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For further information about forthcoming exhibitions apply to Kunstgewerbemuseum, 1 (0: 


Ausstellungsstrake 60, Zurich 5, Switzerland. 
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STUDIO PAUL FACCHETTI 


17, rue de Lille - Paris 7e 
Avant-Garde Painting and Sculpture 


In permanent stock: Dubuffet and Michaux 


SAMUEL M. KOOTZ GALLERY 


1018 madison avenue new york 21 cable: galkeotz newyork 


Modern Paintings and Sculptures by Leading 
American and French Artists 


TAPISSERIES CONTEMPORAINES DAUBUSSON 


ASSOCIATION des 


PEINTRES CARTONNIERS DE TAPISSERIE 


LA DEMEURE 


RIVE GAUCHE 
24, place St.-André des Arts 
PARIS - 6e - ODE. 71.83 


RIVE DROITE 
30, rue Cambacéres 


PARIS - 8e + ANJ. 37.61 | 


GALERIE SAINT-PLACIDE 


director: Jean Rumeau 
41, rue St-Placide Paris-Vie 


offers you a complete panorama of contemporary figurative 
painting 


THE GALLERY OF YOUNG PAINTERS AND OF THE 


«PRIX DE LA CRITIQUE- 
PRESSMANE, J.J. MORVAN, SIMON-AUGUSTE 


open every day but Sunday and Monday, 
from 10:90 till 12 and from 2:30 till 7: 


Galerie Liubli 


Zurich 1, Trittligasse, Tel. 34 75 49 


Leading contemporary 
Swiss |’ainters and Sculptors 


International Graphic 


Bissiére, Campigli, Chadwick, D’Altri, Erni, 
Estéve, Friedlaender, Hartung, Jacob, Polia- 
koff, San Marti, Santomaso, Singier, Schnei- 
der, Sugai 


CONTEMPORARY MASTERS 
YOUNG PAINTERS 


LA BOUTIQUE D’ART 


NEGRESCO, 1, rue de Rivoli, NICE, FRANCE 
tel.: 839-51 


GALERIE DES ETATS UNIS 


9, Rue des Etats Unis, CANNES. tel. 942-42 


from RENOIR to PICASSO 


BRAQUE — BONNARD — DUFY — DERAIN 
VLAMINCK — MODIGLIANI — KISLING 
MATISSE — UTRILLO — CHAGALL— MARQUET 
ROUAULT — MIRO — COIGNARD — BERNARD 
BUFFET ete. 


One of the most reputed galleries in Europe 


GALERIE STADLER 


51 rue de Seine Parisée DAN. 91.10 


Du 4 au 26 octobre 
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Cencours pour un monument international a Auschwitz 
Competition for an International Monument at Auschwitz 


Auschwitz-Birkenau: haut lieu de la souf- 
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sculptors, groups of 
architects who will give themselves to 
noble task of working on this project. 

They should not forget, however, that this 
monument will commemorate not only the 
martyrdom and the struggle but also the 
brotherhood born from common suffering and 
battle: that brotherhood whose flame lives 
longer than that of the ovens. 

In this place where men and women of all 
countries come to meditate, remembering that 
millions of human beings of all races, of all 
nationalities, of all social classes, of all ideo- 


EXHIBITIONS - RECENT AND CURRENT 


Ljubljana: Summer Exhibitions 


Two artistic events of international import- 
ance took place this year in Ljubljana during 
the Fifth Summer Festival. The first was an 
international exhibition of graphic art, comp- 
rising around 650 etchings and aquatints, litho- 
graphs, wood- and linoleum cuts by more 
than 240 artists of 29 nations. The exhibition 
was held in the Museum of Modern Art and 
was organized by a committee of Yugoslav 
museum directors, artists and critics under 
the leadership of Josip Vidmar, President, 
and Zoran Krizisnik, Secretary. Some of the 
works shown come from invited artists; others 
were submitted to a jury composed of Jean 
Bourret, Paris art critic; Gustave von Gro- 
schwitz, Senior Curator, Cincinnati Museum; 
Bozidar Jakac, Yugoslav artist; Emil Langui, 
art critic and Director-General of the Belgian 
Ministry of Public Education; Giuseppe Mar- 
chiori, Italian art critic; Zdenka Munk, Dir- 
ector of the Zagreb Museum; Mieczyslaw 
Porebski, Polish art critic, and W. Sandberg, 
Director of the Stedelijk Museum, Amster- 
dam. 

A first prize of 250000 din was awarded to 
the French artist Henri Georges Adam. Other 
prizes ranging in value from 200000 to 75 000 
din went to: Zoran Music of Paris, Saito 
Kiyoshi of Japan, Jurgen von Konow of Swe- 
den, Santomaso of Italy and Riko Debenjak 
of Yugoslavia. Honorable mentions went to 
Edith Behring of Brazil, Jerome Kaplan of 
the U.S.A., Albert Kinert of Yugoslavia, Adam 
Marczinski of Poland, Harold Town of C-n- 
ada and Gen Yammaguchi of Japan. 


No restrictions as to treatment were im- 
posed, the sole criterion being «quality» — 
technical excellence, that is—and most of the 
styles of modern art from socialist realism 
and neo-classicism to «nuclearism», were 
represented. Many «old masters» of modern 
art were included—aArp, Picasso, Leger, Ernst, 
Miro, Severini, Laurens, Villon and Zadkine 
—and many of the middle generation—Bis- 
siere, Esteve, Hayter, Bryen, Hartung, La- 
picque, Manessier, Marini, Masson, Polia- 
koff, Singier, Spacal and Tamayo—along 
with artists whose reputations have been 
made since the war: Arnal, Baj, Chastel, 
Dubuffet, Honegger, Jorn, Saetti, Lardera, 
Messagier, Prassinos, Scialoja and Soulages. 

Those who were unable to attend the ex- 
hibition may form a good idea of it from 


4 


the unusually handsome catalogue which was 
issued — a valuable reference work, more. 
over, for students of modern graphic art, 


Edited by Zoran Krzisnik, the catalogue cont- | 


ains brief biographical notes on most of the 
participants and 130 illustrations, including 
one in colour and 15 full-page. 


The second important summer exhibition 
in Ljubljana ended in September. This con- 
sisted of 34 paintings, 8 drawings and sketch- 
es, and 11 graphic works by the Austrian 
baroque master Martin Johann Schmidt, or 
«Kremser Schmidt» as he was known, after 
the town of Krems where he spent much of 
his life. The exhibition was held at the Nat- 
ional Gallery, and as we have already referred 
to it (VoL I, No. 6), we will say here only that 
it emphasized Kremser Schmidt’s later work 
of 1764—1790, and his penchant for scenes of 
martyrdom and illumination, ecstacy and 
pain; that it clearly revealed the sources of 
his art (the Venetians and Rembrandt); and 
that most of the paintings in it were borrow- 
ed from the Slovenian churches for which 
they were executed. 

The catalogue for the exhibition contains 
42 pages of text, including an excellent hist- 
orical-stylistic analysis by Francé Stelé, bib- 
liographical data and 31 black-and-white 
plates. 


Liége: Urvater Collection 4 

The Urvater Collection, currently on exhi- 
bit at the Musée des Beaux-Arts of Liége 
following an earlier showing at the Krdoller- 
Miiller Museum of Otterlo, is one of the most 
celebrated and comprehensive collections of 
modern art in Europe. Painters of every nat- 
ionality and many of the masters — or pre- 
cursors — of modern art are represented in 
it, together with a large number of younger 
painters — dadaists and surrealists on the 
one hand, abstract expressionists (tachistes, 
action painters, «<informels») on the other. 
Only a part of the collection is included in this 
exhibition, but this part contains 122 paint- 
ings which range from a splendid 1905 fauve 
Derain to recent works by Sam Francis, Ar- 
nal, Soulages, Asger Jorn, Hantai, Riopelle, 
Viseux and Claude Georges. 


The Urvater Collection is especially noted 
for its Klees and Ernsts, and the present ex- 
hibition includes 12 works by the Swiss mas- 
ter and 18 by the German. Other — dadaist 
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and surrealist — painters represented are 
Man Ray, Delvaux, Magritte and Labisse, 
Dali, Mesens and Paalen, Tanguy, Tanning, 
Schwitters and Lam. But the Urvater taste is 
inclusive, and one also finds paintings by 
artists as different from these and from each 
other as Wols and Vasarely, Matta, Nichol- 
son and Miro, Herbin, Leger and Kandinsky, 
Poliakoff, Michaux and Vieira da Silva. All 
of these are reproduced, 8 of them in colour, 
in the unusually handsome catalogue (pub- 
lished by Editions de la Connaissance for the 
Belgian Ministry of Public Instruction), along 
with biographical notes and a lively foreword 
(«Nicholson... the Botticelli of postcubism») 
by Dr. Em. Langui, Belgium’s Minister of 
Fine Arts. 
[See illustrations, page 49.] 


Berlin: Gaul and Hajek 


An important exhibition of works by two 
of the leading younger German artists, the 
painter Winfred Gaul (see Manfred de la 
Motte’s article on pages 23—25) and the 
sculptor Otto Herbert Hajek was held this 
summer during the Interbauausstellung by 


, the Galerie Schiiler. Gaul and Hajek were 


both born in the late twenties, but have 
already had exhibitions in avantgarde gal- 
leries throughout Europe and are represented 
in several museum collections. The pre- 
sent exhibition was introduced by Professor 
Will Grohmann and a catalogue was issued 
containing biographical data and 13 good 
black-and-white illustrations. 


Detroit: The Winston Collection 


The major exhibition for the fall season 
at the Detroit Institute of Arts, “Collecting 
Modern Art: Paintings, Sculpture and Draw- 
ings from the Collection of Mr. and Mrs. 
Harry L. Winston”, opened on September 27 
and will continue through November 3 when 
the collection will travel to the Virginia 
Museum of Art (December 13—January 5), 
the San Francisco Museum of Art (January 
23—March 13) and the Milwaukee Art Ins- 
titute (April 11—May 12). 


The Winston Collection was formed over 
a period of twenty years and is described by 
Dr. Edgar P. Richardson, Director of the 
Detroit Institute, as “one of the most im- 
portant and personal of its kind in this 
country”. Beginning with rather conservative 
works, the Winstons moved on to Marin, 
Chagall, Vlaminck, Soutine and Feininger. 
But it was the abstract—and revolutionary 
—elements in the works of these artists that 
appealed to them and that gradually estab- 
lished the prevailingly abstract character 


of their collection. Thus, we find the futurists 
strongly represented in it, with four early 
works by Balla, seven by Severini (also 
mostly early) and six by Boccioni (includ- 
ing one of the four existing bronze casts of 
his Unique Forms of Continuity in Space). 
The cubist selection is equally strong, with 
pictures by Braque, de la Fresnaye, Gleizes, 
Gris, Leger, Metzinger, Picasso and Maria 
Blanchard (possibly the only important 
example of this artist’s work in the United 
States). Constructivism is represented by 
Lissitzsky (Proun No. 95), Gabo and Pevs- 
ner; Orphism and Synchromism by Delaunay, 
Morgan Russel and Macdonald Wright; de 
Stijl, by Mondrian and Van Doesburg. 


But the Winston taste is inclusive and 
the collection also contains works by the 
dadaists and surrealists: Duchamp, Ernst, 
Masson, Picabia, Schwitters and Tanguy, 
and by the unclassifiables, Kandinsky, Klee, 
Miro and Dubuffet. 


Sculptors represented in the collection in- 
clude, in addition to those already mentioned: 
Brancusi, Laurens, Arp, Calder, Giacometti, 
Lachaise, Chadwick, Gilioli, Mirko, Salvatore, 
Scalini and Hajdu. As for younger painters, 
there are works by Appel, Arnal, Bacci, 
Capogrossi, de Stael, Dorazio, Gottfried 
Honegger, Jackson Pollack and Santomaso. 


In mid-October a symposium on the collect- 
ion was held with Katherine Kuh, Curator of 
Modern Art of the Chicago Art Institute, 
Andrew C. Ritchie, Director of the Yale 
University Art Gallery, Robert Iglehart of 
the University of Michigan, Rose Fried, dealer, 
of New York, two young artists and Mrs. 
Winston herself taking part. 


A special 83-page catalogue has been 
printed containing introductory statements 
by Dr. Richardson and Elizabeth Payne of 
the Detroit Institute and by Mr. and Mrs. 
Winston; essays on various aspects of con- 
temporary art by Benedetta Marinetti, 
Alexander Dorner, Arp and Pevsner; a 
detailed checklist which includes biographic- 
al data and useful incidental information 
concerning each of the artists represented, 
a bibliography and 68 excellent plate-illust- 
rations, including four in colour. 


Haifa: Summer Exhibitions 

An important exhibition of 60 characteristic 
works by five of the Paris artists known as 
«peintres maudits» — Modigliani, Soutine, 
Pascin, Kisling and Chagall — was held here 
during May and June at the Museum of Mo- 
dern Art, Haifa, under the patronage of the 


French Embassy in Israel. The exhibition was 
made possible by loans from the Bezalel Nat- 
ional Museum, Jerusalem, the Tel Aviv Mu- 
seum, the Mishkan Leomanut at Ein Herod, 
and from leading private collectors including 
Dr. Reuben Hecht, Dr. Joseph Leron and Mr. 
Otto Sonnenfeld. It included 14 gouaches and 
drawings by Modigliani, notably nudes and 
portraits of his friends which emphasized his 
genius as a draughtsman; 20 of Pascin’s hot- 
house watercolours and drawings of child- 
women, landscapes and genre studies; 10 of 
Kisling’s paintings of 1914—1937; 12 Chagalls 
which provided a miniature retrospective 
survey of his development between 1908 and 
1957, and four excellent Soutines. 


The Catalogue contains a short foreword 
which stresses the alienation of these artists 
from the intellectual-formalistic researches 
of their cubist friends and contemporaries, 
and the lyric, romantic, expressionist charac- 
ter of their work — «they were not ‘latin’, 
they remained obsessed.» 

July exhibitions at the Haifa Museum in- 
cluded one in memory of the painter Jakob 
Nussbaum (Cassel 1873-Kinneret 1936); and 
another of paintings and drawings by Meir 
Steingold and paintings and sculptures by 
Schlomo Meyer. From August to September 
the Museum, together with the Cultural De- 
partment of Haifa Municipality, held an open 
air sculpture exhibition in the Gan Ha’em 
Garden. Fifty-three works were shown, re- 
presenting most of Israel’s sculptors and most 
of the styles, from naturalism to pure ab- 
stract, with expressionism prevailing — for, 
as F. Schiff observes in the catalogue fore- 
word, sculpture in modern Israel is a young 
art which began with Boris Schatz and Zeev 
Ben-Zvi. The season ended in September with 
a show of paintings and watercolours by Au- 


drey Bergner. 


Cannes: African and Oceanic Art 


A monumental exhibition of close to 500 
African and Oceanic sculptures, masks, carv- 
ings and ceremonial objects, assembled 
through the cooperation of museums, private 
collectors and specialist dealers of several 
countries, was held this summer in the Palais 


Barcelona, the Ethnographic Museum of Ant- 
werp, the Royal Scottish Museum of Edin- 
burgh, the Museum of the African Institute 
of Louvain University, the Rautenstrauch- 
Joest Museum of Cologne and the Museum 
fir L&nder und Vélkerkunde of Stuttgart, 
the Musée Royal du Congo Belge of Tervuren 
and the Royal Tropical Institute of Amster- 
dam. The largest number of contributions, 


es specializing ip | 
primitive art: Julius Carlebach, Le Corneur. | 


however, came from 


Roudillon, Charles and Maurice Ratton, 
Heléne and Henri Kamer (whose idea it was 
to hold this exhibition and who edited the 
catalogue). 


All parts of Africa were represented, not- 
ably the Ivory Coast, Guinea, Nigeria, the 
Cameroo 


ms and French and Belgian Congo, | 


while Oceanic objects came from the Sepik 
River region of New Guinea, New Caledonia, 
New Ireland and the New Hebrides, from Fiji 
and New Zealand, the Marquesas and Caroline 
Islands. 


A catalogue was issued containing ack- 
nowledments, some of Apollinaire’s remarks 
concerning African art, and 102 illustrations. 


Amsterdam: Europa 1907 


The year 1907 was crowded and significant: 
a point of intersection in time. Many of the 
leading artists, scientists and writers of the 
late 19th and early 20th centuries were at 
their creative peak and other younger men 
were “breaking through” and finding their 
own roads that year. Monet was painting 
his Nymphéas; Picasso, his Demoiselles 
d’ Avignon; the Fauve and Briicke movements 
reached their climax; Bonnard painted some 
of his most shimmering and delicately sen- 
sual nudes; Matisse and Barlach made some 
of their finest sculptures; cubism was born 
—the list of events, discoveries and auguries 
could easily be extended. Europa 1907 is the 
title of an exhibition that has just ended 
at the Stedelijk Museum, Amsterdam, in 
which some of the key accomplishments of 
the artists of 11 countries were represented. 


Bale: Modern Masters 


During October and November the Galerie 
Beyeler is showing 45 paintings and sculp- 
ures by masters of modern art from Degas, 
Seurat, Cézanne and Toulouse-Lautrec to 
Giacometti and Miré6—outstanding, and some- 
times surprising, examples in most cases. 
There is, as an illustration, Cézanne’s copy 
of Lancret’s Le jeu de cache-cache, painted 
in 1860 when the artist was 21 years old. 
There is a still-life painted by Toulose- 
Lautrec in 1849; an exceedingly rare early 
Chagall, La Kermesse, painted in Vitebsk in 
1908; a 1910 Kandinsky, Das Jiingste Gericht, 
on the threshold of abstraction; a great 
Braque, the 1908 Paysage de IlEstaque; 
Duchamp-Villon’s Téte de Cheval, formerly 
in the Arensberg Collection; Picasso’s large 
1956 Femme nue devant le jardin, and there 
are important Klees, Legers and Villons.. 


We mention, too, the handsome catalogue 
for this exhibition (available in the U.S. from 
George Wittenborn), with its many first- 
rate colour and monochrome illustrations 
and relevant quotations from critics and art 
historians concerning the works shown. 
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York: Art of Burgundy 


York and the City of Dijon are now sister 
cities, and this summer, as part of the York 
Festival, the City Art Gallery presented an 
exhibition of Burgundian works of art, lent 
for the most part by the Musée de Dijon. 
These included a Gallo-Roman bronze 
statuette showing strong Celtic influence, 
the Dea Sequana, the 11th century Crozier 
of St. Robert, the early 12th century Bible 
of Citeaux, Gregory the Great’s Moralia in 
Job, masterworks of Burgundian sculpture 
of the 12th—15th centuries, tapestries and 
paintings. 

The catalogue contains a brief resumé of 
Burgundian art history by Pierre Quarré, 
Conservateur of the Musée de Dijon, and 
8 full-page plate illustrations. 


London: Laurens 


During September and October the Marl- 
borough Galleries are holding an important 
exhibition of 33 bronze sculptures and reliefs 
and 40 drawings, collages and gouaches by 
the late Henri Laurens. They cover the 
period 1915—1954 and include examples of 
his angular, geometrical cubist manner (e. g., 
the bronze Femme couchée of 1921, the 
collage-and-drawing heads and figures of 
1915—26) and of his later more curvilinear 
style. The catalogue contains an affectionate, 
witty and perceptive introduction by D.-H. 
Kahnweiler (concluding with the assertion 
that Laurens is the greatest French sculptor 
of our day) and 20 plate-illustrations. 


Bern: The Kunsthalle 


During the past summer and early autumn 
the Bern Kunsthalle has presented three ex- 
hibitions of more than usual interest. In June 
and July there was a retrospective exhibit- 
ion of Tal Coat’s work—40 paintings and 
20 drawings—of 1925—57, and of 32 sculpt- 
ures and reliefs of 1936—57 by the French- 
Hungarian Etienne Hajdu. This exhibition 
was followed by one of drawings by Swiss 
painters and sculptors under 45. (We felt 
this could have been more selective and less 
eclectic, We also felt that a few of the young, 
and largely unknown abstract artists showed 
themselves to be as gifted as their better- 
known contemporaries in Paris and New 
York.—Ed.) The third exhibition (current 
till October 20) is a major retrospective of 
the late Nicolas de Stael: 84 paintings and 
18 drawings of 1942—55. 


All three shows have been well catalogued 
by Dr. Franz Meyer, with introductory 
essays (a long one on de Stael), biographic- 
al data and good black-and-white plate 
illustrations. 


Leverkusen: Dubuffet 


One of the most important exhibitions of 
the early fall, a retrospective show of 87 oil 
paintings, gouaches, drawings and “tableaux 
d’assemblages” by Jean Dubuffet has just 
ended at the Stidtische Museum, SchloB 
Morsbroich, Leverkusen. Although it was 
Dubuffet’s first exhibition in Germany his 
art and his ideas about art have had a con- 
siderable influence on post-war painting in 
this country, and the exhibition drew many 
visitors and occasioned considerable comment 
in the press. The works shown covered the 
years 1942—1957 and included examples of 
most of the artist’s styles and periods, 
notably the “Mirobolus, Macadam et Cie.” 
paintings, the portraits, Saharan impressions, 
“Terres radieuses” and “Paysages grotesques”, 
the “Sols et Terrains”, “Tables paysagées” 
and “Lieux momentanés” of the early fifties, 
the cows and dogs, Vence landscapes and 
“tableaux d’assemblages” of 1954—56, to- 
gether with drawings of all periods and 
“assemblages d’empreintes”. 


The large-format catalogue for the exhibit- 
ion contains a short biographical-critical 
introduction by James Fitzsimmons, a state- 
ment by Georges Limbour regarding the 
“Pantheism of Jean Dubuffet”, a _biblio- 
graphy, 17 plate-illustrations (some of them 
full-page) and two drawings. 


Grasse: Fragonard 


In commemoration of the 150th annivers- 
ary of Fragonard’s death, the Musée Frago- 
nard held an exhibition from July 15-Sept- 
ember 30 of 28 of the artist’s paintings and 
32 of his drawings, together with various 
documents pertaining to his life ad- 
mirably referenced catalogue was issued 
containing essays on Fragonard as a painter 
(by Jacques Wilhelm, Conservateur of the 
Musée Carnavalet) and draughtsman (by 
Alexandre Ananoff) and 17 plates. 


Sao Paulo: Italian Art 


Italy is represented in the 4th Bienal of 
the Museum of Modern Art, Sao Paulo, by 
Giorgio Morandi (winner of the Grand Prize) 
and by 16 other painters and sculptors, 
including Severini, Pirandello, Reggiani, 
Spazzapan and such younger artists as Scor- 
dia, Anna Salvatore, Mastroianni, Leoncilli, 
Guttuso, Greco and Dova. Italy is represent- 
ed with 175 works in all, and these are 
listed in the compact, handsomely printed 
catalogue, which also contains an essay on 
Morandi by Dr. Rodolfo Pallucchini and 
one on contemporary Italian artists by Dr. 
Umbro Apollonio, along with extensive 
bibliographical data, photographs of some 
of the artists, and 34 illustrations, including 
one in colour. 


[See illustrations on pages 44 and 45.] 


Neuchatel: Swiss Abstract Painting 


This exhibition of 229 abstract “geometric” 
to “lyrical”, tachiste and informel paintings 
by Swiss artists, on view till November 15 
at the Musée des Beaux-Arts, has proven 
to be an eye-opener for many people. It was 
not generally realized that there were so 
many Swiss abstract artists (and only 68 
of them are represented here) or that they 
were so good: well able to meet internat- 
ional standards. Undoubtedly the misinform- 
ation that prevails in this matter is largely 
due to the scarcity of galleries in Switzer- 
land—galleries, that is, which are whole- 
heartedly committed to the art of our time 
and willing to give unknown artists a 
chance. For it is this lack of opportunity 
that forces many Swiss artists to emigrate 
to other countries where, when gifted, they 
are quickly claimed and absorbed by local 
schools. Thus, Fritz Glarner is —, 
and rightly—regarded as a New York paint- 
er, while Moser, Schneider, Vulliamy, Bruno 
Miiller and Giacometti are associated with 
Paris, as ig Hugo Weber (or does he belong 
to the Chicago School?) Nevertheless, all of 
these painters are Swiss, and it is good to 
see them represented in this exhibition, to- 
gether with many others who have not been 
able (or have not wished) to emigrate, and 
who are therefore, though no less gifted, 
largely unknown. 

The Neuchatel exhibition, together with 
Swiss participation in the international ex- 
hibition of avant-garde art to be held in 
Charleroi next year, should help to bring 
about a more realistic appraisal of Switzer- 
land’s artistic potential. 

Dr. Marcel Joray, Neuchatel publisher and 
critic who organized the exhibition, Dr. 
Daniel Vouga, Conservateur of the Musée 
des Beaux-Arts, and their colleagues are to 
be congratulated for a service to their 
country, to its artists, and to art. —Ed. 

{See illustrations, taken from the catal- 
ogue, on pages 50 and 51.] 


Florence: Diirer 


Eighty-nine of Diirer’s graphic works of 
1493—1526 were exhibited this summer by 
the Print and Drawing Cabinet of the Uffizi. 
They are discussed and scientifically catalo- 
gued in a 30-page booklet by Maria Fossi of 
the Uffizi containing 13 illustrations, pub- 
lished by Leo S. Olschki. 


Edinburgh, London: Monet 


The major exhibition in Britain during 
the summer and early fall was devoted to 
Claude Monet. It contained 113 oil paintings 
and two very early drawings, covered the 


years from 1857 to 
was shown first in 
Festival and then in London at the Tate 
Gallery. The exhibition was organized by 
the Arts Council, in association with the 
Royal Scottish Academy, with the co. 
operation of leading museums, galleries and 
collectors in the British Isles, the United 
States and on the Continent, beginning with 
H. M. Queen Elizabeth, The Queen Mother, 


The catalogue for the Monet Exhibition, 
like other Arts Council catalogues of major 
exhibitions, is an admirable piece of work. 
It contains an excellent analysis of Moner’s 
art by Douglas Cooper in which the affinit- 
ies between this art and “abstract impres- 
sionism” or tachisme are discussed in pass- 
ing, and somewhat coolly; a most useful 
17-page, almost year-by-year biog” aphical 
chronology by John Richardson, 1 biblio- 
graphy and list of lenders, a catalogue of 
the works shown with pertinent informat- 
ion concerni the circumstances under 
which they were painted, a colour frontis- 
piece, 10 full-page, 10 half-page and 95 
small plate-illustrations. 


Belgium and Holland: The Herbert 
Collection 


The Tony Herbert Collection of paintings 
and sculptures is one of the most important 
for amateurs of 20th century Belgian art, 
whether naturalistic, expressionist, “prim- 
itive” or abstract. All of the well-known 
older names of contemporary Belgian art 
are represented in it—Frits van den Berghe, 
Brusselmans, de Smet, Jespers, Permeke, 
Tytgat and Wouters—and so are many of 
the most gifted younger artists, including 
Anthoons, Bertrand, Caille, Mendelson, 
Mortier and Burssens. 
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During 1957 the Herbert Collection has § 


been shown in Ghent, Hasselt, Ostende, The 
Hague and Groningen. It will be shown next 
in Charleroi at the new Palais des Beaux- 


The catalogue (published by Editions de la 
Connnaissance for the Ministére de |’Ins- 
truction Publique) contains an introduction 
by Charles Bernard, 78 plate-illustrations 
including 7 in colour, a photograph of the 
collector, and brief biographies of the artists. 


Nancy: Autour de Claude Gellée 


The summer exhibition of the Musée des 
Beaux-Arts was devoted to the work of 
Claude Lorrain, his precursors, associates and 
followers. The Museums of Holland lent works 
by Jan Asselyn, Claesz Berchem, Bloemaeri, 
Jan Both, Karel Dujardin, Hackaert, Heusch, 
Van Huysum, Lingelbach, Moucheron, Pyn- 
acker, Saftleven and Verschuier. From the 


Musée Royal des Beaux-Arts of Brussels and 
from private collections in Belgium came 
works by Boudewijns and Hendrik de Voogt. 
French museums — notably the Louvre and 
the museums of Grenoble, Besancon, La Fére 
and Nancy — contributed paintings by Aile- 
grain, Breenbergh, Bril, Demachy, Gaspard 
Dughet, C.-F, Lacroix, Marieschi, Millet, Pa- 
tel, Poelenburgh, Vernet, Weenix and others. 
Claude himself was represented with 12 
paintings and wash drawings. 

The catalogue for the exhibition contains 
a short biography and discussion of Claude 
Lorrain’s art, its sources and influence by 
A.-P. de Mirimonde and 13 plates. 


Lyon: Dufy 


Continuing its policy of major exhibitions 
by contemporary masters, the Musée de Lyon 
is showing (through October) 165 paintings, 
drawings, prints, gouaches, tapestries and ce- 
ramics by the late Raoul Dufy, lent by mu- 
seums and private collectors, notably in France 
and Switzerland, and by the Galerie Carré, 
Paris. All phases of the artist’s oeuvre are rep- 
resented: his impressionist paintings of 1897— 
1904, the fauve works of 1905—1908, the cub- 
ism of 1908—1919, the years of search for a 
«private writing» in which he was consider- 
ably aided by his meeting with Jacques Ma- 
roger in 1935, and the years during which he 
was developing what he called his «theology», 
the practise of which is illustrated in his 
orchestra and regatta scenes, nudes and mus- 
ical compositions of 1941—1953. Dufy’s qualit- 
ies as a draughtsman are revealed in his wat- 
ercolours, prints and book-illustrations of 
1898—1957. Finally there are the Aubusson- 
Tabard tapestries and the textile designs and 
painted silks made for Bianchini-Ferier. 


The catalogue was compiled by Madame 
Rocher-Jauneau and contains a study of the 
artist by René Jullian, Curator of the Lyon 
Museum, a biographical summary, list of 
principal exhibitions between 1901 and 1957, 
bibliography, 20 black-and-white and five 
colour plates (including the cover). 


Schaffhausen: The Celts 


Till November 3rd the Museum zu Aller- 
heiligen is presenting a remarkable exhibit- 
ion devoted to the art and culture of the 
Celts between the 6th century B.C. and the 
beginning of the 12th century A.D. Close 
to 250 objects have been assembled from 
museums in Czechoslovakia, Denmark, 


France, Germany, Ireland and Switzerland 
—among them such celebrated relics as the 
Dea Sequana of Dijon, the strikingly Buddh- 


istic statue of a god from Roquepertuse, the 
3rd century B.C. God of Bouray, the “Fisher 
King”’—or god—of Euffigneix, and the il- 
luminated manuscripts of the Irish Mission 
on the Continent, notably the 8th century 
Codex Paulinus of Wiirzburg. Most of the 
exhibits are pre-Christian, and include 
weapons, ceramics, glassware, jewellery, 
statuettes, utensils, coins and masks. 

The catalogue for the exhibition contains 
59 pages of text—descriptive listings, refe- 
rences, and a foreword by Professor Emil 
Vogt of the Schweizerisches Landesmuseum, 
Zurich—and 23 plates. 


[See illustrations, page 46.] 
Paris: 09-29 


In this exhibition of unusual charm and 
wit, initiated by Georges Lepape and held 
this summer at the Musée Galliera, the life 
of Paris before, during and after the Great 
War was evoked. This was the era of the 
great couturiers — Paul Poiret, Lanvin, Pa- 
tou and Vionnet —, of Lucien Vogel’s fashion 
publications and Boutet de Monvel’s illustrat- 
ions, of Isadora Duncan, Bakst, Fokine,Nij- 
inski, Ida Rubinstein and Karsavina, of Jose- 
phine Baker and the discovery of jazz, of 
cubism and dadaism, of fabulous theatrical 
presentations with sets and costumes by De- 
rain, de Segonzac, Picasso, Larionov and 
Utrillo; of Jacques-Emile Blanche portraits 
and Chano Orloff busts, of decorative panels 
painted for people’s salons and dining rooms 
by Bonnard and Vuillard, of Dufy’s collabo- 
ration with Poiret, of Paul Iribe décors and 
drawings by Sem and Drian, of A. and G. 
Perret’s Théatre des Champs Elysées, and of 
the great sculptors: Bourdelle, Rodin, Bran- 
cusi, Maillol and Lipschitz. All of this and 
more was illustrated in the exhibition with 
works of art borrowed from museums and 
private collections (notably those of Madame 
Jacques Doucet, Helena Rubinstein, Dunoyer 
de Segonzac and Denise Boulet), and with 
costumes, furnishings, books, periodicals, pho- 
tographs, posters, programmes and souvenirs 
of all kinds — 314 objects in all, which are 
listed and described in a catalogue that brings 
together much information of special inter- 
est to social historians. 


Basel: Private Collections 


From July through September the Basel 
Kunsthalle held a remarkable exhibition of 
273 works of art of the 13th—mid 20th century, 
drawn exclusively from private collections in 
this city and its vicinity. From Catalan front- 
als and paintings by Taddeo di Gaddi, Philip 


of Verona, Cranach and Jan van Scorel, a 
14th century Limoges enamel Corpus Christi, 
a sculpture attributed to Riemenschneider 
and many sculptures by anonymous 15th and 
16th century carvers, to the Dutch masters of 
the 17th century; from the Impressionist, 
Fauve, Cubist, German Expressionist, Surre- 
alist, Constructivist and De Stijl painters to 
Poliakoff, Bazaine, de Stael and Vieira da 
Silva, the exhibition provided an almost un- 
broken survey of European art of the past 
700 years. 

The large-format catalogue of the exhibit- 
ion does not contain the detailed information 
concerning the works shown which one might 
wish for but is remarkable for the quality of 
its 63 reproductions. 


[See illustration, page 38.] 


Nantes: Avant-garde Festival 

This year’s July Festival of avant-garde art 
was held in Le Corbusier’s Cité Radieuse of 
Nantes-Rezé, and included modern jazz, cham- 
ber music and dance recitals, film showings, 
a German evening devoted to Harry Kramer’s 
Mechanical Theatre, illustrated lectures on 
new trends in the arts and sciences, and an 
exhibition of paintings and sculptures, select- 
ed by Michel Ragon and sponsored by the 
Galerie Arnaud, called «Divergences 5». 

The film presentations covered the silent 
period of 1910—29 (E. Cohl, Abel Gance, Egge- 
ling, Dulac, Man Ray, Richter and Bunuel) 
and the years since then, illustrated with 
films by Len Lye, Francis Lee, Franju, 
Broughton, Luciano Emmer, Mac Laren, Clair, 
K. Reisz, Vigo, Prevert, Bunuel and others. 
The jazz evening was devoted to improvisa- 
tion on themes composed by various pro- 
ponents of «advanced» and «cool» jazz, 
including Gerry Mulligan, Thelonius Monk, 
Charley Parker and Kenny Clarke. The 
chamber music event was a piano recital by 
David Tudor of works by Boulez, Stock- 
hausen and Cage. Another American, the 
dancer Jerome Andrews, also took part in 
the Festival, together with Karin Waehner, 
Olga Stens and Anne Sendrez. 

As for the plastic arts, M. Ragon’s selec- 
tion of 29 painters and 5 sculptors (associat- 
ed for the most part with the Galeries Ar- 
naud, Stadler, Claude Bernard and La Roue) 
was subsequently shown in Berlin during the 
Interbau Exhibition and in Paris at the Ga- 
lerie Arnaud. Twenty-nine of these works 
are reproduced in the catalogue, «Divergences 
5: 1957», which also contains M. Ragon’s apo- 
logia for the affinities of his divergents. 

[See also M. Lambert’s remarks on page 16 
and illustrations on page 48.] 
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Essen: Nolde 


This summer the Folkwang Museum held 
a vast memorial exhibition for the late Emil 
Nolde who would have been 90 years old on 
August 7th. The exhibition comprised 184 
paintings dating from 1896 to 1951, more 
than 170 watercolours from the various 
series that Nolde painted, including the im- 
pressions of Hamburg harbour, Berlin night- 
life, the South Seas, Spain and Switzerland, 
the flower and animal studies, the heads and 
fantasies, and more than 200 etchings, litho- 
graphs and woodcuts—550 works in all. 


The catalogue published for this exhibition 
by the Hamburg Kunstverein may become 


a collector’s item—certainly it is a valuable ~ 
reference work, containing more than 200 ~ 
plate illustrations including 16 in colour, | 


four text~illustrations, the measurements of 
all works shown, and a 15-page foreword 
by Dr. Alfred Hentzen. 


Stuttgart: Heckel 


An exhibition of 50 paintings and 87 draw- 
ings, watercolours and prints by Erich 
Heckel is currently on view at the Wiirttem- 
bergischer Kunstverein. The exhibition was 
organized by Roman Norbert Ketterer of 
the Stuttgart Kunstkabinett with the co- 
operation of leading German museums 
and private collectors. It concentrates on 
Heckel’s Briicke period, 1907—1917, during 
the first part of which he painted a number 
of landscapes which are close in manner to 
Nolde’s early work, but during which he 
also developed a way of seeing and represent- 
ing women which is unmistakably his own. 


Special mention must be made of the 
catalogue printed by Dr. Cantz’sche Drucke- 
rei, Bad Cannstatt—one of the finest 
jobs of its kind to have come our way. It 
contains a biographical summary, list of 
exhibitions, four-page bibliography, remark- 
ably complete information concerning the 
works shown, a large number of plates 
(some of them in colour) and three tipped-in 
colour lithographs on special art paper. 


New York: Musical Sculpture 


During the month of October the André 
Emmerich Gallery held a sculpture exhibit- 
ion which was at the same time an exhibition 
of Pre-Columbian musical instruments—for 
the music of the ancient peoples of Mexico 
and South America was often performed on 
instruments shaped like the animals whose 
sounds they simulated, or like figures of 
dancers and warriors. And for this exhibition 
the Emmerich Gallery also had the ingenious 
idea of issuing a long-playing phonograph 
record, Prelude and Presto for Ancient 
American Musical Instruments, based on 
original motifs, composed by Peggy Glan- 
ville-Hicks and performed on the owl- 


whistle, frog-whistle, armadillo-ocarina, 
conch shell trumpet, Peruvian Pan pipe, and 
on various kinds of rasps, maracas and 
drums—instruments belonging partly to the 
gallery and partly to the American Museum 
of Natural History. 


Stockholm: Fall Exhibitions 


Following the September exhibition of 
Matisse’s great last collage, Apollon—a work 
measuring 327 X 423 cm.—and of a number 
of his sculptures and drawings, the National 
Museum, with the cooperation of the Van 
Gogh Foundation and the Stedelijk Museum 
of Amsterdam, is showing 119 of Van Gogh’s 
drawings, watercolours and oil sketches. 
These range from the early landscapes and 
studies of peasants to pictures of the last 
few months in Auvers. For both exhibitions 
handsome catalogues were published contain- 
ing numerous large illustrations, 


Marseille: Bonnard to de Stael 

The exhibition this summer at the Musée 
Cantini entitled «Fifty Contemporary Master- 
works from Bonnard to N. de Stael» had the 
merit of being a selection of fine paintings 
rather than of famous names. Many of the 
famous names were present, to be sure: 
Bonnard, Picasso, Matisse, Braque, Chagall, 
Derain, Dufy, Gleizes, Gris, Kandinsky, 
La Fresnaye, Leger, Marquet, Modigliani, 
Rouault, Soutine, Villon and Vlamiack. 
But so were a number of lesser-known art- 
ists who, on occasion, at least, performed as 
well as their most celebrated contemporaries, 
including J.-L. Boussingault, Henri Hayden, 
the late Jean Pougny, and the Provencal 
painters Seyssaud, Verdilhan and Chabaud. 


The catalogue contains brief introductory 
statements and 29 gravure reproductions. 


London: Post Picasso Paris 


This summer exhibition at the Hanover 
Gallery presented the work of 20 painters 
and sculptors of various ages and nationalit- 
ies. Included were artists of the middle gen- 
eration: Bazaine, Bissiere, Giacometti, Lans- 
koy, Manessier, Richier, Signori and Tal 
Coat; younger artists whose reputations 
have been made since the war: Appel, 
Damian, Dufour, Hajdu, Riopelle, de Stael, 
Tsingos, Vieira da Silva, Zao Wou-Ki and, 
in this group, three American members of 
the School of Paris, Anita de Caro, Appleby 
and Jenkins. 


The catalogue contains one large repro- 
duction of each artist’s work. 
Le Locle: Master Prints and Posters 


An exhibition just ended at the Musée des 
Beaux-Arts of 160 etchings and lithographs 
by Redon, Barraud, Bonnard, Carriére, 


Villon and Steinlen, together with 80 posters 
by artists from Lautrec to Picasso, and by 
a few younger men including Bazaine, Erni 
and Clavé. The 43-page catalogue contains 
a preface by Claude Roger Marx, biographic- 
al notes, and 9 illustrations. 


Arles: Picasso 


This summer the Musée Réattu of Arles 
held an exhibition of 110 of Picasso’s draw- 
ings, watercolours and gouaches, borrowed 
for the most part from private collectors in 
France, Switzerland and New York and from 
the artist himself. The works shown covered 
the years from 1898 to 1957, beginning with 
the portraits of the artist’s sister and the 
Poeta Decadenta, continuing with still-life 
studies, acrobats and nudes of the years be- 
fore the first war, classical studies, bathers, 
horses and bulls of the early thirties, the 
portraits of Dora Maar, flute-players, doves, 
owls and fauns of the forties, and ending 
with the portraits of Paloma and Jacqueline, 
the bacchanales and atelier scenes of the 
fifties. The exhibition thus provided a com- 
plete survey of Picasso’s evolution as an 
artist, with special emphasis on his draughts- 
manship: the cardinal element of his art. 


The catalogue of the Arles exhibition cont- 
ains a foreword by Douglas Cooper, a care- 
fully annotated list of works shown, 50 illus- 
trations and a photograph of the artist. 


St. Gall: "Malende Dichter, dichtende 
Maler” 


An unusual and monumental exhibition: 
over 850 drawings and paintings by poets 
and novelists and illustrated poems or other 
writings by painters, assembled with the 
collaboration of some 65 museums, galleries 
and publishers and 75 or more private 
individuals. 

It is notorious that most writers draw and 
paint abominably, and that most painters, 
when heard and not seen, and especially 
when so distrait as to perpetrate verse, 
seldom get beyond the sententious, the crash- 
ingly obvious and lachrymose—though they 
do sometimes write good journals and shop- 
talk. There are exceptions, of course—people 
doubly gifted, and this exhibition includes 
most of them. In the past, for example, there 
were Fuseli, Blake, Victor Hugo, Prosper 
Mérimée, Barlach, Beardsley, Wilhelm Busch, 
W. Lewis, Lorca, Rossetti, Michelan- 
gelo, Adalbert Stifter and Rudolph Toepffer. 
And today there are Michaux and vert, 
Bryen, Char, Cocteau and Eluard, Hugnet, 
Kubin and Miré. There have also been, and 
still are, a great many poetasting painters 
and doodling poets, each having a small but 
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undeniable talent for the other medium: 


ters, de Musset. Ah 
Finally, there are the embarrassing 
discretions of those outstandingly gifted in 
one field and not at all in the other: Goethe, 
Picasso, Leger, Matisse and Wols. 

All in all, it makes a lively show of con- 
siderable clinical, and sometimes artistic, 
value, The catalogue must not be overlooked: 
56 pages of useful biographical data, of pious 
statements about the affinity-unto-oneness 
of the arts, and many excellent illustrations. 

Jacob Simonson 


Paris: Groriaire 


Seventy paintings by Marcel Gromaire 
were exhibited during the summer and early 
fall at the Maison de la Pensée Francaise in a 
retrospective survey of this artist’s work 
from 1923 to 1957. Included were many of 
Gromaire’s celebrated nudes, his paintings of 
New York and Paris, his portraits of men at 
work and out of work, his studies of the trees 
and landscapes of France, the rocks and the 
sea. Gromaire’s admirers are to be found on 
both sides of the Atlantic and a good number 
of these paintings came from private collect- 
ions in Chicago, Philadelphia, Washington 
and New York. 

The catalogue contains 25 reproductions in 
black-and-white, an unnecessarily belligerent 
(anti-abstract) appreciation by Georges Bes- 
son and a more cogent one by the late Wal- 
lace Stevens. 

[See also M. Lambert’s remarks on page 15 
and the illustration on page 47.] 


Paris: The Art of Czechoslovakia 


As we go to press a major—indeed, a 
unique—exhibition of the ancient and 
mediaeval art of Czechoslovakia which has 
occupied the halls of the Musée des Arts 
Décoratifs throughout the summer and early 
fall is about to close. The exhibition was 
organized through the collaboration of the 
French and Czechoslovak governments, and 
the objects it comprises represent a consider- 
able share of the national patrimony and 
have never before been shown outside the 
museums, palaces, libraries, churches and 
monasteries of Czechoslovakia. 


The earliest objects in this exhibition date 
from palaeolithic times: a fragment of en- 
graved bone, an oval pendant of mammoth 
ivory incised with a geometric figure, the 
Venus of Vestonice, heads and torsos, stat- 
uettes of bears, lions and mammoths, a 
necklace representing stylized genitalia. The 
neolithic age is represented with a painted 
ceramic statuette of a woman in a posture 
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of adoration, 36cm. tall, found in Moravia, 
and with zoomorphic vases; the La Téne 
civilisation, with vases, bracelets, figurines 


and heads. Coming to historical times, one 
finds a 5th century Slav urn, a model of the 
foundations of a 9th century Christian 
church showing the influence of Irish- 
Scottish missions; 9th century ornaments, 
crosses, necklaces, buttons and rings. The 
Bohemian and Moravian middle ages are 
represented with copies of 12th—1l4th 
century mural paintings, with 11th—15th 
century illuminated parchment codices, in- 
cluding the magnificent Liber Viaticus of 
Bishop Johannes Noviforensis; with panel 
paintings, notably 12 portraits of saints by 
Master Theodoric, painter to Charles IV, and 
a Resurrection by the Master of the Trebon 
Retable, with extraordinarily expressive 
sculptures, and with reliquaries, aqguamaniles, 
crucifixes, seals, coins and chasubles. 


The exhibition also includes several out- 
standing examples of mediaeval Slovakian 
art, among them a Nativity and a wood 
sculpture of Saint Catherine of Hungary by 
the Master “MS”, and wood figures of shep- 
herds and apostles by the gothic master Paul 
of Levoca—both otherwise represented in 
the museums of Hungary. 


A valuable catalogue was published for 
this exhibition, with a foreword by Jacques 
Guérin, Chief Curator of the Musée des Arts 
Décoratifs, preface by Vladimir Novotny, 
Director of the National Gallery in Prague, 
essays on the origins of art in Czecho- 
slovakia and on mediaeval Bohemian, Morav- 
ian and Slovakian art by Jaroslav Boehm, 
A. Kutal and Karol Vaculik; detailed styl- 
istic-historical notes on all works shown, 
69 monochrome and two colour plates. 


Albi: Marquet 


During the summer and early fall the 
Musée Toulouse-Lautrec has held a large 
retrospective exhibition of 135 of Albert 
Marquet’s paintings, watercolours, drawings 
and illustrated books, on the 10th annivers- 
ary of the artist’s death. The earliest of these 
works is dated 1895; the latest 1947. Marquet 
was a lifelong traveller, a restless man 
enamoured of new places and people, and 
the exhibition included many of his land- 
and seascapes—paintings of Venice, Ouchy, 
Davos and Stockholm, of Algiers and Ham- 
burg, Normandy, Brittany and the Riviera, 
and of Paris at all hours and in all weather 
—together with portraits and nudes. 


A substantial 124-page catalogue was 
printed, with a preface by Edouard Julien, 
Curator of the Museum, a discussion of 
Marquet’s art by Georges Besson, bio- 
graphical and bibliographical data, a photo- 
graph of the artist and 24 plates. 


Continued on page 14 
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Notes on the Critics Congress 


The 1957 Congress of the International As- 
sociation of Art Critics was held in Naples 
and Palermo from September 16—19 and 
20—22. Introducing the first theme—Method 
and Terminology of Art Criticism—Professor 
Lionello Venturi confined himself to the 
question of vocabulary, showing how 
able, for example, has been the use of the 
word “art”. In the 16th century Vasari re- 
fered to the “art of draughtsmanship”, where- 
as in the following century, under Poussin 
and the classic French, the favorite term was 
“beaux arts”. In the 18th century, however, 
the figure began to be considered and Lessing 
coined the expression “bildende Kiinste”, 
which Latin writers, in turn, rendered as 
“figurative art”. And this, according to Ven- 
turi, was a somewhat debatable usage. The 
present century, of course, discusses “plastic 
arts”, though this cannot cover the whole 
field of the arts. So much for the difficulty 
of clear definition. Venturi suggested that 
definitions should not be wrenched from their 
period, and that it is confusing to refer to 
“abstract art’, for instance, in mediaeval 
compositions. He also insisted that art critic- 
ism be distinguished from art history. 


Cantinuing the discussion Madame Giusta 
Nicco Fasola (Italian) accredited the choice 
of this topic to the Dutch section of AICA. 
She suggested that a glossary might well be 
worked out showing the historical variations 
in given terms. She also piaced responsibility 
for exact definition precisely upon those who 
use these terms. Only constant “cultural veri- 
a and revision” will ensure clarity, she 
believed. 


Also speaking the first day was Dr. Werner 
Hofmann (Austrian) who emphasized the 
ambiguities in the use of the word “abstract- 
ion”, inasmuch as it applies equally to Kan- 
dinsky (“amorphous shapes”) and the “geo- 
metrical immobility of Mondrian”. This, he 
thought, was like “using the same word for 
sunrise and sunset”. He thought a resolution 
might be found by resorting to the vocabul- 
ary of Gestalt psychology. 


Excitable discussion followed when one 
Italian delegate tried to clarify the difference 
between “talent” and “genius”. A French 
delegate said this might best be exemplified 
y a between Manet and Berthe 
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When discussion was resumed the second 
day it was led by Madame M. van Emde Boas 
of the Dutch section, who tried to identify 


by Jerome Mellquist 


“abstraction”—in the absence of better dict- 
ionary definitions—with an “increasingly ex- 
tensive elimination of details”. She proposed 
that there be a commission, preferably located 
in France, the proverbial home of clarity, 
to arrive at further lucidity in definitions. 


Again adverting to the two sides of abstract 
art, H. L. c. Jaffe (Dutch) recalled that Wil- 
helm Worringer’s “Abstraktion und Einfih- 
lung” actually appeared in 1907, no less than 
three years before what we now take as 
abstract art. “The most interesting theory”, 
said Jaffe, “put forward by Worringer oppos- 
ed abstraction, the promethean and ordering 
power of man, to that other tendency, devoted 
to and admiring existing creation, which is 
manifested in figurative art”. After tracing 
out various phases in this process, Worringer, 
according to Jaffe, got to his essential of 
“Einfiihlung”, or the feeling of immanence 
and communion with creation. After further 
discussion Jaffe concluded by demonstrating 
that the term “abstract” has been subject to 
oscillations in meaning. And he urged care 
in its use. 


Hans Radeker, again from the Dutch sect- 
ion, argued that, given terminology, the art- 
critic’s function is not to observe but to 
evaluate, and that, contrary to the philosoph- 
er, he addresses himself to the particular 
rather than the general. 


Among those participating in the resulting 
discussion were Argan (Italian), who claimed 
that in liberating itself from realism art had 
achieved universality, while Jean Bouret 
(French) pointed out how St.-John Perse’s 
use of “Amers”, the very title of his book of 
poems, had been misunderstood by certain 
reviewers. His contention was that the critic 
should be an intermediary between the public 
and a work of art, and he warned the Con- 
gress against using terms “en chapelle”. Ray- 
mond Cogniat (French) pointed out how much 
Eugenio d’Ors had enriched our understand- 
ing by his studies on the Baroque. He insisted, 
however, that critical vocabulary become 
more clear. Dorfles (Italian) extolled the value 
of Wittgenstein for his research into the 
essence of names and Charles Morris for his 
studies in language. He reminded his list- 
eners of the value of signs or symbols, as 
well as words. Ernest Goldschmidt (Belgian) 
pointed out that today there comes inter- 
national confusion particuarly in the pre- 
paration of articles for magazines. Mario 
Pedrosa (Brazil) related the question to the 
psychology of perception. 
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Theme II 


This theme— Every day life and value of 
forms—was considered on the third day at 
Naples. Rene Huyghe (French), who presided, 
declared that a great danger today resides 
in specialization. Then he gave the floor to 
Gillo Dorfles. In trying to establish clarity, 
Dorfles pointed out that there had been an 
ancient dualism between art and non-art. He 
also recalled the opposition of Ruskin and 
Morris to the machine. This, he said, did not 
end until Van de Velde and Art Nouveau. 
He submitted that sometimes today well- 
shaped industrial objects may have a “pre- 
monitory” function, inasmuch as they may 
foretell the eventual shapes of art as such. 
In other words, he could ascribe, as he said, 
a “symbolic” role to certain objects having 
a utilitarian “aspect”. 

There followed a long lecture, illustrated 
by slides, by René Huyghe. This concerned 
the evolution of form. He ended by saying 
that the “Hyperbola and parabola are grad- 
ually replacing the geometrical forms such 
as the square, the rectangle and the circle”, 
This permits the generalization, he added, 
that we may be “achieving a new stage of 
evolution, a new broadening of the repertory 
of familiar forms, at the very moment that 
civilization is indeed manifesting all the 
signs of a profound transformation”. 


Next M. Bernard Champigneulles (French), 
asked what is the “part of the artist in the 
rhythm of this new period?” Celebonovic 
(Jugo-Slav) showed how Soutine stands as 
a form-breaker in his country—that is, as 
a discruptive element after the “heroic gen- 
eration of the Cubists”. (Americ- 
an) adverting to certain remarks of Huyghe, 
contended that contemporary American art 
is not revolting against Latin forms, and 
that the real rise of American art dates from 
the last 15 years. He recalled how Calder 
had said that his mobiles took their origin 
from Chinese wind-bells he had seen when 
accompanying his engineer-father to the 


San Francisco World’s Fair. Luzzato (Italian) 
contended that the mode derives invariably 
from a dominating class, that when a 
servant takes up a certain fashion the 
mistress immediately drops it. Huyghe ans- 
wered that he was confusing mode and style, 
Rogers (Italian) tried to clarify the relat- 
ionship between utility and beauty. He sug- 
gested that it should not be “or—or”, but 
“and—and”. (Belgian) lunged’ into 
Huyghe, claiming that his talk took every- 
thing into the realm of the hypothetical, and 
he called this very “spongy ground” indeed. 
Bouret agreed. Monsieur de Boas declared 
that we are in an “era aerodynamic”. Huyghe 
concluded by saying that we are witnessing 
a transformation of civilzation. 

This topic resumed at Palermo (20. Sept.), 
where Hodin (English) declared that art was 
a “dialogue between the artist and creation“ 
rather than between “man and nature”. Swee- 
ney held that forms themselves influence 
daily life. Jean Leymairie (French) urged 
that painters like Van Gogh represented, by 
their very colors, a protest against a domin- 
ant industrialism. Read (English) said the 
new problem arose with the divorce be- 
tween the artisan and his matiére. Only, he 
said, when there is an “inner articulation of 
the archetypal forms“ will a resolution be 
feasible. He also referred to the findings of 
Susanne Langer and principally the term, 
“the myriad forms of subjectivity“ to show 
that material itself tends to beget form. 


Procedural Questions 

On the third day in Naples an election 
took place. Last February, the late Paul 
Fierens, first President of AICA, was suc- 
ceeded pro tempore by James Johnson Swee- 
ney, whose speech inaugurated the first day 
of the Congress in Naples. When the election 
occured two days later, Sweeney defeated 
his principal opponent, Raymond Cogniat, 
by a considerable majority and became the 
permanent President before delegates took 
off for Palermo on the evening of Sept. 19. 


Continued from page 12 
Dortmund: Leger 


During the past two years large retro- 
spective exhibitions of the work of the late 
Fernand Leger have been held in Paris, 
Amsterdam, Eindhoven, Munich, Basel and 
Zurich, And now, until October 27th, 118 
of Leger’s paintings, drawings, gouaches, 
watercolours and ceramics are being shown 
in the Museum am Ostwall, Dortmund, the 
majority of them coming from the collections 
of the artist's widow and the Galerie Louise 


The catalogue, attractively designed and 
printed, contains a photograph of and state- 
ment by the artist, Francois Mathey’s chrono- 
logical biographical summary, and 25 plates. 
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London: ICA Summer Exhibitions 


Paintings and drawings by Wols, and the 
bark paintings of Australian aborigines 
comprised two of the most important sum- 
mer exhibitions of the Institute of Contemp- 
orary Arts. Wols was born in Germany in 
1913 but moved to Paris in 1932 in protest 
against National Socialism and spent the 
rest of his life in France. His first exhibit- 
ion took place in 1945 at the Galerie René 
Drouin. He died in 1951, having produced 
a relatively small amount of work in which 
he anticipated much of what is being pro- 
duced today by informel and “lyrical ab- 
stract” painters. By many artists and critics 
he is ranked with Dubuffet, Mathieu, Rio- 


Continued on page 1% 
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D’une saison a l’autre 


' Bon nombre de galeries parisiennes ex- 

t leurs vedettes en Mai, en Juin: elles 
considérent, en effet, que c’est — avant les 
vacances, aprés les impots — le moment ou 
le public est le plus attentif. Puis viennent 
les expositions de groupe, qui font, en quel- 


ems 


que sorte, le bilan de la saison. Une enquéte 


| statistique, parmi ces expositions, ferait ap- 
paraitre, par comparaison avec l’année pré- 
cédente, quels sont les artistes les plus ac- 
tuels. On prendrait par exemple les données 
du Salon de Mai: de la Galerie Denise René 
a la Galerie Arnaud (pour ne parler que 
des non-figuratifs), en passant par la Galerie 
de France, la Galerie Claude Bernard et la 
Galerie Le Gendre, on noterait combien 
deuvres différentes d’un méme artiste s’y 
retrouvent... Du reste, certains parmi les 
grands collectionneurs, ne procédent-ils pas 
ainsi? Et les marchands de tableaux, qui 
viennent volontiers a Paris a cette époque, 
pour «se ravitailler»? 


Deux grandes expositions personnelles, 
pour parler d’abord des seigneurs, ont fait 
le pont d’une saison a |’autre: Chagall chez 
Maeght, Gromaire 4 la Maison de la Pensée 

i Seul, le hasard d’une revue ca- 
valiére comme celle-ci peut les rapprocher. 
On n’imagine pas deux artistes plus diffé- 
rents, en effet: Chagall, a chaque instant, 
sévade du réél et découvre un monde poé- 
tique et religieux (de plus en plus religieux, 
du reste, et dans le sens traditionnel du mot); 
Gromaire, lui, ne cesse d’alourdir la nature, 
de «la rendre plus dense et plus solide», 
ainsi qu’il l’a une fois déclaré. Chagall est 
un réveur merveilleux et émerveillé: il ap- 
partient si peu a son siecle, et encore moins 
au moment: sur les ailes de ses coleurs de 
légende, il accompagne, dans sa renouvelée 
migration, depuis la Russie jusqu’au Pays de 
la Bible, tout un vol de créatures fantasti- 
ques, qui ne cessent de nous enchanter. Gro- 
maire, lui, est un peintre réaliste et un 
peintre social. Il se plait dans les villes (a 
New York, d’ow il est revenu avec quelques’- 
unes de ses ceuvres les plus achevées), au 
café; ou bien, il aime les hommes au travail 
(comme Pignon). On ne saurait dire, toute- 
fois, que la réalité le satisfasse pleinement: 
Gromaire aussi (et je ne sais s’il est marx- 
iste) entend modifier le monde: il l’archi- 
tecture, il le séme de pierres précieuses 
(rubis, saphirs, émeraudes, autant de teintes 
constituant ses fonds) et il revient sans cesse 
au corps aimé de la femme qu’il approche 
comme ferait un sculpteur: dans ces volumes 
des seins, du ventre, sans doute trouve-t-il 
ce poids de la terre, signe pour lui de Il’art 
authentique. 


Restons sur la rive droite. En remontant 
les Champs-Elysées 


(mous venons de la 


par Jean-Clarence Lambert 


Maison de la Pensée Francaise, sise derriére 
le carré Marigny) nous atteindrons la rue 
La Boétie et la Galerie Denise René. Denise 
René a terminé sa saison en accrochant des 
gouaches, collages, reliefs et sculptures de 
Jean Arp et sa femme Sophie Taeuber. Arp, 
comme Chagall, propose lui aussi un dépay- 
sement merveilleux: mais alors qu’il s’agit 
avec Chagall, d’un merveilleux suffisament 
précis pour qu’on puisse le nommer russe ou 
biblique, Arp, avec ses sculptures, nous parle 
d’un autre monde, et peut-étre d’une autre 
planéte. C’est un artiste a la liberté pré- 
adamique: il se situe avant la création de 
Vhomme. II est le poéte du monde embryon- 
naire: il travaille toujours pendant l’un des 
sept jours de la il recommence cette 
Genése, et celle de l’art méme... A cété 
de lui, Denise René avait accroché les pein- 
tres et les sculpteurs qu’elle défend depuis 
si longtemps, avec une foi inébranlable: 
Deyrolle, Herbin, Magnelli, Mortensen, De- 
wasne, Vasarely, Sonia Delaunay (pour les 
peintres) Bloc, Tinguely (pour les sculp- 
teurs), Curieusement, cette tendance de l’art 
abstrait a trouvé, hors de France, une grande 
audience au Brésil et en Scandinavie. Notons- 
le pour mémoire. 


Rue de Duras, sur le flanc de Il officielle 
Galerie Charpentier, faisons un saut chez 
Daniel Cordier: aux cimaises de cette ré- 
cente galerie, une série de peintures <infor- 
melles» dues & de jeunes peintres comme 
Claude Georges, Claude Viseux, C. O. Gétz; 
deux francais et un allemand qui conti- 
nuent avec originalité les expériences de 
Hartung: «<orages» de Gétz, «milieux bio- 
logiques» de Viseux, <conflits» violents de 
Georges. Il convient de remarquer aussi le 
«crayon» insolite du suédois Fahlstrém, dont 
on n’a pas oublié «l’Opéra graphique» (un 
dessin de plusieurs métres de long) 
naguére par Edouard Jaguer chez Creuze. 
Cordier annonce en outre ufe exposition 
«sensationnelle»: 20 tableaux abstraits d’un 
peintre anonyme de Leningrad, qui lui sont 
parvenus a la faveur du Congrés de la Jeu- 
nesse. Il s’agit d’un artiste de 27 ans, qui 
au péril de sa liberté, et en secret, sans rien 
connaitre non plus de l’art occidental actuel, 
a renoué avec une tradition coupée net il ya 
plus de quarante années. Ces témoignages 
de rebellion intellectuelle ne seront pas 
seulement sensationnels: émouvants aussi, 
sans aucun doute. 


Deyrolle, Claude Georges, Viseux sont des 
noms que nous allons retrouver, en passant 
la Seine, dans les galeries de St-Germain-des 
Prés. Deyrolle, chez Le Gendre (groupe 
Gouaches et Collages: non pas seulement 
«un jeu ou un exercices dit a ce propos 
M. Ragon, mais les véritables «confidences» 
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des artistes); Viseux, 4 la Galerie La Roue 
et chez René Drouin, avec Claude Georges 
et Sonderborg, un danois vivant en Alle- 
magne, et qui explore, lui aussi, ces «espaces 
imaginaires» que la Galerie Kamer, sous 
Yimpulsion de Pierre Restany, s’est dédiée 
a présenter. 


Galerie Kamer, Galerie La Roue, Galerie 
Arnaud, Galerie Claude Bernard, Galerie 
Le Gendre: le sort des jeunes artistes de 
Ecole de Paris se joue sur ces murs. Com- 
mencons par «Divergences V» chez Arnaud, 
rue du Four. Cette réunion d’été a lieu de- 
puis 1954. Une trentaine d’artistes chaque 
fois. Jusqu’A maintenant, l’accent avait été 
mis sur ce qui les séparait: on retrouvait, 
dans le premier groupe, «quelques post- 
suprématistes, quelques pionniers tachistes, 
quelques abstraits lyriques et quelques géo- 
métriques» pour reprendre les termes de 
M. Ragon qui présente l’exposition cette 
année, Et le méme Ragon continue: «Diver- 
gences V est une exposition d’affinités». Pour 
ma part, je m’en réjouirai. Il est temps que 
des artistes comme Barré, Carrade, Corneille 
Deyrolle, Gillet, Laubiés, Sugai soient unis, 
non plus par des refus, mais par de fonda- 
menteaux OUI. Je citerai encore Ragon: se- 
lon lui, nous assistons <a la création d’une 

peinture sensorielle, voire morphologique, 
pa hk la pate, le signe, la vibration des couleurs 
ou des matiéres, sont aussi éloignés des arts 
a abstraits que du pastichage figu- 
ratif>. 


A la Galerie Claude Bernard, nous re- 
trouvons Gillet, Maryan, Sugai (qui semble 
bien étre l’une des étoiles apparues de la 
saison) a cété de Dumitresco (qui vient de 
recevoir le Prix des Amateurs d’Art) et de 
sculpteurs qui disposent enfin, avec cette 
courageuse galerie (il faut étre courageux 
pour promouvoir ainsi la sculpture non- 
figurative) d’un lieu de ralliement: je veux 


parler d’Alicia Penalba, révélée par une 
exposition Galerie du Dragon, de Dodeigne, 
de Jonas. Cette saison aura été faste, dy 
reste, pour la sculpture: nous avons pu voir 
successivement le bestiaire de César, les 
belles végétations de Penalba, les monolithes 
de Dodeigne, les totems de Duprey et de 
Crippa, les constructions de Robert Muller... 
La sculpture non-figurative (qui posséde en 
Hajdu son «jeune ancétre») aurait-elle dé- 
finitivement dominé ce probléme fondamen- 
tal du maiériau, qui semblait la condamner 
a l’éphémére expérimental? C’est en suivant 
les expositions de la Galerie Bernard que 
lon pourra répondre. 


Le probléme du matériau: comment ne 
pas buter contre lui, de nouveau, chez Stad- 
ler qui présente des «sculptures» de l’anglais 
Brown, dont certaines sont faites de toile de 
jute enduite d’un vernis qui leur donne 
Yapparance de délirantes piéces montées de 
patisserie? On sait que M. Tapié, inspirateur 
de la Galerie, préne volontiers Tl’insolite, 
l’excessif. Chez Brown, il trouve évidemment 
son compte, Il faudrait beaucoup de mau- 
vaise volonté pour ne pas admettre, avec 
Tapié qui a monopolisé le terme; qu’il s’agisse 
ici d’un art autre. D’accord aussi pour les 
«drames mystico-érotiques» (je cite Tapié, 
dont le vocabulaire critique est toujours 
curieux) de Ruth Francken, qui voisinent 
avec Brown. Mais je ne me contenterai pas 
de voir en Saura (troisiéme participant de 
l’exposition chez Stadler) un simple illustra- 
teur des principes de Tapié. La peinture de 
cet Espagnol de 27 ans va infiniment plus 
loin: c’est une révélation. Révélation d’une 
nature sauvage (qui sait pourtant se suffire 
du noir et du blanc: pas de couleurs chez 
Saura), avec ses végétations obscures et 
vertigineuses: il faut maintenant souhaiter 
qu’une exposition personnelle de ce peintre 
ait lieu prochainement. Ce pourrait étre 
l'un des événements de la saison a venir. 


DANIEL CORDIER 
8, rue de Duras, PARIS (8e) 


TABLEAUX ABSTRAITS 


d’un peintre anonyme 


DE LENINGRAD 


exposition jusqu’au 20 novembre 


a partir du 20 novembre: DEWASNE 


/PICASSO: Seventy-fifth Anniversary Exhibition 


Museum of Modern Art, New York, May 22—September 8, 1957 
The Art Institute of Chicago, October 29—December 8, 1957 
With some revisions, Philadelphia Museum of Art, January, 1958 


Organized by Alfred H. Barr, Jr., with the assistance of William S. Lieberman 
Reviewed by Vincent Longo, Yale-Norfolk Art School 


This exhibition, organized to celebrate the 75th birthday of the century’s most influential 
and most discussed painter, was originally planned as a supplement to the Picasso Retro- 
spective (Museum of Modern Art, 1939), consisting of works accomplished since the paint- 
ing of “Guernica” in 1937. But, in order more fully to benefit an ever-growing American 
art public, including the generation that has reached maturity since that time, it has 
been expanded to cover some sixty years of the artist’s painting, drawing and sculpture. 


Although the exclusion of prints and ceramics is regrettable, this admirable selection is 
more than a documentation of one man’s greatness—it is certainly that: it is also a capsule 
history of modern art. It is true that Picasso did not follow all the formal possibilities 
that were open to him. He never completely abandoned the object—the discoveries of 
Kandinsky and Mondrian through purely abstract means were made without his direct 
association, if not without his influence and example—but he was to do more experiment- 
ation with nature than anyone in his time. 


At the turn of the century the influence of Lautrec, so evident in Picasso’s early works 
such as Woman in Blue and Dwarf Dancer—the latter makes use of a Pointillist technique 
showing a passing interest in Impressionism—is left behind. The more original paintings, 
Blind Man’s Meal (1903) and Woman Ironing (1904), which typify the “blue period” 
preoccupation with poverty and loneliness, establish Picasso as a unique talent from his 
early twenties. Of exceptional emotional intensity, the small blue-black watercolour 
entitled Brooding Woman (1904) is one of the most moving works in the exhibition. 


Soon, the portrayals of circus performers become dispassionate. Pink joins blue, then 
virtually replaces it; and the figures themselves, once elongated and distorted to depict 
deprivation, now display a subtle shifting of head and limbs recalling Cezanne, as in 
Boy with Pipe (1905) and Boy Leading a Horse (1905). The paintings are serene and 
classical in feeling: color is restrained, figures are not quite motionless. They lead directly 
into the series of primitively blunt studies of solidly constructed nudes distinguished by 
negroid proportions. The culmination of this period is the momentous Les Demoiselles 
?Avignon (1907), referred to by Kahnweiler as the first cubist painting. Certainly the 
large planes, curved or angular, that make up the figures—the table top in the foreground 
tilted to rest on the picture plane; the flat, angular drapery on the extreme left; the 
figure on the lower right whose head faces frontally but whose back is turned toward the 
viewer, and whose eyes (of different colors) are askew—can be listed among the pictorial 
elements that have been labeled cubistic. This intuitive reaching out toward a new form 
gains more conscious momentum in the paintings that follow, and by 1908 Cubism is fully 
launched as a new vision that places all sides of the object in two-dimensional space, 
reduces color to monochrome, paves the way toward extréme abstraction, and suggests 
a visual codification of subject-matter and content that was never to be fully realized. 
For, Picasso himself, after intense creativity (alone and with others) soon felt cramped by 
the restrictions of analytical cubism. By 1913 he was already breaking with forms he 
helped to develop, and a renewed interest in color, as well as various surrealist ten- 
dencies, become evident in Woman in an Armchair and the collage, Head. He injects 
personality, humor and fantasy into the still-cubist work. This synthesis carries him into 
a mixture of styles, at once (or separately) cubistic, surrealist, expressionist and neo- 
classic. The last major entirely cubist effort takes place in the two versions of Three 
Musicians (1921), painted in flat, overlapping and interlocking shapes that relate more 
to still-life than to the figure. 
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Picasso’s surrealism introduces fantastic, sculpturesque, not quite human figures into 
rather representational landscape spaces (Seated Bather, 1930, and Figure by the Sea, 1929) 
These strange monuments, more visionary than dream-like, are not surrealist by associ- 
ation (as in Dali and Ernst) but by virtue of formal invention—unfamiliar forms, stone. 
like or bone-like in construction, recognizable but unreal. 


It is clear in these works and in the more expressionist Girl Before a Mirror (1932) that 
even when he uses brilliant color Picasso relies upon draughtsmanship to build form. 
Color is compartmentalized, locked in with heavy black line, or painted over powerfully 
modelled figures in contrasting dark and light. 


One of the high points of the exhibition is seeing the Guernica illuminated by the studies 
that preceded it and by the “postscripts” that followed. Again, it is Picasso’s skill in 
building form out of form, image upon image that impresses, shocks, disturbs one. Infinite pos- 
sibilities glower around the theme of a crying head, a dying horse, a rampaging bull: 
symbols of brutality and destruction. The sounds of hysteria, portrayed with extreme 
expressionist abandon or with cubist premeditation in sharply “cut-out” shapes, resolve 
finally into photographic black and white. Analogies to newspaper sensations also appear 
in the body of the horse which is composed of newsprint-like patterns... a screaming 
headline telling of annihilation. 


The magical imagery wrought out of anatomical data, out of changes and variations of 
idea into image in Picasso’s painting is no less evident in his sculpture. In the 17 small 
bronzes of female figures (1945—47) and the owls in terra cotta or painted bronze 
(1950—53), he displays a concentrated fascination with the possibilities given within the 
framework of his subject. But in the painted bronzes Girl reading a Book and Goat-Skull 
and Bottle, his sculpture approaches “painting in the round”. The painted areas are so 
much a part of the sculptured concept (rather than an adornment of surface) that they 
give a pictorial quality to the pieces without detracting from their three-dimensional inte- 
grity. In the work chosen from the past ten years sculpture plays a more important 
réle than painting. Despite the wonderful variety of the series on Delacroix’s The Women 
of Algiers (which seems to be comment on the subject matter more than on the composit- 
ion of that picture), throughout the more recent paintings one senses a summation of 
past achievement. References, stimuli, even direct influences drawn from a vast range of 
historic material run through Picasso’s work. He makes ali art contemporary. End results 
of other visions become devices to enrich his own. And though, to use his own words, 
his art comes to him “from miles away” in time and space, a great part of the scope he 
envisions lies within himself. 


(The 24X22 cm. catalogue for this exhibition contains brief prefatory remarks and acknow- 
ledgments by Alfred H. Barr, Jr., and 103 pages of illustrations including three colour plates.) 


Continued from page 14 


pelle, Pollack and Tobey as one of the trail- 
blazers of contemporary art—the art that 
first began to appear around 1945. The ICA 
exhibition presented some 50 exampels of 
Wols’ work of the years 1938—1951, drawn 
chiefly from the collections of M. and Mme. 
H.-P. Roché, M. and Mme. Jacques Lazard, 
Baron Alix de Rothschild, and the Galerie 
Daniel Cordier. 


In the second exhibition, bark paintings, 
collected in Arnhem Land and on Melville 
Island by the distinguished Australian anth- 
ropologist Charles P. Mountford and now 
forming part of the collection of the South 
Australian Museum, were shown. Painted on 
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sheets of eucalyptus bark with red, yellow, 
black and white earth colours, these paint- 
ings deal with hunting and food gathering, 
with burial ceremonies, the spirit people, the 
sun, moon and stars. The natives of Arnhem 
Land have developed an X-ray art in which 
both external and internal details—heart, 
lungs, skeleton, etc.—are depicted; and many 
of the paintings in the ICA exhibition were 
examples of this simplified but representat- 
ional art form. The art of Melville Island, 
however, which is separated from the main- 
land by a narrow but dangerous tideway, 
is highly abstracted, with rectangles, discs, 
vertical, horizontal and meandering lines 
symbolizing the creatures and forces of the 
visible and invisible universe. 
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EVENTS AND PERSONALITIES 


The Hague 

As we go to press we learn that the Gemeentemuseum of The Hague is preparing an ex- 
hibition to be called “The Age of Shakespeare“, for the period December 24th—March Ist, 
as part of an Elizabethan Festival. The Festival will include theatrical performances, concerts 
and lectures, as well as an exhibition of paintings, costumes, furniture, jewellery, silver, manu- 
scripts, books and pamphlets. British and Dutch Advisory Committees have been formed, 
and many of the works to be displayed will come from the Victoria & Albert Museum, the 
London Museum, the National Portrait Gallery and the Guildhall. 


Following this exhibition the Gemeentemuseum will show the work of the Swiss architect Le 
Corbusier from April 1 to May 31. The plans for the United Nations Building in New York, 
the blocks of flats in Marseille and Berlin, the chapel at Ronchamp, Chandigarh, the museums 


_ for Ahmadabad and Tokyo, the Brazilian students’ residence in the Cité Universitaire, Paris, 


and the cloister of La Tourette in Lyons—all of which Le Corbusier has accomplished since 


_ the war—will be shown, together with his earlier works, his paintings and sculptures. From 
- July 25th until September 21st the same museum will present a vast retrospective survey of 


the art of Oskar Kokoschka; and from October Ist till November 15th the national art treas- 
ures of Japan will be shown in an exhibition which will stress the accomplishments of Japa- 
nese painters and sculptors through the centuries. 


Kabul, Afghanistan 


Reorganization and modernization of the Kabul Museum—whose archaeological collections 
are of the first importance to students of man’s earliest accomplishments in the Near East 
and in Central Asia—will be supervised by Professor Jean Gabus, Director of the Ethnogra- 
phic Museum of Neuch&tel, Switzerland, and of the Ethnological Institute of the University 
of Neuch&tel. Professor Gabus was appointed by the Government of Afghanistan on the re- 
commendation of UNESCO. 


New York 


“German Art of the 20th Century“ is the title of the major fall exhibition at the Museum of 
Modern Art. The exhibition contains 175 paintings, sculptures and prints dating from the 
beginnings of German expressionism to the work of the past decade and was assembled by 
Dr. Andrew C. Ritchie, former Director of the Museum’s Department of Painting and Sculp- 
ture and now Director of the Yale University Art Gallery, and by William S. Lieberman, Curator 
of Prints. The survey is sponsored by the German Federal Republic and was organized with 
the cooperation of the City Art Museum of St. Louis, where it will later be shown. The Mu- 
seum of Modern Art has published a fully illustrated book to accompany the exhibition in 
which Dr. Werner Haftman writes on German painting, and Dr. Alfred Hentzen on sculpt- 
ure. During the exhibition the Museum will also present a 13-week cycle of German films, 


| covering the period from 1895 till today. 


London 

New acquisitions of the National Gallery include Tiepolo’s “The Trinity Appearing to Saint 
Clement“, purchased with the aid of the National Art Collections Fund, and Pieter Last- 
man’s “Juno Discovering Jupiter With Io“, painted in 1618, and presented to the National 
Gallery by Julius Weitzner of New York. The Lastman painting is the only one in a British 
museum. 


Billstadt (Carinthia) 

In the nearbye village of Laubendorf traces have been found of a church dating from the 
earliest Christian times which was probably destroyed by Slav invaders at the beginning of 
the 6th century. Inscriptions on fragments of a marble altar table have been identified as of 
the first century. 
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Frankfurt 


The 344-page 15th century folio known as the Esterhazy-Plettenburg Codex which disapp- 
eared after the last war was rediscovered recently at a New York antiquarian’s by Dr. Ekke. 


hard Kaufmann of Frankfurt University. On the recommendation of Professors Erler and 
Eppelsheimer who authenticated the work, the City of Frankfurt purchased it for the pheno- 


menally low price of $1200. 


Brussels 


Between April and September of next year two great exhibitions will be held here as part 
of the Brussels World Fair. The first will be devoted to contemporary art from Delacroix til] 
today; the second, to ancient and prehistoric art. Arrangement and decoration of the palace 
in which these exhibitions will be held has been entrusted to the architect P. Callebout 
and the painter Marc Mendelson. 


And nearbye, in the city of Charleroi, in the vast new Palais des Beaux-Arts (which will be 
officially inaugurated on October 24th of this year) there will be an exhibition of between 300 and 
500 paintings and sculptures by the masters—or precursors—of modern art and by avant- 
garde artists of Belgium, France, Germany, Holland, Italy and Switzerland. 


P * 

Georges Salles, for the past 13 years Director-General of the Museums of France and of the 
Louvre, Director of the “Revue des Arts Asiatiques“, President of ICOM, French editor of 
“Quadrum“, trustee of the Victoria & Albert Museum, and author of numerous works on 
Near and Far Eastern art has resigned his directorship of France’s museums. His_ successor 
is Edmond Sidet, Inspector-General of National Education and Director of the Cabinet of 
the Secretary of State for Fine Arts. Monsieur Salles plans to devote himself fully to res- 
earch and writing, and to the supervision of the 40-volume “Histoire universelle des Arts” 
which, together with André Malraux, he is editing for Gallimard. 


Marburg 

The Marburg University Museum, which was founded in 1927 on the occasion of the 400 
Year Jubilee of the University, is celebrating its 30th anniversary. We take pleasure in call- 
ing the attention of our readers to its collections, insufficiently known outside Germany, 
which occupy 30 rooms and include a large number of romanesque and gothic paintings and 
sculptures, glass windows and shields of the 13th—15th centuries, an early 15th century Thu- 
ringian-Hessian tapestry more than eight meters in length depicting the story of the Prodig- 
al Son, Hessian church and folk art and domestic utensils, and a fine graphic art collect- 
ion. The Director of the Marburg University Museum since its founding, Professor Kippen- 
berger, has retired. He will be replaced by Dr. Karl Graepler, formerly associated with the 
Bavarian National Museum in Munich. 


Albi, France-Dallas, Texas 


The Museum of Albi has lent 32 paintings and lithographs of Toulouse-Lautrec, among 
them “Au Salon de la rue des Moulins” and “Portrait de la comtesse de Toulouse-Lautrec”, 
to the Dallas Museum of Fine Arts on the occasion of the “French Fortnight” which is be- 


ing celebrated in that city. 


Cracow 


The Cracow Altar-Piece, masterwork of the Nuremberg painter Veit Stoss, which was hidden 
during the early years of the last war, subsequently removed to Nuremberg and then re- 
turned to Poland in 1946, has been completely restored by Polish experts and is now where 
it belongs, in the Cracow Cathedral. 


Zurich 


Manuel Gasser, well-known Swiss critic of art, literature and the cinema, and for several 
years a senior editor of the newspaper, “Die Weltwoche”, has resigned from this position 
to become (as of October ist) Editor-in-Chief of the magazine, “Du”. 
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Cincinnati 
From February 28th till April 15th the Cincinnati Art Museum will hold its 5th Inter- 
national Biennale of Contemporary Colour Lithography. 


Sao Paulo 


The United States section of the 4th Sao Paulo Biennale was organized by the International 
Program of the Museum of Modern Art, New York. It comprises a major exhibition of 
34 paintings and 29 drawings by the late Jackson Pollack and a selection of characteristic 
works by eight younger American artists: the painters James Brooks, Philip Guston, Grace 
Hartigan, Franz Kline and Larry Rivers, and the sculptors David Hare, Ibram Lassaw and 
Seymour Lipton. Many of the Pollack works (which cover the years 1937—1957) have not 
previously been exhibited, and this part of the U.S. representation will be shown after 
the Biennale closes in December in various European museums. 


Bochum, Germany 

A collection of 131 paintings and sculptures belonging to the industrialist Karl Gréppel has 
been purchased by this city for its museum for the sum of 450,000 DM. Among the artists 
represented in the collection are: Archipenko, Barlach, Braque, Jawlensky, Kokoschka 
Kirchner, Macke, Pechstein, Scharff, Sintennis and Vlaminck. 


New York 


Recent accessions of the Solomon R. Guggenheim Museum include Brancusi’s Sorceress, 
Portrait of George, and King of Kings; a large ceramic Portico by Miro and Artigas; 
Hajdu’s hammered brass Cock; Soulages’ Painting, November 20, 1956; Alechinsky’s Anthill; 
Duchamp-Villon’s bronze Head of Maggy; Ben Nicholson’s Night Facade; and works by 
Peter Lubarda, Jose Guerrero, Serpan, William Ronald, Tadashi Sato, Carmen Cicero, Adja 
Yunkers, Marca-Relli, Kyle Morris and Poliakoff. These, together with works on loan 
from various artists including Bernard Childs, were exhibited during the summer and 
early fall. On October 23rd the Guggenheim Museum will open its major exhibition of 
Mondrian. 


Some German Prizes 

The annual art prizes of 10,000DM of the Rhineland-Westphalia have been awarded to 
the painter Max Ernst, the sculptor Hans Wimmer, and the architect Hans Schwippert. 
The Culture Prize of the City of Nuremberg has been awarded to the Director of the 
German National Museum, Professor Dr. Ludwig Grote. 


The Munich Art Prizes of 3000 DM for 1957 have been awarded to the abstract painter Rolf 
Cavael and the sculptor Joseph Henselmann. 


Venice 


Dr. Rodolfo Pallucchini has been replaced by Professor Dell’Aqua, Superintendant of the 
Galleries of Milan, as Secretary-General of the Venice Biennale. 


Oslo 


From the 4th of October Kunsternes Hus will be holding an exhibition of 17th century 
Dutch masterpieces, including works by Rembrandt, Vermeer and Frans Hals. The paint- 
ings are being lent by the museums of Holland, and the exhibition was made possible 
through the Dutch-Norwegian Cultural Exchange Program. 


Milan 


Dr. Fernanda Wittgens, Directress of the Brera Gallery and Supertintendant of Fine Arts 
for Lombardy, is dead at the age of 52. During the last war Dr. Wittgens went to great 
pains to save the Brera Collections from destruction, for which she was rewarded by the 
Fascists with imprisonment. During her prison term she wrote her outstanding work, a 
monograph on Vicenzo Foppa. 


Los Angeles 

One of the most important paleontological collections in the United States has been ac- 
quired by the Los Angeles County Museum. This is the California Institute of Technol- 
ogy Collection of Fossil Vertebrates, assembled largely by the late Dr. Chester Stock, and 
comprising more than 55,000 specimens found in the western United States, Mexico and 
Alaska. Dr. Theodore Downs, Curator of Vertebrate Paleontology, will superintend the 
collection. 


London 

An extremely rare example of early English printing, the Legenda Secundum Usum Sacrum 
of 1488, which was discovered in 1956 in the library of the College Church of St. Mary in 
Warwick, has been purchased by the British Museum for 7000 pounds. 


Cleveland 

A new gallery devoted to new approaches in contemporary American and European art 
has been opened here. It is the Howard Wise Gallery, 16180 Aldersyde Drive, Cleve. 
land 20, Ohio. 


Munich 

Professor Dr. Kurt Martin, for many years Director of the Karlsruhe Kunsthalle, and today 
German representative on various UNESCO committees, succeeds Dr. Ernst Buchner as 
Director-General of the Bavarian Staatsgemaldesammlungen. Dr. Martin takes a special 
interest in 20th century art. 


Los Angeles 

The County Museum has acquired an extremely rare 10th century Japanese wood sculpture 
representing Myo-O, one of the ferocious evil-subduing demigods that became popular 
in Japan with the rise of Buddhism. The Museum states that the work is the only one 
of its kind and period to be found in an American museum. 


Leverkusen 

The Museum, Schloss Morsbroich (where a most successful retrospective exhibition of the 
work of Jean Dubuffet has just ended) has purchased two very large sculptures, Karl 
Hartung’s bronze Weibliche Figur and Arnold d’Altri’s cement Genien, which have been 
installed in the gardens of the new hospital and of the Museum. 


Bad Godesberg 

Among the exhibitions being circulated in Germany by the USIS is one assembled by 
the American Institute of Architects, consisting of photographs and ground-plans of build- 
ings which won first and second prizes in the Institute’s 1956 Award Exhibition. These 
include private houses, hotels, hospitals, schools and office buildings designed by leading 
American architects and architect-teams such as Skidmore, Owings and Merrill and Wurster, 
Bernardi and Emmons. The exhibition began its tour on September 17th in Kassel and 
Hannover and will visit 14 other German cities by June of next year. 


Utica, New York 

The collection of 20th century American art formed over a period of 50 years by the 
late Edward W. Root, journalist, patron of the arts, and for 20 years an instructor in 
the art department of Hamilton College, has been bequeathed to the Munson-Williams- 
Proctor Institute of this city and to the Addison Gallery of American Art of Phillips 
Academy, Andover, Massachusetts. The first private collection of modern American paint- 
ing to be shown at the Metropolitan Museum of Art (in February, 1953), it includes works 
by Hopper, Dove, Luks, Kantor, McFee, Prendergast and Davies, as well as by many 
younger men, among them Brice, Pollack, Steinberg, Tomlin, Bertoia, Stamos, and Tobey. 


Biot, France 

Madame Fernand Leger and the Society of the Fernand Leger Museum in Biot (Alpes 
Maritimes) are preparing a complete catalogue of the late master’s oeuvre, and request 
all owners of his works to communicate with the Museum. 


Continued on page 26 
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Deutsche Malerei von heute 


Am 7. April 1955 wurde im Cercle Volney 
in Paris die Ausstellung «<Peintures et Sculp- 
tures Non Figuratives en Allemagne d’Au- 
ourd’hui» erdffnet. 10 Jahre nach dem Krie- 
ge, 22 Jahre nach dem Ausbruch der Hitler- 
diktatur konnte man wieder von einer «Deut- 
schen Malerei» sprechen. Hier wurden zum 
ersten Male alle bis dahin zersplitterten 
Krafte gesammelt und gemeinsam dargebo- 
ten. Der damals — auch im Ausland — be- 


te 


das, obwohl viele jiingere Maler sich zu sei- 
nen Schiilern rechnen. Sie gingen neue Wege: 
das Wichtigste, das sie je bei Baumeister hat- 
ten lernen kénnen. 


Die jiingeren deutschen Maler hatten bis 
1955 meist von sich aus den Kontakt zum 
Ausland aufgenommen oder sich einen Ueber- 
blick iiber die deutsche Malerei verschaftft, 
die es trotz des Regimes gegeben hatte, oder 
die — auBerhalb Deutschlands entstanden — 
nicht in ihr BewuBtsein gedrungen war. 


Ein weiteres Ereignis des Jahres 1955 war 
die Ausstellung «Documenta» in Kassel. Hier 
zeigte sich das Problem der Zerteilung 
Deutschlands in aller Schiarfe: es fehlte ein 
kulturelles oder auch nur malerisches Zen- 
trum, seitdem Berlin, das eines hatte werden 
kénnen, schwer ereichbar geworden war. 
Vielleicht waren Wols oder auch Hartung in 
Deutschland kaum so bekannt geworden, 
wenn sie sich nicht in Paris hatten durchset- 
zen kénnen. Auch heute noch ist es fiir einen 
Maler unendlich schwer, sich in Deutschland 
einen Namen zu machen, wenn er nicht sei- 
nen Weg iiber Paris genommen hat, das bei- 
nahe zum malerischen Zentrum auch Deutsch- 
lands geworden ist. Eine Einzelaufstellung in 
einer renommierten Galerie — wohlvorberei- 
tet durch die Teilnahme an wichtigen «Sa- 
lons» — ist eine Art ritueller Weihe fiir den 
Maler geworden; sogar dann, wenn er von 
der Pariser Kritik wenig beachtet wird. 


Vieles hat sich in den letzten Jahren ver- 
andert. An das Fehlen eines deutschen Kunst- 
zentrums hat man sich mittlerweile gewéhnt; 
eine Ersatzfunktion haben die zahlreichen 
Museen und Kunsthallen auch kleinerer 
Stadte tibernommen. Es werden gerade in 
diesem Jahr zahlreiche Gruppenausstellungen 
deutscher und auslandischer Maler veranstal- 
tet, die es einem breiten Publikum gestatten, 
sich einen Ueberblick iiber die tatsdchliche 
Lage zu verschaffen. Hinzu kommt die immer 
gréBer werdende Initiative von privater Sei- 
te: es gibt einige neugegriindete Galerien, 
die mit den schon bestehenden in Stadten wie 


Manfred de la Motte 


Miinchen, Mannheim, Frankfurt, Bonn, Diis- 
seldorf und Berlin sich fiir die wirklich mo- 
derne Malerei einsetzen, und durchaus ein 
eigenes Gesicht haben. 


Der Beginn einer Avantgarde-Kunst war 
geprigt vom EinfluB der amerikanischen und 
franzésischen Malerei. De Kooning, Pollock, 
Tobey, Guston oder Dubuffet, Fautrier, Wols 
und Riopelle sind in Deutschland sehr wich- 
tig geworden, obwohl sie so gut wie niemals 


Malern, die nicht nur den Weg geebnet hat- 
ten, sondern ihn auch noch weiter beschrit- 
ten, wurde das wichtigste Problem fiir die 
«jiingeren» deutschen Maler — die bis zu 
fiinfzig Jahre alt sind! 


Die modernste deutsche Malerei wird hiu- 
fig mit dem Kennwort «Tachismus» abge- 
stempelt. Das ist nicht nur oberflachlich ge- 
dacht, sondern auch @infach falsch. Falls es 
so etwas wie einen «Tachismus» gegeben hat, 
so kann man damit doch wohl nur die groBe 
Flutwelle bezeichnen, die den Malern allen 
Unrat fortgeschwemmt und ihnen die groBe 
Freiheit gebracht hat. Ich denke an die oben 
erwahnten Neuerer, die die Tiiren eingerannt 
und die klassischen Tabus zerbrochen haben. 
Seither ist nichts mehr verboten auGer 
schlechten Bildern! Und dieses Erkennen der 
«Qualitate — wenn auch im Sinne einer 
neuen Aesthetik, die das bisher H&Bliche 
durchaus einschlieBt, — ist das einer 
neuen Art der Reflektion, die die Maler der 
Avantgarde auszeichnet. 


Auf ganz wenige méchte ich na&her einge- 
hen, um an ihnen exemplarisch die wichtig- 
sten Phinomene der Avantgarde-Malerei auf- 
zuzeigen. Da sind zunachst K.O. Gétz und 
K.R.H. Sonderborg. Beiden gemeinsam ist 
die Abkehr vom Klassisch-Malerischen, von 
der groBen Farbskala, vom Angewiesen-Sein 
auf das iibertragende Medium des Pinsels. 
Sie haben als Material auBer Tusche, Leim- 
oder Oelfarbe ihr UnterbewuBtsein, das zu 
beherrschen sie gelernt haben, wie man eine 
Schrift beherrscht. Sonderborg malt fast nie 
auf Leinwand, stets auf mittelgroBe Spezial- 
papierbégen. Bei aller riumlichen Dynamik 
ist Sonderborg nie illusionistisch, sondern 
trocken, hart und sehr direkt. In seinen Bil- 
dern gibt es nichts, was nicht aus seinen Bil- 
dern ware. Den «Wurf» auf das Papier ver- 
vollkommnet er durch exaktes Nacharbeiten, 
durch Kratzen, Schaben, Wischen. Trotz der 
Beschrankung auf Schwarz-WeiB erreicht er 
eine fast raffinierte Farbigkeit durch die un- 
endlichen Grauabstufungen. 
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K.O. Gétz mu8 auf jedes komplizierte 
Nacharbeiten verzichten; er traigt seine Far- 
ben spontan auf, aber die Spontaneitat ist ob- 
jektiviert, sie kennzeichnet nicht die Bewe- 
gungen des Malers, sondern den gesamten 
Bildcharakter. Hier wird ein gewaltiger Un- 
terschied deutlich zwischen der banalen Ge- 
ste einer Hand und dem Impuls, der sich von 
vergeistigter Bewegung herleitet. Hier kann 
man nicht von «Zufall» sprechen, denn das 
Zufallige wird gerade provoziert, als Werk- 
stoff benutzt. An Bildern von Gétz wird klar, 
da8 Begriffe der «klassischen Malerei» nicht 
langer haltbar sind. Wo bleibt die Hierarchie 
der Komposition tiber Farbe und Form? Wie 
kénnte man solche Bilder vorskizzieren, etwa 
mit Kohle oder Aquarell? Ihnen liegt kein 
Schema mehr zu Grunde, das die Herstellung 
mehrerer Bilder &hnlichen Charakters erlau- 
ben wiirde. Wollte man das Schema eines 
Bildes analysieren, so wiirde als Endprodukt 
nur eben dieses eine Bild wieder entstehen 
kénnen. Hier trifft sich das Verfahren von 
Gétz mit den Bestrebungen der Modernen 
Musik — etwa der elektronischen, wo 4hn- 
liche Probleme gelést wurden: Materialstruk- 
tur und Werkstruktur sind identisch. Diese 
Bilder beweisen — anschaulicher als die Ky- 
bernetik — wie sehr die mehrtausendjaihrige 
und altehrwiirdige Unterscheidung von Spiri- 
tualitét und Materialitat in Frage gestellt ist. 


Von der Arbeit an den gleichen Problemen 
zeugen die Bilder von W. Gaul. Er gelangt 
nahe an den Punkt, wo sich die Frage nach 
dem Wesen der Malerei grundsa&tzlich neu 
stellt. Er mag fiir viele Maler stehen, die ein 
tiefes MiGtrauen gegen die Farbe hegen, ge- 
gen die allzusehr ins BewuBtsein gedrunge- 
nen Farbabléufe und Skalen, gegen den 
Schicht auf Schicht legenden Farbauftrag und 
dessen fast zum Gesetz erstarrten Charakter. 
Es gibt ein Bild von Gaul aus dem Jahr 1956, 
dessen wenig aufdringliche aber sehr inten- 
sive Farbigkeit sich an einigen Punkten un- 
erhért verdichtet, so sehr sich kondensiert, 
daB das starkste Farberlebnis fiir den Be- 
trachter von fast reinem Schwarz und Wei& 
ausgeht. Bezeichnend ist die Abkehr von der 
Zentrierung auf eine «Mitte» hin, auf einen 
Akzent, von dem aus das ganze Bildgefiige 
in seiner Bewegung gesteuert wird. War man 
bisher bemiiht, die, eine Bewegung ausstrah- 
lende formale Gestaltung durch einen laten- 
ten Dynamismus zu ersetzen, so geht Gaul 
noch einen Schritt weiter: bei seinen Bildern 
wird — der Mikrosstruktur des Gesamtgefii- 
ges entsprechend — die pathetische Dynamik 
durch eine feinnervige Vibration ersetzt, die 
in einer fast widerspruchsvollen Spannung 
zum enden Geviert des Gesamtbildes 
steht. Hier wird die Malerei mit den der Ma- 
lerei eigenen Mitteln aufgehoben. 


Wie unsinnig, hier von «Tachismus» zu re- 
den! Die Disziplin, der sich die wichtigen Ma- 
ler der Avantgarde unterwerfen, ist nicht 
langer die von Form, Farbe oder «<tache>, 


nicht aus einer Eingebung, einer Bildidee ge- 
h man malt, indem man der Male- 
rei gehorcht; ihre Realisation ist von héchster 


Sharekter des Experimentes, des Versuches, 


Dies hért man haufig als Vorwurf, beson- 
ders gegen die Maler, deren Bemiihungen am 
auffalligsten vom Herkémmlichen abweichen: 
Schultze, Hoehme und Schumacher. 


Sie alle beschaftigen sich seit einiger Zeit 
mit den tatsichlich gegebenen Problemen der 
Farbmaterie. Die Malerei hat hier ihr Feld 
und Arbeitsgebiet gewaltig erweitert. Zur 
Raumlichkeit der Farben treten nun die me8- 
baren raéumlichen Ausdehnungen. B. Schultze 
malte seit langem pastos; er stellte Farbig- 
keit stets in einen Zusammenhang mit einer 
bestimmten Struktur. Nicht nur, daB er pa- 
stose Farbmassen auftragt und gerinnende 
Lacke benutzt, friih schon hat er dem Bild 
plastische Mittel beigefiigt, zundchst sehr fla- 
che Teile aus Holz, Stoff oder Metall. Den 
Zusammenhalt des ganzen erreichte er durch 
eine tausendfaltig niiancierte Farbskala. Seine 
neuesten Bilder setzen sich aus Elementen 
zusammen, die sich bisweilen von der Flache 
abheben; es gibt seitliche Durchbriiche, Spal- 
ten, Wiilste. Seine Stoffe sind nicht als solche 
verarbeitet; er verwendet sie als eine neue 
Art der plastischen Farbe. Es bleibt aller- 
dings ein grundlegender Unterschied zu den 
Arbeiten von Schwitters, Buchheister oder 
Burri. Diese verfremdeten das banale Mate- 
rial, indem sie es in einen neuen Zusammen- 
hang stellten; meist aber belieBen sie Fahr- 
scheine, Stoffetzen und Holzreste rein und 
unbearbeitet. Bei Schultze jedoch ist nicht 
die Lust an neuartigen Materialien ausschlag- 
gebend, sondern diese werden in den Mal- 
prozeB véllig einbezogen. Sie tragen und 
wandeln die Farbe. So frei und wirksam hat 
man selten «Farbe» auf einem Bild gesehen. 
Schultzes Weg ist von bestechender Konse- 
quenz, zumal er sich ganzlich der Routine- 
arbeit versagt: jedes Bild ist fiir ihn ein 
neues Bildproblem. Die Zukunft verzehrt die 
Malerei weit mehr als die Vergangenheit. 
Dies zu spiiren und sein Handeln danach 
auszurichten, scheint ein Qualitatsmerkmal 
zu werden: alles bisher Geleistete in Frage 
zu stellen und wieder von vorn zu beginnen. 


E. Schumacher hat stets auf jeden raum- 
lichen Illusionismus verzichtet. Seine Bilder 
hatten eine spréde, rissige Oberflache; er 
durchknetete die Oelfarben mit verschiede- 
nen kérnigen Massen; die Widerborstigkeit 
des Auftrags wurde noch erhéht durch be- 
wuBt linkisch und ungelenk eingeschnittene 
Zeichen und Kratzspuren, die schlechterdings 
nichts mit einer «Linie» gemein haben. Der 
Reiz seiner Bilder geht von dieser herrlich 
gemeinen und ungefalligen Textur und Ober- 
flache aus. So gelangte er an einen Punkt, 
wo sich sein Bemiihen nicht mehr in einem 


sondern eine durchaus geistige. Man malt | 
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ruhigen Viereck — etwa einer Malleinwand 
— unterbringen lieB. Er verselbstandigte 
seine Materie, als deren Beherrscher er sich 
freilich erwies. Seit einiger Zeit macht er 
Objekte, er nennt sie «Tastobjekte», weil das 
Haptische (der Tastsinn) eine ebenso grofe 
Rolle spielt, wie das Visuelle. Draht und 
Pappe sind bei Schumacher zwar auf den 
ersten Blick trotz aller Uebermalungen noch 
als solche zu erkennen, aber der Reiz geht 
nicht vom Material selbst aus, vom stoff- 
lichen Interesse, sondern von der Beherr- 
schung der Materie, von ihrer Anwendung. 
Dieses Niederkampfen des Stofflichen ist so 
stark, daB Schumacher das klassische Bild- 
format sprengen konnte, ohne daB seine 
Tastobjekte auch nur im mindesten als 
Spielerei oder «Experiment» empfunden 
wurden. 


Auch bei G. Hoehme hat ein totaler Neu- 
beginn stattgefunden. Seine bisherigen Bilder 
sind von einer intensiven und doch ver- 
geistigten, fast zerebralen Farbigkeit; sie sind 
unaufdringlich, leise und von einer be- 
klemmend-folgerichtigen Vibration. Hier war 
eine nicht mehr zu steigernde Feinheit er- 
reicht, die fast schon wieder «schéne» Bilder 
entstehen lieB. Vor kurzer Zeit verlieB er 
seinen bisherigen Weg; er wei, wie weit 
man «zuweit gehen» darf. Er begann seinen 
Farbablaufen — die manchmal an sichtbar 
gemachte Zeitparameter gemahnen — genau 
zu folgen, ohne dabei zunachst an ein «Bild» 
zu denken. Das fiihrte ihn dazu, den Mal- 
vorgang auf den Kopf zu stellen: nicht mehr 
lie3 er sich vom vorher gewahlten Bildformat, 
einem bestimmten Rechteck, das Geschehen 
vorschreiben; seine Malerei bestimmt nun 
das Format, so wie bisher die Farbe durch 
ihre eigenen Gesetze die Formen auf einem 
Bild bestimmte. Also durchaus keine Revo- 
lution, sondern nur ein Durchdenken — fiir 
einen Maler ist es Durch-Malen — der Kon- 
sequenzen, die aus dem bisher geleisteten 
zu ziehen sind. Die neuen Gebilde von 
Hoehme sind asymmetrisch, teilweise sogar 
in ihrem Umri8 nicht mehr geometrisch zu 
definieren. Es ist eine Malerei des Wesent- 
lichen, denn alles, was nicht zur priméren 
Bildidee gehért, wird negiert, und nicht — 
wie bisher — als sekundares Bildelement be- 
handelt, um das Hauptgeschehen gleichsam 
an den Randern aufzufangen. 


Es erweist sich immer wieder, da8 das 
schlimmste Verbrechen eines Malers das 


Steckenbleiben im Mittelm&Bigen ist. Zwei 
Maler will ich nennen, die diese gefahrliche 
Klippe in ihren Arbeiten vermieden haben, 
ohne einen Bruch in ihrem Werk herbei- 

zu miissen: K. F. Dahmen und 
F. Thieler. Thielers Entwicklung liegt auf 
dem einzig méglichen Weg, den man heute 
beschreiten kann: im durchdachten Aus- 
arbeiten der sich auf den bisherigen Bildern 
dokumentierenden Probleme. Beide Maler 
kommen vom konstruktiv gebauten Bild her, 
Thieler aber verlaBt den allzu sichtbaren 
Aufbau, er 1468t ihn sich ergeben aus dem 
Gesamten des Bildes, ja er leugnet ihn ge- 
radezu, denn seine neuen Bilder sind trocken, 
beinahe splittrig und erweitern und befreien 
die GesetzmaBigkeiten des Geometrisch-Kon- 
struktiven. Gewi8 148t sich bei ihm noch 
manchmal die Aufteilung in Untergrund und 
daraufgesetzten Zeichen erkennen, aber die 
Wirkung seiner Bilder ist weit iiber diese 
allgemein rezipierte Komposition hinausge- 
wachsen. 


Aehnlich K. F. Dahmen. Er ist ein Be- 
herrscher der malerischen Mittel. Erfreulich 
ist bei seinen neuen Bildern, da8B ihm diese 
Perfektion der Mittel nicht geniigt, daB er 
dariiber hinausgeht — und wieviele Maler 
geben sich mit dem zufrieden, was sie er- 
reicht zu haben glauben! Bei ihm ist die 
Malerei des Konstruktiven so beherrscht, 
daB einige Anspielungen auf das ehemalige 
Geriist wie feinsinnige Ironie wirken. Seine 
Bilder sind durchaus malerisch; einige Linien- 
gefiige sind nicht dominierend, nicht Leit- 
linien, die das Bildgeschehen diktieren, sie 
sind malerisch gedachte Konsequenzen, um 
ein Bild in sich und fiir den Betrachter fest- 
zulegen, um das wimmelnde Chaos zu bannen. 
Wichtig sind vor allem seine dunklen Ge- 
bilde, wo er auch mit plastischen Mitteln ein 
fast vollkommen schwarzes Bild durch die 
verschiedenen Strukturen und Oberflaichen 
zu gestalten vermag. 


Wie weit sind wir jetzt vom «action paint- 
ing», vom «Psychogramm» und vom «Auto- 
matismus»! Alles Entscheidende vollzieht sich 
nicht als DenkprozeB vor Beginn des Malens, 
als «Konzeption», sondern im Augenblick des 
Malens selbst. Was dem Malproze8 bei diesen 
deutschen Malern vorausgeht, ist — wie in 
China und Japan seit Jahrtausenden — kein 
Austiifteln von Spielregeln, die es einzu- 
halten gilt, sondern einfach: Konzentration. 


{Siehe Illustrationen auf den Seiten 39—44.] 
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Notice: Beginning next issue... monthly reports from New York by William S8. 
Rubin, instructor at Hunter and Sarah Lawrence Colleges and organizer of the 
current Matta exhibition at the Museum of Modern Art. Also reports on exhibit- 
ions in Paris and Italy. Maybe from London too, if we can get a good man. 


Why not subscribe now ... for yourself or for a friend 


... for Christmas ... yours 


Continued from page 22 


Manich 


Following the grand reopening of the Alte Pinakothek, the 19th and 20th century collect. 
ions of the Staatsgalerie and Neue Pinakothek are now on display in the Haus der Kunst, 
where they will remain until a new building has been constructed to replace the one 
destroyed during the war. Nineteenth century masters in these collections include: Josef 
Anton Koch, Overbeck, Feuerbach, Biécklin, Thoma, Trubner, Courbet, Delacroix, Hodler, 
Segantini, Renoir, Cézanne, Van Gogh, Gauguin and Monet. The 20th century is repres- 
ented principally by artists of the Briicke and Blaue Reiter. 


Toronto 


Events during October, November and December at the Toronto Art Gallery include 
exhibitions of Canadian paintings from the Gallery’s own collection (McLean and Eaton 
Funds), and of works from private collections in Toronto; the 11th annual sale of con- 
temporary Canadian art, and the exhibition (Noveber 15—December15) of the Royal 
Canadian Academy of Arts. From December 3lst to January 10th the Gallery will be 
closed for the installation of “British Painting in the 18th Century”, an exhibition under 
the patronage of Her Majesty The Queen. 


London 


An agreement has been reached between the British Treasury and the heirs of the late 
Duke of Devonshire whereby the Nation will receive, in lieu of inheritance taxes in excess 
of £1,200,000, Hardwick Hall, one of the finest examples of Elizabethan civil architecture, 
and eight of the masterworks of the Chatsworth collections. These include Holbein’s sketches 
of Henry VII and Henry VIII, a Memling triptych, a series of four Gothic tapestries of 
hunting scenes, a Greek head of Apollo dating from the 5th century B.C., Rembrandt's 
The Philosopher, a Van Dyck sketch-book, and Claude Lorrain’s Liber Veritatis, a series 
of drawings which will go to the British Museum. 


Munich 


New director of the Staatlichen Akademie der bildenden Kiinste is Professor Sep Ruf, 
architect of the Maxberg, the Max Planck Gesellschaft, and, with Professor Eiermann, of 
the German Pavilion at the 1958 Brussels World Fair. 


Rome 


The International Academy of Music, the Arts and Sciences will be inaugurated here 
shortly in the Palazzo Doria~Pamphili. The Academy has been established to foster artistic 
and scientific relations between Italy and Latin America. Besides Rome, it will have two 
other international centres, in Paris and Rio de Janeiro. 


Arnhem, Holland 
This city will be the setting for a major international exhibition of sculpture next summer. 


London 


Under the supervision of Professor Francis Wormald the stained glass windows of some 
210 churches in the counties of Buckinghamshire, Berkshire, and Oxfordshire are being 
catalogued and photographed in colour. It is proable that many of England’s parish church 
windows are still unrecorded officially, and the success—and cost—of this preliminary survey 
will determine whether the work will be continued in other counties. 


Dubrovnik 

The Second Congress of the International Association of Plastic Arts was held here late 
in September. Delegates of the various national committees (of which there are 40 at 
present) devoted their attention to such problems as: the free international exchange of 
artists and works of art; the legal rights of the artist and measures for the protection 
of his work; greater cooperation among painters, sculptors and architects. 


Continued on page 80 


ART BOOKS 


A Checklist 


APOLLONIO, UMBRO. Delacroix. 184 pages 
and illustrations. Milan 1956: Arnoldo 
Mondadori. L. 500 


ARCANGELI, FRANCESCO. Courbet. 49pp. 
15 monochrome and 21 colour plates. 
Milan: Serie Arte Garzanti. L. 450 


ARGAN, GIULIO CARLO. A biographical- 
critical study, available in English, French 
or German. 8vo. With 148 pages of illus- 
trations. Geneva, Paris, New York 1957: 
Skira. sFr. 27 


ARGAN, GIULIO CARLO. Marcel Breuer, 
disegno industriale e architettura. 8vo. 
123 pages. 113 illustrations and 2 colour 
plates. Milan 1957: La Rinascente. 


Arte lombarda. Rivista di storia dell’arte. 
(Director: Paolo d’Ancona. Editor: Maria 
Luisa Perer.) I, 1955. II, 1956. 2 volumes. 
4to. 187 and 224 pages, illustrated. Venice, 
Milan: Alfieri. Each, L. 7500 

BALTRUSAITIS, JURGIS. Aberrations. 
Quatre Essais sur la Légende des Formes. 
Collection Jeux Savants, directed by André 
Chastel. 134 pages with 90 figures. Paris 
1957: Olivier Perrin 


BAUD-BOVY, DANIEL. Corot. 4to. 312 pp. 
Illustrations and 60 plates. Geneva 1957: 
Jullien, sFr. 60 


BERGER, JOHN. Marcel Frishman: Drawings. 
With an Introduction by George Bresson. 
Format: 15X11% inches. With 23 facsimiles 
printed by Daniel Jacomet and 18 line 
drawings in the text. Edition limited to 
500 copies. London 1957: Faber & Faber 
(distributor for Bruno Cassirer). 5 gns. 


BERNT, WALTHER. Die Niederlandischen 
Zeichner des 17, Jahrhunderts. Volume I. 
464 pages with 347 illustrations. Munich 
1957: F. Bruckmann. DM 96 


Bilder aus deutscher Vergangenheit. General 
Editor: Ludwig Grote. Each volume con- 
tains 96 pages and many illustrations. 
Volume 6: Werner Doede, Schén schreiben, 
eine Kunst (Johann Neudérffer and his 
school). Volume 7: Paul Grotemeyer, Da 
Ich het die Gestalt (German portrait me- 
dallions). Volume 8: Johannes Graf von 
Waldburg-Wolfegg, Das mittelalterliche 
Hausbuch. Volume 9: Hans Liermann, 


Richter, Schreiber, Advokaten. Munich 
1957: Prestel Verlag. DM 7.50 each. 


BILL MAX. Die gute Form. 38 pages with 
16 illustrations. Winterthur 1957: BW- 
Presse. sFr. 3 


BRANDI, CESARE. Il tempio malatestiano. 
4to. 204 pages. Illustrated. Rome 1956: Edi- 
zioni Radio Italiana 

BUCHOWIECKI, WALTHER. Der Barock- 
bau der ehemaligen Hofbibliothek in Wien, 
ein Werk J. B. Fischers von Erlach. 
(“Museion”. Veréffentlichungen der dster- 
reich. Nationalbibliothek in Wien, Neue 
Folge. Il. Reihe, 1. Band.) 248 pages text 
and 94 plate-illustrations. Vienna 1957 


BUCHTHAL, HUGO. Miniature Painting in 
the Latin Kingdom of Jerusalem. Royal 
4to. 200 pages, with 156 half-tone plates. 
London 1957: Oxford University Press. 
£8 8s 


BUFANO, BENIAMINO. Works of an Ameri- 
can sculptor; Volume I: 1919-1940. Intro. 
by Roger Fry, Princess Hercolani Borghese, 
Henry Miller and M. Narkiss. 122 plates, 
130 pages. New York 1957: George Witten- 
born. $17.50 


Building, U.S.A. By the Editors of the 
Architectural Forum. 148 pages with many 
illustrations. New York 1957: McGraw- 
Hill. $3.95 


BULLOUGH, EDWARD. Aesthetics. Edited 
with an Introduction by E. M. Wilkinson. 
XLII + 158 pages. Stanford 1957: Stanford 
University Press. $3.75 
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art bookshop 


Enquiries for all art books reviewed here, 
or otherwise, will have our immediate att- 
ention. We have specialized exclusively in 
art since 1895. Tiranti Art Bookshop, 72 
Charlotte Street, London W.I, U.K. 
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CARLI, ENZO. La Piazza del Duomo di Pisa. 
90 pages. Rome 1956: Casini. L. 6000 


CASTELFRANCO, GIORGIO, and VALSE- 
CCHI, MARCO. Pittura e scultura italiane 
dal 1910 al 1930. 8vo. 99 pages. 109 plates. 
Rome 1956: De Luca. L. 2000 


Céramique. I, 1954. Etudes céramologiques. 
Published by the Académie internationale 
de la céramique. 4to. 162 pages. 2 plates. 
Nyon: Philunion. sFr. 30 


CHAGALL, MARC. The Graphic Work. 
Introduction and Selection by Franz Meyer. 
Documentation by Hans Bolliger. 4to. 
Text: XXXVIII pp. ill, 6 pl.; Il: 152 pp. 
London 1957: Thames & Hudson. 47/6 


CHASSE, CHARLES. Gauguin et son temps. 
151 pages with 21 illustrations. Paris 1955: 
La Bibliothéque des Arts 


COCTEAU, JEAN. La Chapelle Saint-Pierre 
a Villefranche-sur-Mer. Album. 40 pages, 
31 heliogravure illustrations, original 
jacket illustration in colour. Paris 1957: 
Les Editions du Rocher. Fr. 700 


COGNIAT, RAYMOND. Dufy décorateur. 
8vo. 51 pages text, 1 plate, 101 pages illus- 
trations. Geneva 1957: Cailler. sFr. 12 


COLETTE. La Treille Muscate. With water- 
colours and drawings by Dunoyer de Se- 
gonzac. 108 pages and 11 illustrations. Lau- 
sanne 1956: Mermod, sFr. 13 


COMBE, JACQUES. Hieronymus Bosch. Ger- 
man translation from the French. 112 pp. 
text, with many text illustrations and 
140 plates including 32 in colour. Munich 
1957: F. Bruckmann. DM 65 


COURTHION, PIERRE. Paris dautrefois. 
From Fouquet to Daumier. Available in 
English, French or German. 8vo. 152 pages 
illustrated. 70 colour plates. Geneva, Paris, 
New York 1957: Skira. sFr. 30 


COURTHION, PIERRE. Paris des temps 
nouveaux. From Impressionism till today. 
Available in English, French or German. 
8vo. 144 pages illustrated. 72 colour plates. 
Geneva, Paris, New York 1957: Skira. 
sFr. 30 


DAUBLER, THEODOR. Der neue Stadt- 
punkt. With an Introduction by Fritz 
Léffler. 170 pages. Dresden 1957: Wolfgang 
Jess. DM 5 


DESNOS, YOUKIL. Les confidences de Youki. 
With original drawings by Robert Desnos 
and Foujita. 8vo. 239 pages illustrated. 
Paris 1957: Fayard. Fr. 950 


DIETSCHI, PETER. Der Parallelismus Fer- 
dinand Hodlers. Ein Beitrag zur Stil- 
psychologie der neueren Kunst. 8vo. 103 
pages. Six plates. Basel 1957: Birkhauser, 
sFr. 9 


DIRINGER, DAVID. The Illuminated Book. 
Its History and Production. Royal 8vo. 
With 6 colour plates and 254 pages of 
monochrome half-tone illustrations. Lon- 
don 1957: Faber & Faber. 6 gns. 


DMOCHOWSKI, ZBIGNIEW. The Architec- 
ture of Poland. An Historical Survey. 
Foreword by Lionel B. Budden. 108. 
XXVI, 429 pages. Illustrated with photo- 
graphs und drawings. London 1957: The 
Polish Research Centre. 17s 


DOERNER, MAX. Malmaterial und seine 
Verwendung im Bilde. Fully revised, en- 
larged, and improved by Professor Toni 
Roth and Dr. Richard Jacobi, 484 pages, 
with 8 colour and 9 monochrome plates. 
Stuttgart 1954: Ferdinand Enke. 


DOHLE, HELMUT. Das Problem Barlach. 
Deutung seiner Dramen. Ca. 120 pages. 
Cologne 1957: Czwiklitzer. DM 12.50 


Donaufahrt, von der Quelle bis Wien. Edited 
by Hermann Hasinger. 320 pages with 
numerous drawings and engravings in the 
text and 12 colour plates. Munich 1957: 
Prestel Verlag. DM 14.50 


DU COLOMBIER, PIERRE. L’Architecture 
francaise en Allemagne au XVIIlIe Sieécle. 
Two volumes. 334 and 227 pages, with 
94 hors-texte illustrations. Paris 1957: 
Presses Universitaires de France 


ERBEN, WALTER. Marc Chagall, 224 pages 
with 12 colour and 64 monochrome plates. 
Munich 1957: Prestel Verlag. DM 28.50 


ERNI, HANS and BONNARD, ANDRE. Ver- 
heiBung des Menschen. (Original title: 
Promesse de ’Homme.) Portfolio. 4to with 
36 pages, illustrated. Berlin 1957: Verlag 
Volk und Welt. About DM 30 


EVANS, JOAN. Life in Mediaeval France. 
255 pages, 100 illustrations including 6 in 
colour. London 1957: Phaidon. 32/6 


FERRALI, S. L’altare argenteo di S. Jacopo 
in cattedrale di Pistoia. 25 pages. Illustrat- 
ed. Florence 1956: Vallecchi. L. 250 


FOSCA, FRANCOIS. La Vie, les Voyages 
et les ceuvres de Jean-Etienne Liotard, 
citoyen de Genéve, dit le peintre turc. 8vo. 
212 pages. Illustrated. Lausanne 1956: La 
Bibliothéque des arts. sFr. 18 


FRIES, WILLY. Unverlierbare Mitte. Frag- 
mente. 8vo. 171 pages illustrated. Berlin 
1956: Lettner. DM 9.80 


FRIES, WILLY. Die Grofe Passion. 4to. 
232 pages. 198 illustrations. With an epi- 
logue by Giinther Jacob. Berlin 1957: 
Evangel. Verlagsanstalt. DM 36 


FRANKE, HERBERT W. Kunst und Kon- 
struktion. Physik und Mathematik als 
photographisches Experiment. 72 pages 
text, 8 drawings and 67 plate illustrations 
including 3 in colour. Munich 1957: 
F. Bruckmann. DM 12 


GAETTENS, RICHARD. Das Geld- und 
Miinzwesen der Abtei Fulda im Hoch- 
mittelalter. 224 pages, 32 plates and 2 fold- 
ing plans. Fulda 1957: Parzeller & Co. 
DM 28.50 


GAUGUIN, PAUL. Noa Noa. The recently 
discovered original version, in an English 
translation. With an Introduction by Jean 
Loize. Format: 12% 9% inches. With 
facsimile colour reproductions of Gauguin’s 
illustrations. London 1957: Faber & Faber 
(distributor for Bruno Cassirer). About 
2 gns. 

GAUNT, WILLIAM. The Aesthetic Adven- 
ture. The story of the Aesthetic Movement 
in Victorian England. With 18 plates. Lon- 
don 1957: Penguin Books. 3/6 


GEIGER, BENNO. Keramisches Gestalten. 
With photographs by Martin Hesse. 8vo. 
158 pages illustrated. Bern 1957: Haupt. 
sFr. 17.85 


GEISER, B. L’opera grafica di Picasso. 4to. 
232 pages. 168 plates. Milan 1956: Electa 
Editrice. L. 6900 


Géricault, 1791—1824. Gemialde, Aquarelle, 
Zeichnungen. Sammlung Hans E. Biihler. 
Text by Peter Nathan and Hans E. Biihler. 
Preface by Pierre Dubaut. 4to. 18 pages. 
61 plates, Winterthur 1957: Buchdr. Win- 
terthur. sFr. 63 


GERTSCH, FRANZ. Begegnung. 30 original 
woodcuts. 8vo. Portfolio. Bern 1957: Pub- 
lished by the author. sFr. 50 


GOULD, CECIL. An Introduction to Italian 
Renaissance Painting. 254 pages, 250 illus- 
trations, including 4 in colour. London 1957: 
Phaidon. 32/6 

GRIMME, ERNST GUNTHER. Aachener 
Goldschmiedkunst im Méittelalter. Von 


Karl dem GroBen bis zu Karl V. 212 pages 
with 57 illustrations, monochrome and 
6 colour plates. Cologne 1957: E. A. See- 
mann. DM 65 


GROGER, HERBERT. Karl Hosch. 23 pages 
and 24 plates. (Kiinstler unserer Zeit, 
Band I.) Amriswil 1955: Bodensee Verlag. 
sFr. 3.65 

GROHMANN, WILL. Paul Klee. (Translated 
from the German.) 4to. 448 pages. Ilus- 
trated. New York 1957: Abrams. $12.50 


A Guide to the Manx Open-Air Folk Museum, 
Cregneash. 20 pages. Illustrated. Douglas 
1957: The Manx Museum and National 
Trust. 1s 


HE.WIOT, PIERRE. L’Abbaye de Corbie, ses 
Eglises et ses Batiments. Bibliothéque de 
la Revue d’Histoire Ecclésiastique, Fasc. 29, 
Publications Universitaires de Louvain. 
168 pages. and 10plates. Louvain 1957. 
bFr. 130 

HERBIG, REINHARD. Die Terrakottagruppe 
einer Diana mit dem Hirschkalb. (Abhand- 
lungen d. Heidelb. Akademie d. Wissen- 
schaften, phil.-hist. Klasse.) 32 pages and 
37 plate illustrations. Heidelberg 1957: 
Carl Winter. DM 16.80 


HERBST, RENE. 25 Années U.A.M. Union 
des Artistes Modernes, Paris 1930—1955. 
148 pages with many illustrations. Paris 
1956: Editions du Salon des Arts Ménagers. 


HOFFMANN, WERNER. Die Karikatur von 
Leonardo bis Picasso. 152 pages with 
32 text illustrations and 80 plates. Vienna 
1956: Briider Rosenbaum. 


International Poster Annual. Number 7, 
1956/1957. Trilingual edition. 4to. 146 pp. 
illustrations. Teufen 1957: Arthur Niggli. 
sFr. 34.50 

JANSON, H. W. The Sculpture of Donatello. 
2 vols. Demy 4to, 204 pages, 512 collotype 
plates, with an introduction. (Princeton 
University Press.) London 1957: Oxford 
University Press. £16 


JIRKU, ANTON. Die Welt der Bibel. Fiinf 
Jahrtausende in Palistina-Syrien. 258 pp. 
with 112 plates. Zurich 1957: Fretz & Was- 
muth. sFr. 27.90 

JORN, ASGER. Guldhorn og Lykkehjul. Les 
cornes dor et la roue de la fortune. 
107 pages with many illustrations. Copen- 
hagen: Bogtrykkeriet Selandia 


The Kaufmann Haggadch. Facsimile Edition 
of MS 422 of the Kaufmann Collection in 
the Oriental Library of the Hungarian 
Academy of Science. With text by Alexan- 
der Schreiber. 29 pages. Budapest 1957: 
The Hungarian Academy of Sciences 


Kirchenbauten von Hermann Baur und Fritz 
Metzger. Sakrale Kunst, Volume II. 142 pp. 


with 140 illustrations. Zurich 1956: NZN 
Buchverlag. sFr. 22.80 

KOEPF, HANS. Deutsche Baukunst. Von den 
Anfangen bis zur Gegenwart. 636 pages 
and 890 illustrations. Stuttgart 1956: Fach- 
zeitschriften und Fachbuch Verlag. DM 82 


KRETZ, EMIL. Das Buch als Gebrauchsform. 
96 pages with 40 monochrome illustrations. 
Stuttgart: Max Hettler. 

KUHN, FRITZ. Stahl-Gestaltung. Entwurfs- 
lehre des Kunstschmiedens. 240 pages with 
170 illustrations and 150 drawings. Tiibin- 
gen 1956: Ernst Wasmuth 


KUHN, KARL GEORG. Phylakterien aus 
Héhle 4 von Qumran. Large 8vo. 31 pages. 
4 plates with 25 illustrations, and 4 fold- 
ing plates. Heidelberg, Winter 1957—58: 
Carl Winter. DM 12.89 

LAINI, GIOVANNI. Fiorenzo Abbondio, 
Bildhauer, Leben und Werk. German 
translation by Gotthold Otto Schmid. 4to. 
40 pages of text. 205 pages of illustrations. 
Affoltern 1957: Aehren Verlag. sFr. 49 


LANE, ARTHUR. Later Islamic Pottery. 
The pottery of Persia, Syria, Egypt and 
Turkey. Royal 8vo. With 104 pages of 
photographic illustrations, including four 
in colour. London 1957: Faber & Faber. 
45s 

LEBEL, ROBERT. Marcel Duchamp. A Study. 
English translation with chapters by 
A. Preton and H.-P. Roché. 180 pages, 
98 plates including 5 in colour, and 
30 illustrations. New York 1957: Trianon 
Press and George Wittenborn. $12.50 


LE CORBUSIER. Oeuvre Compléte. Vol. 6: 
1952—57. Edited and published by Willy 
Boesiger. Text in French, English, German. 
8vo oblong. 223 pages. 500 ilustrations. 
Ziirich 1957: Girsberger. sFr. 48. New York 
distributor: Wittenborn. $13.50 

LE CORBUSIER. Ronchamp. Chapelle N.-D. 
du Haut &@ Ronchamp. Editor: Jean Petit. 
An album of photographs by Bernhard 
Moosbrugger a.o., with texts and drawings 
iby Le Corbusier. 8vo. 123 pages, illustrated. 
Paris 1957: Desclée de Brouwer. 


LE CORBUSIER. Von der Poesie des Bauens. 
With photographs and drawings. Selection 
and translation by Hugo Létscher. Small 
8vo. 88 pages illustrated. Six plates. Zurich 
1957: Verlag der Arche. sFr. 7.50 


LEIGHT, HERMANN. Indianische Kunst und 
Kultur. Ein Jahrtausend im Reiche des 
Mondkults. 352 pages with 152 illustrat- 
ions and 3 maps. Second Printing. Zurich: 
Orell Fiissli. sFr. 22.50 


LEISTIKOW-DUCHARDT, ANNELORE. Die 
Entwicklung eines neuen Stiles im Por. 
zellan. Large 8vo. 168 pages, several text 
illustrations and 49 plates with 110 illus- 
trations. Heidelberg, Winter 1957—58: Car] 
Winter. DM 25 

LEWIS, DAVID. Mondrian. His Paintings. 
24 pages; 10 colour plates, mounted. Lon- 
don: Faber & Faber. New York: George 
Wittenborn. $2.50 

LILLIV, G. Sculture della Sardegna nu- 
ragica. 77 pages. 185 illustrations. Cagliari 
1956: Ediz. della Zattera. L. 2500 

“Lukasbiicherei zur _ christlichen  Ikono- 
graphie”. Latest volumes in this series are: 
Band 8, Sigrid Esche, Adam und Eva, with 
68 pages of text, 14 text illustrations, 
48 plate illustrations and 1 colour plate, 
DM 12.80. Band 9, Ewald Vetter, Maria 
im Rosenhag, with 48 pages of text, 9 text 
illustrations, 32 additional full-page illus- 
trations and 1 colour plate, DM 8.80. Diis- 
seldorf 1957: L. Schwann 


MAGALHAES A., and FELDMAN, E. Door- 
way to Portuguese. An experiment in 
photo-offset and colour. 28 pages, 
12 plates. New York 1957: George Witten- 
born. $6 


MALRAUX, ANDRE. Saturn: An Essay on 
Goya. 184 pages with 150 illustrations and 
18 colour plates. London 1957: Phaidon. 
47/6 

MALTESE, CORRADO. Materialismo e cri- 
tica d’arte, saggi e polemiche. 8vo. 188 pp. 
15 illustrations. Rome 1956: Edizioni del- 
YIncontro. L. 1150 


MARCHINI, G. Le vetrate italiane. 4to. 
246 pages. 24 illustrations and 103 plates, 
including 85 in colour. Milan 1956: Electa 
Editrice. L. 13.500 

MASSAT, RENE. Antoine Pevsner et le 
Constructivisme. Preface by Jean Cassou. 
29 pages, 40 plates. Paris 1956: Caractéres. 
New York: George Wittenborn. $8.50 


MATARE, EWALD. Das graphische Werk. 
Volume I, edited by H. Peters. 250 illus- 
trations. Cologne 1957: Czwiklitzer. DM 36 


MEHRING, WALTER. Klee. 31 pages. 7 co- 
lour and 45 monochrome plates, Milan: 
Aldo Martello. L. 1400 


MEYERSON, AKE. Paul Klee. 8vo. XXVIIL 
64 pages of illustrations and 8 plates. 
Stockholm 1956: Raben & Sjégren. Kr. 6.75 


MINDLIN, HENRIQUE E. Neues Bauen in 
Brasilien. With an Introduction by S. Gie- 
dion. 272 pages with 455 ilustrations and 


$28 drawings. Munich 1956: Georg D. W. 

Callwey. DM 55 

MIRO, JOAN. Gesammelte Schriften, Fotos, 
Zeichnungen. German translation by Ur- 
sula von Wiese. Photographs by Ernst 
Scheidegger. Small 8vo. 112 pages text 
and illustrations. Zurich 1957: Verlag der 
Arche. sFr. 7.50 

MOLLER, HANS-HERBERT. Gottfried Hein- 
rich Krohne und die Baukunst des 18. Jahr- 
hunderts in Thiiringen. 314 pages with 
210 text-illustrations and 53 additional 
plate illustrations. Berlin 1957: Bruno 
Hessling. DM 58 

MULLER, JOSEPH-EMILE. Le Fauvisme. 
95 pages and 40 coloured illustrations. 
Paris 1956: Hazan 

MUTHMANN, FRIEDRICH. Die silberne 
Taufschale zu Siegen. Ein Werk aus der 
spanischen Kolonialzeit Perus. Large 8vo. 
88 pages and 28 plates with 43 illustrations. 
Heidelberg 1957: Carl Winter. DM 22.50 


New Furniture. Vol. 4: 1956-1957. Edited by 
Gerd Hatje. 190 pages, 360 illustrations. 
New York 1957: George Wittenborn. $8.50 


NICHOLS, FREDERICK DOVETON, and 
JOHNSTON, FRANCES BENJAMIN. The 
Early Architecture of Georgia, Royal 4io. 
316 pages, with 250 photographs and slip- 
case. (University of North Carolina Press.) 
London 1957: Oxford University Press. 
£6 

NICODEMI, GIORGIO. Giovanni Segantini. 
4to. 240 pages. Illustrated. Milan 1956: 
L’Arte. L. 10000 

OMAN, CHARLES. English Church Plate 
597-1830. Imp. 8vo. 352 pages, with 200 
pages of halftone plates. London 1957: 
Oxford University Press. £6 6s 


PAATZ, WALTER. Proiegomena zu einer 
Geschichte der deutschen spitgotischen 
Skulptur im 15. Jahrhundert. Large 8vo. 
1ll pages, 10 illustrations on plates and 
8 folding maps. Heidelberg 1957: Carl 
Winter. DM 21 

PEDRETTI, CARLO. Studi vinciani. Docu- 
menti, analisi e inediti leonardeschi. In 
appendice: Saggio di una cronologia dei 
fogli del Atlantico. (Travaux d’Humanisme 
et Renaissance 27.) 4to. 308 pages. Illus- 
trated. 11 plates. Geneva 1957: Droz. sFr. 50 


PENROSE, ROLAND. Picasso und seine Zeit. 
(Portrait of Picasso, translated by Ursula 
Wiese.) 8vo. 72 pages. Illustrated. Zurich 
1957: Verlag der Arche. sFr. 9.40 

PERRUCHOT, HENRI. La Vie de Cézanne. 
432 pages. Paris 1957: Hachette 


PEVSNER, NIKOLAUS. Europiische Archi- 
tektur. Ein Ueberblick. Format: 21,526 
cm. 736 pages with over 500 plates, mostly 
full-page. Munich 1957: Prestel Verlag. 
DM 72 

Le Portrait Valaisan, Edited by: Paul de 
Rivaz, Charles Allet, Eugene de Courten, 
Guillaume de Kalbermatten and Albert 
de Wolff. With a Preface by Paul de Ri- 
vaz and an Introduction by Albert de 
Wolff on the portrait painters of the Va- 
lais. 4to. IV, 327 pages illustrated. Sion 
1957: A. de Wolff Comité du Portrait va- 

Publicité 9. Review of advertising and 
graphic art in Switzerland. Trilingual. 
4to. XXVIII, 236 pages of illustrations. 
Geneva 1957: Collet. sFr. 39 

RACKHAM, BERNARD. Islamic Pottery and 

Italian Maiolica in a Private Collection. 

Royal 8vo. With 220 pages of half-tone 

reproductions, 5 colour plates, and a few 

diagrams. London 1957: Faber & Faber. 
84s 


RADIUS, EMILIO. Mario Vellani-Marchi. 
14 pages. 8 colour and 50 monochrome 
plates. Milan 1956: Editoriale periodici 
italiani. L. 650 

RAMBACH, PIERRE. Vom Nil zum Ganges. 
320 pages. 32 plates, mostly full-page. 
19 maps and drawings. Wiesbaden 1957: 
F. A. Brockhaus. DM 15.50 

RAMBERT, CHARLES. L’Habitat Collectif, 
Probléme urbain. In series “L’Architecture 
Francaise de nos jours.” 142 pages. Fully 
illustrated. Paris 1956: Vincent, Fréal. 


READ, HERBERT. Education Through Art. 
A new, fully revised edition with four 
additional colour plates. Demy 8vo. 8 co- 
lour plates and 104 monochrome half-tone 
illustrations. London 1957: Faber & Faber. 
35s ; 

REWALD, JOHN. Degas. Das plastische 
Werk. With photographs by Leonhard von 
Matt. 169 pages, 140 illustrations. Zurich 
1957: Manesse, Conzett & Huber. sFr. 37.30 


RHEIN, ERICH. Die Kunst des manuellen 
Bilddrucks. Eine Unterweisung in den 
graphischen Techniken. 240 pages with 
268 partly coloured illustrations. Ravens- 
burg 1956: Otto Maier. DM 25 


RUMPF, ANDREAS. Stilphasen der spat- 
antiken Kunst. 52 pages and 40 plates 
with 189 illustrations. Cologne 1957: West- 
deutscher Verlag. DM 9.80 

SALOMON, G. 8000 dessins publicitaires. 
4to. 400 pages of illustrations. Lausanne 
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1957: Studio Publicitaire G. Salomon. 
sFr. 120 

Salzburg, Stadt und Landschaft. Edited by 
Jacqueline and Werner Hofmann. 320 pgs. 
with many text illustrations and 12 plates, 
partly in colour. Munich 1957: Prestel 
Verlag. DM 14.50 

SAMEK, SERGIO LUDOVICI Cimabue. 
48 pages. Illustrated in colour. Milan 1956: 
Aldo Martello 

SCHMIDT, GERHARD. Neue Malerei in 
Oesterreich. 156 pages with 68 monochrome 
and 28 colour plates. Vienna 1956: Briider 
Rosenbaum 

SEEWALD, RICHARD. Seewald — Bilder- 
bibel. Large 8vo. 224 pages, including 
100 with full-page reproductions of See- 
wald’s Bible illustrations. With English 
brochure. Freiburg 1957: Herder 

SELWAY, N. C. The Regency Road. With 
an Introduction by James Laver. A study 
of James Pollard’s coaching prints. Demy 
4to. With 66 plates in colour half-tone and 
a portrait in monochrome. London 1957: 
Faber & Faber. 4 gns. 

SENF, RENATE. Das kiinstlerische Werk 
von Carl Oesterley. 213 pages and 50 plate 
illustrations. Géttingen 1957: Muster- 
schmidt Verlag. DM 24.80 

“Der Silberne Quell”. New titles in this 
series include: Libero Bigiaretti, Etruski- 
sche Wandbilder; Franz Winzinger, Suzuki 
Harunobu, Madchen und Frauen; Deutsche 
Buchmalerei des Mittelalters; Otto Stelzer, 
Naumburger Domskulpturen; Enzo Carli, 
Ambrogio Lorenzetti, Fresken aus dem 
Palazzo Pubblico in Siena; Will Grohmann, 
Wassily Kandinsky, Farben und Kléange. 
Each volume contains a 14-16 page text 
and 12 or more colour plates. Baden- 
Baden 1956: Woldemar Klein 

STEINBERG, S. H. Die Schwarze Kunst. 
Ein Liebhaberbuch fiir Buchliebhaber. 
About 400 pages with many illustrations 
and plates. Munich 1957: Prestel Verlag. 
DM 16.50 

Hans Stocker. With contributions by Maria 
Netter, Herbert Meier, Hans Urs von Balt- 
hasar. 8vo. 179 pages. Illustrations. Zurich 
1957: NZN Buchverlag. sFr. 25 

STRIDBECK, CARL GUSTAF. Bruegel- 
studien. Untersuchungen zu den ikono- 
logischen Problemen bei Pieter Bruegel 
d. A. 380 pages and 109 illustrations. Stock- 
holm 1956: Almqvist & Wiksell 

THURER, GEORG. Hermann Hesse als Maler. 
8vo. 44 pages. Illustrations and one plate. 
St. Gall 1957: Tschudy. sFr. 10.35 


TOYNBEE, JOCELYN M. C. The Flavian 
Reliefs from the Palazzo della Cancellerig 
in Rome. Royal 8vo. 24 pages, 2 half-tone 
plates. London 1956: Oxford University 
Press. 4/6 


Urbanisme — Architecture. Revue suisse 
francaise. Volume I: 1955-56. Edited by 
Felix Perret. 4to. 424 pages illustrations, 
Geneva: Cailler. sFr. 25 


VAN MOURIK TE VELP, IR. W. J. G. Her- 
vormde Kerkbouw na 1945. Photos by Wim 
K. Steffen te De Steeg. 222 pages with 
180 illustrations and plans. The Hague: 
Boekencentrum N. V. f1.25 


VOELKL, LUDWIG. Der Kaiser Konstantin, 
The years 306-337. About 380 pages with 
80 plates. Munich 1957: Prestel Verlag. 
DM 28.50 


VOGT, ADOLF MAX. Griinewald — Mathis 
Gothart Nithart — Meister gegenklassi- 
scher Malerei. 4to. 173 pages. Illustrated. 
One plate. Zurich 1957: Artemis-Verlag. 
sFr. 45 


VON BOTHMER, DIETRICH. Amazons in 
Greek Art. Demy 4to. 280 pages, with 90 
half-tone plates. (Oxford Monographs on 
Classical Archaeology.) London 1957: Ox- 
ford University Press. £8 8s 


VON DER OSTEN, HANS HENNING. Die 
Welt der Perser. 300 pages with 118 plates, 
Zurich 1956: Fretz & Wasmuth. sFr. 27.90 


VON MATT, HANS. Joseph Maria Christen. 
Sein Leben, sein Werk, und seine Zeit. 
4to. 149 pages. Illustrated. 23 plates. Lu- 
cerne 1957: Diebold Schilling. sFr. 45 


WALCHLI, GOTTFRIED. Frank Buchser. 
Persénlichkeit — Leben — Kunst. 32 pgs. 
Seven colour and 32 monochrome illus- 
trations. Bern 1956: Haupt. sFr. 9 


WALTER, SIEGFRIED. Henry Moore. 
86 pages with 33 illustrations. Cologne: 
Siegfried Walter. DM 11.60 


WIND, EDGAR. Pagan Mysteries in the 
Renaissance. Crown 4to. 50 pages of half- 
tone and line illustrations. London, Spring 
1958: Faber & Faber. 50s 


WINGLER, HANS MARIA. Oskar Ko- 
koschka, the work of the painter. Includes 
a catalogue raisonné and a bibliography 
of about 700 titles. Format: 12 « 9in. With 
35 colour plates, 132 monochrome half- 
tones, many line drawings and about 400 
small reproductions. Salzburg: Galerie 
Welz. London 1957: Faber & Faber. 8 gns. 
New York: Wittenborn. $25 
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WURTENBERGER, FRANZSEPP. Pieter 
Bruegel d. A. und die deutsche Kunst. 
172 pages. 71 illustrations. Wiesbaden 1957: 
Franz Steiner. DM 24 


Das Zeichenbuch. A collection of signs of 
all kinds from earliest times till the 
middle ages, assembled and annotated by 
Rudolf Koch. 112 pages. Wiesbaden and 
Leipzig 1957: Insel-Verlag. DM 7.50 


Zodiac. A Biannual Report on International 
Contemporary Architecture. Edited by 
Pierre Janlet, A. Olivetti, G. C. Argan, 
G. Pampaloni, F. Matey, M. Fry, W. H. J. B. 
Sandberg, S. Giedion, John Entenza. In 
four languages. Volume I: 1957. 210 pages, 
100 plates. New York distributor: Witten- 

‘born. $9 


We also call the attention of readers of 
this book-list to the following publications: 


The monthly bulletin of the Guilde Inter- 
nationale de Sérigraphies d’art abstrait, 
Number I, September 1957. The head- 
quarters of the Guild (director: Georges 
J. Kaspar) are at Echandens prés Lausanne, 
Switzerland. The first issue of the bulletin 
contains a statement of aims and conditions 
of membership in this organization, 14 
black-and-white reproductions of serigraphs 
by various artists including Leppien, Vasa- 
rely and Magnelli, and a small serigraph 
in excellent colour by Pierre Terbois. 
. 


Catalogue 47 of L’Art Ancien, Zurich, a 
handsomely printed, 64% 11% inch descript- 
ive price-list of 13th—16th century miniat- 
ures. The catalogue contains 24 reproductions 
in black-and-white and one in colour of 
works by Jean Colombe, Cosimo Tura, Coz- 
zarelli, Ulrich Schreier a. o., as well as char- 
acteristic Bolognese, Florentine, Sienese, 
North Italian and early Austrian, French 
and German miniatures. 

. 


Catalogue 57 of Wasmuth Antiquariat, 
Berlin, lists more than 1200 books, mostly 
recent, and in various languages, dealing 
with printing, ceramic, glass and porcelain, 
furniture, textiles and carpets, costumes and 
uniforms, metalwork, musical instruments, 
folk art, stage design and puppetry. 


The catalogue of the Ikonen Museum, 
Recklinghausen, Germany.—A most attrac- 
tive 66-page work published by the firm of 
Aurel Bongers, Recklinghausen, and priced 


at DM 6.—. It contains 8 pages of intro- 
ductory text by Martin Winkler and H.P. 
Gerhard describing the Ikon Museum and 
its collections, 223 descriptive listings; tech- 
nical and bibliographical notes, and 54 illus- 
trations (many of them full-page), including 
13 in colour. 
7. 

Volume VIII, No. I of the Boymans Mu- 
seum Bulletin contains a short article on 
John Radecker’s bronze mask of Jan Toorop, 
a 10-page fully annotated and illustrated 
study of the Piranesi drawings in the Boy- 
mans Museum by Hylton A. Thomas, Paul 
Citroen’s recollections of, and correspondence 
with, Thomas Mann; and a historico-stylistic 
analysis of an early 16th century French 
polychromed wood sculpture recently acquir- 
ed by the Museum. The texts are in Dutch 
with short English summaries on the back 


page. 
. 


The catalogue of the Hansen Collection of 
paintings and of other works of art in the 
Museum of Ordrupgaard near Copenhagen. 
We are happy to call the attention of our 
readers to this insufficiently known museum, 
which is housed charmingly in what was 
formerly a private villa, set in a large park, 
and which contains an outstanding collection of 
French 19th and 20th century paintings. The 
catalogue (edited by Leo Swane, and ob- 
tainable from the Ny Carlsberg Glyptothek, 
Dantes Plads, Copenhagen 5) measures 
8%X11% inches, and contains 14 pages of 
foreword and 170 pages of detailed historic- 
al-descriptive listings which, in many ins- 
tances, include original purchase prices. 
There are 119 illustrations, some of them 
full-page, including one in colour. The Ord- 
rupgaard Collection includes works by 
Boudin, Cezanne, Guillaumin, Ingres, Redon, 
Sisley, Matisse, Monet, Courbet and, notably, 
11 Corots, 6 Daumiers, 9 Degas,’6 Delacroix, 
8 Gauguins of 1881—1902, 6 Pissarros, 
6 Manets and 8 Renoirs—unusually fine 
examples in many cases. 

. 


The Detroit Institute of Arts has published 
a handsome 8X11 inch, 32-page study by 
its Director, Dr. E. P. Richardson, of a recent 
acquisition, the Verrocchio-Leonardo paint- 
ing, The Adoration with Two Angels. The 
booklet contains Dr. Richardson’s stylistic 
analysis and history of the painting, the 
opinions of other experts, and 39 illustrat- 
ions (including details), three of them in 
colour. 

= 


Continued on page 86 


AUCTIONS 


NEW YORK, Parke-Bernet 


One of the most important private collect- 
ions of 19th and 20th century French art in 
the United States will be sold at auction 
here on November 7th. This is the collection 
of the late Georges Lurcy, international ban- 
ker and partner in the New York Stock Ex- 
change firm of Halle & Stieglitz, who died 
in 1953. 


Mr. Lurcy, who was born in Paris and 
settled in the United States in 1940, formed 
his collection over a period of more than 30 
years. It includes works by Renoir, Monet, 
Gauguin, Toulouse-Lautrec, Boudin, Bon- 
nard, Pissarro, Degas, Sisley and Picasso. 
Mr. Lurcy was a discriminating buyer who 
selected vintage examples of each artist, ex- 
changing them whenever better were to be 
obtained. For this reason it is expected that 
museum representatives, dealers and private 
collectors from Europe and South America 
as well as North America will be on hand 
for the sale. As Mr. Leslie Hyam, President 
of Parke-Bernet, observes: “The painting 


sale alone..., comparable to the dispersal 
of the Cognacq Collection in Paris in 1952, 


may be expected to set a new and higher 
scale of values... The Lurcy Collection is 
remarkable for the extraordinary quality of 
the individual paintings...“ 

The Parke-Bernet Galleries, together with 
the executors of the estate, will publish a 
two-volume de luxe catalogue which is plan- 
ned as a permanent reference work and 
memorial to the collector. 


The Louis XIV to Louis XVI furnishings 
of Mr. Lurcy’s residence, along with his col- 
lection of Sévres, Meissen and Chinese por- 
celains, objets d’art in bronze doré, sculpt- 
ure, majolica and Oriental rugs will also 
be offered for sale, on November 8—9; and 
this part of the auction is described as the 
most important in New York since the sale 
of Mrs. Henry Walters’ collection in 1941. 


LONDON, Sotheby 


As most of our readers undoubtedly know 
by now, the sale of 56 19th and 20th century 
paintings and bronzes from the collection of 
the late Wilhelm Weinberg of Scarsdale, 
New York, which was held here on July 
10th, resulted in the highest total sales fig- 
ure for an auction of this kind in London 
during the past 25 years: £326,520 
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Among the results: 

Van Gogh: Les Usines a Clichy (Unsigned, 
on canvas; Paris 1887; 54X72cm.; bought 
by Knoedler) £31,000 


Van Gogh: La Téte de Ange (unsigned, on 
canvas; St. Rémy 1889; 5464 cm.; bought 
by Knoedler) £26,000 


Renoir: Jeune Femme au Corsage rouge 
(Signed, on canvas; about 1884/88; 63x52 
cm.; bought by S. R. Bright) £22,000 


Seurat: Le Faucheur (unsigned, on canvas; 
1884; 39.5<48.3 cm.; bought by Gooden & 
Fox) £22,000 


Monet: La Maison bleue a4 Zaandam (signed, 
on canvas; 1871; 4560.7 cm.; bought by 
Marlborough Gallery) £22,000 


Gauguin: Jeunes Baigneurs Bretons (signed 
and dated ’88, on canvas; 91.7X72.2 cm.; 
bought by O’Hana Gallery) £17,000 


Cézanne: Portrait de Madame Cézanne (un- 
signed, on canvas; about 1871; 4637.4 cm.; 
bought by Muller) £12,000 


Redon: Fleurs (signed and dated 1910, on 
canvas; 49X59 cm.; bought by Andrea 
Corp.) £12,000 


Manet: Jeune Taureau dans un pré (signed, 
on canvas; Versailles, 1881; 79x99 cm; 
bought by Adams) £11,000 


Pissarro: Pommiers en Fleurs (signed and 
dated 1899, on canvas; 59.8X72.5 cm.; 
bought by Mayor Gallery) £9500 


Utrillo: Aubervilliers (signed, board mount- 
ed on panel; 1907/10; 56.5 72.5 cm.; bought 
by J. Lewis) £9200 


Sisley: La Seine a Paris, Pont de Grenelle 
(signed and dated 1870, on canvas; 36.5X 


52 cm.; bought by Marlborough Gallery) 
£9000 


Pissarro: Bank Holiday, Kew (initials, on 
canvas; 1892; 45X54 cm.; bought by Ma- 
dame Berés) £9000 

Cézanne: L’entrée de jardin (unsigned wa- 
tercolour; 1872/77; 4630 cm.; bought by 
Stephen Higgins) £7500 

Seurat: Esquisse pour la Grande Jatte (un- 
signed, on panel; 1883/84; 164% X<24% cm.; 
bought by Marlborough Gallery) £7000 

Degas: Self Portrait (unsigned, paper on 
canvas; about 1854; 38x30cm.; bought 
by H. Einstein) £6500 


Van Gogh: Paysan travailiant (unsigned, on 
panel; The Hague, 1883; 31X30cm.; bought 
by Wrightsman) £6500 

Fantin-Latour: White Phlox in a Glass Vase 
(signed, on canvas; 1892; 54xX48% cm.; 
pought by F. Partridge) £6200 


Monet: Les Rochers du Lion a Belle-Ile 
(signed and dated °86, on canvas; 6342X 
80 cm.; bought by O. Parker) 

Degas: Aux Courses, le Jockey blessé (with 

25.4<40 cm.; 

£5800 


Atelier mark, on canvas; 
bought by Spiegel) 

Corot: La Blanchisserie de Chaville (signed, 
on canvas; about 1850/55; 304% X38.7 cm.; 
bought by Marlborough Gallery) £5500 


Seurat: Dans la rue (unsigned, on panel; 
about 1882; 154%2x<24% cm.; bought by 
T. Grange) £5500 

Fantin-Latour: Bouquet of Mixed Flowers in 
a Glass Vase (signed and dated ’72, on 
canvas; 3742X26.7 cm.; bought by Loren- 
ceau) £4500 

Fantin-Latour: Three Roses in a Glass Vase 
(signed and dated °73, on canvas; 25.1X 
21.6 cm.; bought by Newton) £4500 

Van Gogh: Le Sisserand (signed Vincent, 
watercolour; Nuenen 1884; 3043.25 cm.; 
bought by Speelman) £3200 

Vincent van Gogh: Homme Portant un Fagot 
(unsigned, watercolour; Nuenen 1884; 
3350.5 cm.; bought by the Earl of Inch- 
cape) £3200 

Van Gogh: Travaux de champs (unsigned, 
watercolour; The Hague, 1882; 30.5<49.5 
cm.; bought by Fischbein) £3200 

Van Gogh: Le lever du solei (unsigned, 
India ink; Drenthe, 1883; 3141.5 cm.; 
bought by Goldberg) £3200 

Pissarro: Rouen (signed; black chalk and 
watercolour; 23X29 cm.; bought by the 
Earl of Inchcape) £3100 

Seurat: Crépuscule (conté on buff paper; 
about 1882; 22.9<30.7 cm.; bought by 
H. Einstein) £3000 

Van Gogh: Mére et Enfant (unsigned, pencil, 
wash and ink; The Hague, 1883; 35.523.5 
cem.; bought by Muller) £2800 

Angrand: La Seine a Courbevoie (signed and 
dated, °88, on canvas; 49.5x<63.5 cm.; 
bought by W. Robinow) £2800 

Van Gogh: Le Charpentier (unsigned, pen- 
cil; The Hague, 1882; 47.5<23.5 cm.; bought 
by Hallsborough) £2300 

Van Gogh: Derriére le Schenkweg (unsigned 
watercolour; The Hague, 1882; 37.554 cm.; 
bought by J. Glensy) £2200 

Utrillo: Vase of Flowers (signed and dated 
1939, on canvas; 38.330.4 cm.; bought by 
Spiegel) £2200 


Seurat: Buildings on the Embankment of a 
River (conté; 23.2<X29.7 cm.; bought by 
Mrs. Drey) £1900 

Degas: Position de Quatriéme Devant sur la 
jambe gauche (bronze, signed, stamped 
“cire perdue”, foundry mark of A. A. Hé- 
brard, serial number 6/I; height 16 inches; 
bought by O’Hana Gallery) £1900 

Courbet: Hiver au Jura (signed, on canvas; 
1875; 48.459 cm.; bought by P. Rosen- 
berg & Co.) £1900 
The catalogue for the sale of the Wein- 

berg Collection contains a foreword by 

J. B. de la Faille, full data concerning each 

work, and 41 plates, including one in colour. 

Proceeds went to charity. 


In a somewhat earlier auction at Sotheby 
& Co., that of French furniture, tapestries, 
carpets and works of art from various 
sources, held on May 31st, some of the prices 
were: 

A Louis XV lacquer commode of bombé 
form, Brescia marble top, decorated with 
Japanese designs in gilt and vermilion on 
black, signed J. Tuart £6500 

A pair of Royal Gobelins tapestries, sym- 
bolic of Summer and Autumn, after de- 
signs by Ch. Chastelain, vertical 12ft. 4in. 
by 1lft. Gin. and 12ft. 4in. by 8ft. 10in., 
said to have been woven for Anne de 
Bourbon, Princess de Condé £5200 

A Louis XV marquetry bureau capucin, 
signed N. Petit JME £4500 

A small Louis XV chiffoniére, signed N. Petit 
JME £3400 

A late 18th century Riesener commode ve- 
neered with “plum-pudding” mahogany, 
signed £3400 

2 Elizabethan heraldic stained glass panels, 
18in. high by 13in. wide, made in 1588 
and bearing the arms of John and Law- 
rence Washington and of their wives, 
formerly at Sulgrave Manor, later remov- 
ed to Weston Manor (purchased for the 
Corning Museum of Glass) £3200 

A 46-panel set of Chia Ch’ing painted paper 
wall hangings £2500 

A Louis XV landscape marquetry commode 
of transition period, signed P. Roussel JME 

£2200 

A Beauvais tapestry by Philippe Behagle, 
circa 1700, 9ft. 4in. by 15ft. lin. £2000 


MUNICH, Adolph Weinmiiller 


In Auction Number 62 of May 15-17, 1554 
lots were offered for sale: paintings, sculp- 
tures, drawings and prints, textiles, carpets, 
furniture, porcelain, objets d’art, etc. Top 
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prices for paintings and sculpture were as 

follows: 

F. Guardi: Venetian Scene, View through a 
passageway (oil on canvas; about 1760- 
1770; 60X43 cm.; authenticated by Her- 
mann Voss) DM 40,000 

Ferdinand Waldmiiller: Prater Landscape 
(oil on canvas-covered card; signed and 
dated 1832; 3849 cm.) DM 9500 

G. B. Tiepolo: Africa (sketch on paper for 
the ceiling painting in the Wiirzburger 
Residence; drawing 31X21 cm., paper 
38.525 cm.) DM 8000 

A. Bouts: Head of Christ (oil on wood; 
37X27 cm.; authenticated by Friedlander as 
“a work from the atelier of Dirk Bouts”) 

DM 6500 

Jan van Scorel: The Lamentation for Christ, 
after removal from the Cross (oil on wood; 
87.5X<80.5 cm.; figures in costumes of 
1530-1540; attributed by Friedlander to 
van Scorel and by Ernst Buchner to 
Barthel Bruyn) DM 6000 

Heinrich Ziigel: Cows returning home (oil 
on canvas; signed and dated 1896; 
11080 cm.) DM 4000 

Late 15th century Swabian polychromed 
wood sculpture, Madonna and Child, 83 cm. 
high DM 4000 
The catalogue for this auction contains 

68 plates in black and white and two in 

colour (the Guardi and Waldmiiller). 


COLOGNE, Math. Lempertz 


A total of 1823 old and new paintings, 
sculptures, tapestries, textiles and carpets, 
pieces of furniture, objets d’art, porcelains, 
metal utensils, etc. were offered in auction 
Number 447 of May 22-27. Top prices were 
paid for the following paintings, sculptures 
and tapestries: 

Degas Portrait of Héléne Rouart (full figure 
pastel study for a portrait which was 
never executed; signed and dated 1886; 
48X31 cm.; formerly in the Rouart, Brame, 
Jacques Seligmann and Peto collections) 

DM 51,000 
16th century Enghien tapestry, 315X277 cm. 
DM 14,000 
16th century Enghien tapestry, 315X277 cm. 
DM 13,000 

Friedrich Voltz: Cowherd at water-hole (oil 
on canvas; signed and dated ’71; 

4395 cm.) DM 11,000 
Early 14th century Ile de France sculpture: 

Madonna with Child (sandstone with 

traces of polychromy; 82 cm. high) 

DM 7250 

Late 17th century Brussels tapestry, overall 
floral design, 225245 cm. DM 7000 


Cranach the Elder: Judith with the head of 
Holofernes (1530; oil on wood; 26.5X<41.5 


cm.) DM 6500 
Cranach the Elder: John the Baptist (oil on 
wood; 75X26 cm.) DM 5500 
S. van Ruysdael: Bank of a River, with 
peasants and ferry (oil on wood; signed 
and dated 1651?; 29.5<37.5 cm.) DM 5500 
Liebermann: Mother with Child (oil on 
canvas; signed; 49X42 cm.) DM 5500 
16th century Antwerp Master: Christ Bear- 
ing the Cross (oil on wood; 9135.5 cm.) 
and The Burial (oil on wood; 91X35.5,cm.) 
DM 5200 
Jan Bruegel the Elder: Landscape with 
Merrymakers (oil on copper; 4158 cm.) 
DM 4600 
Garafalo, or Raffaelino dal Colla: Madonna 
and Child (oil on wood; 51X40 cm.) 
DM 4500 
Osias Beert: Still life, with dishes, goblets, 
cakes, oysters and chestnuts (oil on wood; 
signed D. D. Heem; 46X65 cm.) DM 4400 
A. van de Velde: Landscape with cows and 
goats (oil on wood; signed and dated 1670; 
21X27cm.; authenticated by Binder) 
DM 4000 


The catalogue for this auction contains a 
preface by Dr. Erich Kéllmann, 174 pages of 
descriptive listings and 73 pages of plates, 
including one in colour, illustrating 317 items. 


VIENNA, Dorotheum 
Among the prices realized for paintings 
and sculptures in Auction 536 of June 4-6 
were the following: 
Rudolf von Alt: The Theynkirche in Prague 
(oil on card; signed; 37X30 cm.) 
Sch.. 55,000 
Brixener Master of 1490: St. Anne with the 
Infant Jesus enthroned (oil tempera on 
wood; 170149 cm.) Sch. 50,000 
Jan Massys: St. Jerome in his cell (oil on 
wood; monogrammed and dated 1539; 
45X<102 cm.) Sch. 40,000 
Isaac Koedyck: The Scolding Mother (oil on 
wood; 34.543 cm.) Sch. 28,000 
Isaac van Ostade: In the Stable (oil on wood; 
3142.8 cm.; signed) Sch. 28,000 
Late gothic Flemish wood sculpture of a 
bearded mercenary by Pasquier Borreman, 
31 cm. high Sch. 28,000 
David Teniers the Younger: The Knife 
Grinder (oil on wood; monogrammed; 
39X30 cm.) Sch. 25,000 
Master of the Prodigal Son: Adoration of 
the Shepherds (oil on wood; 74.5110 cm.; 
authenticated by Robert Eggenberger) 
Sch. 18,000 


Continued on page 53 
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Saint-Sépulcre de la Maigrauge, detail: The Christ 


This remarkable early 14th century representation of Jesus — painting and sculpture at once, for it 
is ot wood covered with canvas and polychromed - was exhibited this summer in Fribourg together 
with 316 other sculptures, paintings, tapestries, illuminated manuscripts, stained glass windows, 
reliquaries, chalices and other objects dating from the 6th to the 19th century in one of four 
exhibitions organized to commemorate the founding of the city in 1157. The other exhibitions 
dealt with the military, political, religious and intellectual history of Fribourg, with its changing 
appearance, and with the work of its contemporary artists. All are fully documented in the 128 
page catalogue, Expositions du 8e Centenaire, which also contains a foreword by Jean-Baptiste 
de Weck of the Musée d’Art et d'Histoire and 32 plates. 


(Cliché: Courtesy M. Jean-Baptiste de Weck and the 
Société générale d'histoire de l’art en Suisse, BAle.) 
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Antoine Pevsner: Construction surface développable, 1938 


Basel Private Collections, Kunsthalle Basel.) 


G. Hoehme: Painting 1957 


(Cliché: Courtesy Galerie Wilhelm, Diisseldorf.) 


(Cliché: 


Emil Schumacher: Tastobjekt, 1957 


Courtesy Galerie Parnass, Wuppertal.) 
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Emil Schumacher: Tastobjekt, 1957 


(Cliché: Courtesy Galerie Parnass.) 


Bernard Schultze: Suomi, 1957 


(Cliché: Courtesy Galerie Wilhelm, Diisseldorf.) 


(Cliché: Courtesy Galerie Wilhelm.) 


© ga e 5. the Candee ienniet ies ot ARI ie i 


K. O. Gétz: Brest, 1957 
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Antonio Scordia: Sesta no campo, 1956-57 


(Clichés: Courtesy Archivio Storico d’Arte Contemporanea, and Grafiche Fantoni, Venice.) 
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Jmiberto Mastroianni: Rite, 7955 
bronze, 1;0cm) 


(Cliché: Courtesy Archivio Storico d’Arte 
Contemporanea.) 


‘infted Gaul: Painting 


(Cliché: Courtesy Galerie Schiiler, Berlin.) 


Statue from Roquepertuse, 2nd Century B.C. Dieu de Bouray, 3rd Century B C. 
From the Sanctuary of Roquepertuse, 


Musée des Antiquité. 
Musée Borély, Marseille 


St. Germain-en-Laye 


n the Exhibiti Art and Culture of the Celts, Museum zu Allerhe igen, Schaffhausen, Switzerland. 


(Clichés: Courtesy Unionsdruckerei Schaffhausen) 


Marcel Gromaire’s painting Femme attachant son bas, 1928, from the Collection 


of the Galerie Jeanne Castel, Paris, is one of the earlier works in his retrospective 


exhibition at the Maison de la Pensée Francaise. 


(Cliché: Courtesy Maison de la Pensée Frangaise, Paris.) 


Stahly: Sculpture 1956 


In the Exhibition, Divergences 5, organized by the Galerie Arnaud, Paiis, and shown at the Cité radieuse, 


Nantes-Rezé, duiing the July Festival of Avant-garde Art, and in Berlin in the Interbau Exhibition. 


(Photographs by 


Facchetti 


and R. David; 


clichés courtesy 


Galerie Arnaud.) 
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Francois Arnal: 
Le Mont Chauve - 1953 


oil on panel - 
gox123cm 


Both paintings are in 
the Urvater Collection, 
exhibited during 1957 
in Otterlo at the 

Kréller - Miller Mus- 
eum and in Liégeatthe 
Musée des Beaux-Arts 


Claude Georges: 
Painting - 1956 
oil - 97x 130 cm 


+ "a ~ 


— 


(Clichés: Courtesy Editions de la Connaissance and Imprimerie Laconti, Brussels.) 


René Acht: Efoile morte I 


(Cliché: P. Attinger SA and Marcel Joray, Editions du Griffon, Neuch&tel.) 


Gérard Schneider: Peinture 12 C 


(Clichés: Courtesy P. Attinger SA and Marcel Joray, Editions du Griffon, Neuch&tel.) 


The Madonna and Child, 


wood sculpture, 66 cm | igh, 


This work (from a private 
collection) was included in 


the splendid exhibition of 


Mediaeval Wood Sculpture 
which has just ended at the 
Museo Poldi Pezzoli, Milan. 


A full description of it and of 
28 other 12th-14th century 
sculptures may be found in 
the unusually handsome cata- 
logue, Sculture Lignee 
Medioevali, published by the 
Poldi Pezzoli Museum. The 
catalogue contains a preface 
by Geza da Francovich, 35 
pages of stylistic, historical 
and bibliographical notes by 
Fernanda de’ Maffei, and 63 
full-page plates, including five 
in colour. 


(Cliché: Courtesy Museo 
Poldi Pezzoli, Milan.) 
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Continued from page 36 
BRUSSELS, Georges Giroux 
During the 1956-57 season this gallery 
organized 11 auction sales comprising about 
5500 lots wich were sold for approximately 
18 million Belgian francs. Among the 500 
or so old paintings that were offered, high- 
est prices were received for the following: 
Peter Bruegel the Elder: Landscape with 
hermit saint (on wood; 16.5 by 19 cm.) 
Bfr. 270,000 
A. Bouts: The Annunciation (on wood; 
27X22 cm.) Bfr. 240,000 
A. Bouts: The Christ Resurrected, between 
the Virgin and St. John (on wood; 
33X49 cm.) Bfr. 220,000 
Ambroise Bosschaert the Elder: Peaches in 
a Delft Bowl (on wood; 52X66 cm.) 
Bfr. 120,000 
Circle of Bosch: Temptation of St. Anthony 
(on wood; 92119 cm.) Bfr. 80,000 
J. D. de Heem: Still-life before a landscape 
(canvas: 175X205 cm.) Bfr. 65,000 
Cornelis Devos: Jean Bierens (canvas; 
235X135 cm.) Bfr. 60,000 
16th C. Flemish: The Virgin and Child in a 
landscape (on wood; 96X61 cm.) 
Bfr. 60,000 
Abel Grimmer: Winter Landscape (on wood; 
27X37 cm.) Bfr. 56,000 
16th C. Venetian: Portrait of a man (canvas; 
41X33 cm.) Bfr. 56,000 
Patenier (attr.): Landscape with figures (on 
wood; 16X20 cm.) Bfr. 55,000 
Teniers the Elder: Departure for the Hunt 
(canvas; 65X85 cm.) Bfr. 48,000 
Pillement: Shepherds and ruins (canvas; 


60X73 cm.) Bfr. 46,000 
Pieter Codde: The Dice Players (on wood; 
33.5X33.5 cm.) Bfr. 36,000 


15th C. Avignon: Christ, the Virgin and 
St. John (on wood; 47X84cm.) Bfr. 36,000 
Prices recorded for paintings by con- 

temporary Belgian artists included the 

following: 

Rik Wouters: Femme aux rideaux rouges 
(canvas; 13277 cm.) Bfr. 85,000 

J. Smits: Le symbole de la Canpine and Vie 
pastorale (2 watercolours; 63X35 cm.) 


Bfr. 80,000 
J. Smits: Les chasseurs (canvas; 110X134 
cm.) Bfr. 65,000 


J. Laudy: La Comtesse d’Aspremont (canvas; 
81X61 cm.) Bfr. 50,000 


E. Laermans: Aube paisible (canvas; 


58105 cm.) Bfr. 48,000 
E. Tytgat: Souvenir d’un beau dimanche 
(canvas; 89116 cm.) Bfr. 48,000 


Maurice Dupuis: Nature morte au coq (can- 
vas; 6876 cm.) Bfr. 46,000 


G. Desmet: Cour de ferme (canvas; 7393 
cm.) Bfr. 40,000 
E. Tytgat: Mon intérieur a Nivilles (canvas; 
70X80 cm.) Bfr. 40,000 
L. Thevenet: Le dressoir ouvert (canvas; 


70X60 cm.) Bfr. 34,000 
F. van den Berghe: L’éternel 
(canvas; 161121 cm.) Bfr. 32,000 


LONDON, Sotheby 
On June 26th: 

Lorenzo Costa: Portrait of a Cardinal £28,000 

Rubens: Adoration of the Magi £14,000 

Paolo Veronese: Christ and the Woman 
taken in adultery £9800 

Fra Angelico: St. Nicolas of Bari and 
St. Michael £7800 

Canaletto: The allegorical Tomb of Arch- 
bishop Tillotson £6000 

F. Guardi: A view of the Compo San Gio- 
vanni e Paolo £5000 
On July 8th: 

A Psaltarium with calendar, illuminated ms. 
on vellum, South German, first half 13th 


century £6000 
On July 15-17: 
Soutine: La Tricoteuse £7500 
On July 17th: 
Mary Cassatt: La lecteur au parc £6000 
Pissarro: La Carriére @ VHermitage £5600 
Corot: La conversation sous les arbres 
£4500 


(signed, on panel) 
On July 22-23: 
Salvator Rosa: The Death of Regulus £4800 
An 18th C. two manual organ by Johannes 

Snetzler, 1778 £2200 


BERN, Klipstein and Kornfeld 
In auction number 85 on June 4th, 365 
graphic works by old masters (notably 
Callot, Diirer, Rembrandt and Van Dyck) 
and 175 books from the George Bjérklund 
and Curtis Atherton collections and from 
other sources were offered for sale. Some 
of the results were: 
Rembrandt: A series of about 350 original 
prints from the George Bjérklund Collec- 


tion sFr. 35,500 
Rembrandt: The Three Crosses (B.R.S. 78) 
sFr. 35,000 


Diirer: Die kleine Passion (complete series 
of 36 trial proofs of the wood engravings, 
bound in green morocco, 4to; formerly in 
Descamps-Scrive Library) sFr. 28,500 

Diirer: The Life of Mary (complete series 
of 20 wood engravings; the famous set 
formerly in the Friedrich Kalle Collection) 

sFr. 13,000 

Schongauer: Christ on the Cross (Atherton 

Curtis Collection) sFr. 11,500 


Diirer: The Six Warriors (Dodgson 6; Ather- 
ton Curtis Collection) sFr. 9900 
Schongauer: The Birth of Christ (Atherton 


Curtis) sFr. 8300 
Schongauer: The Annunciation (Atherton 
Curtis) sFr. 7500 


Van Dyck: Philip le Roy (formerly in the 
Collection of the Dukes of Arenberg; 
Lugt 567, Hollstein 19 I) sFr. 7400 

Cranach the Elder: Christ on the Cross bet- 
ween Mary and John (coloured wood en- 
graving; Dodgson II 280a) sFr. 6200 

Van Dyck: Lucas Vorstermann (Hollstein 
14 I, vol. V) sFr. 4800 

Rembrandt: The Six Bridge (B.R.S. 208 III; 
Atherton Curtis Collection) sFr. 4650 

Diirer: The Passion (series of 16 Daan 
engravings; 1507-1513; Dodgson 45, 50-53 
55-64, 68) sFr. 

Rembrandt: Christ Preaching (the so-called: 
La petite Tombe; B.R.S. 67) sFr. 4400 

Schongauer: Christ appears to the Magdalene 
Atherton Curtis Collection) sFr. 4300 

Van Dyck: Justus Suttermans (Hollstein 12 I, 


vol. V) sFr. 4200 
Schongauer: The Baptism of Christ (Ather- 
ton Curtis Coll.) sFr. 4200 
Van Dyck: Paul de Vos (Hollstein 16 I, 
vol. V) sFr. 3600 
Diirer: The Knight, Death and the Devil 
(Dodgson 70) sFr. 3300 


This auction was followed on June 6-7 
with an even larger one of 800 prints and 
drawings and a few aquarelles by modern 
masters. We list the higher prices: 

Picasso: Le Bain (etching; Geiser 14a; 
Atelier Delatre, 1905; autographed “A mon 
ami Pierre [Roché]”) sFr. 12,000 

Franz Mare: Tierstudie III. Liegendes Kalb. 
(watercolour; 30.5<39.5 cm.; signed and 
dated 1912) sFr. 7600 

Toulouse-Lautrec: L’Anglais au Moulin- 
Rouge (colour lithograph; signed and 
numbered 1912; D. 12) sFr. 6500 

Picasso: Salome (etching; Atelier Delatre, 


1905) sFr. 6200 
Munch: Weibliche Aktfigur: Die Siinde 
colour lithograph; Berlin 1901)  sFr. 5900 


Nolde: Bauernhof in Schleswig-Holstein 
(watercolour; 3550 cm.; signed) sFr. 5200 
Degas: Danseuse, la jambe droite levée 
(chalk drawing; 30.525 cm.; with Atelier 
stamp) sFr. 5000 
Degas: La sortie du bain (lithograph; signed; 
possibly unique example) sFr. 5000 
Bonnard: Paul Verlaine (4to; contains 109 
lithographs and 9 woodcuts; published by 
Vollard in 1900; Skira 21) sFr. 4600 
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Nolde: Dunkelrote Rosen, Kalla und Iris 
(watercolour; 34.2<47.4 cm.; signed) 


sFr. 4300 

Klee: Dorf bei Bern (gouache; 1222.5 cm, 
signed and dated 1912) - sFr. 4300 
Degas: La Chanteuse (monotype; 18.5128 


cm.) sFr. 4200 
Munch: Abend — Am Strand — Melancholie 
(colour woddcut; 1901) sFr. 4150 


: Kleine Welten (Portfolio with 
12 original etchings, lithographs and wood- 
cuts varying in size from 24X20 cm. to 
28 X 23 «cm.; 
Verlag, 1922) sFr. 4000 
Kirchner: Junkernbodern (colour woodcut; 
34.2<61.5 cm.; signed; 1919; on the back: 
Frau in der Nacht) sFr. 4000 
Bonnard: Les Pastorales de Longus, ou 
Daphnis et Chloé (published by Vollard in 
1902; 4to; Skira 22) sFr. 3600 
Heckel: Die weifen Pferde (4-colour wood- 
cut; 30.533 cm.; signed and dated 1912) 
sFr. 3600 
Schmidt-Rottluff: A portfolio of 100 wood- 
cuts of religious subjects, published by 
Kurt Wolff, Leipzig 1919; signed. sFr. 3600 
Munch: The Kiss (coloured woodcut; 
46.845 cm.; signed) SFr. 3500 


We call the attention of our readers to 
the exceptionally handsome, meticulously 
documented and splendidly illustrated large- 
format catalogues which were issued for 
these two auctions. 

- 

On June 5th Klipstein and Kornfeld held 
an auction of unusual interest to art histori- 
ans, critics, librarians and museologists: a 
sale of 444 books, catalogues, manifestoes 
and other documents, many of them extrem- 
ely rare, dealing with the art of the 20th 
century. An admirably printed 69 -page, 
large-format catalogue was edited by Hans 
Bolliger — a valuable reference work in it- 
self, containing numerous black-and-white 
text illustrations and complete biblio- 
graphical data. Some of the items offered 
were: Van Doesburg’s Klassiek, Barok, 
Modern; Lissitzky and Arp: Die Kunstismen; 
the first edition of Klee’s Péadagogisches 
Skizzenbuch; Arp and Tzara: Vingt-cing 
poémes; Hugo Ball: Cabaret Voltaire, the 
first Dadaist publication; early writings by 
Duchamp, Ernst, Eluard, Huelsenbeck, Pi- 
cabia and Schwitters (including five numbers 
of Merz); the very rare Der Zeltweg; books 
dealing with all aspects of German express- 
ionism; a complete set of Zervos’ Picasso 
books; first editions of Kafka and Apol- 
linaire; the original Futurist mannifestoes; 
the six-volume catalogue of the Degas 
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Atelier auction; Sturm, Cubist and Jugend- 
stil publications; Pan, from 1895-1913; and 
the Remy de Gourmont-Alfred Jarry ma- 
gazine, L’Ymagier, complete. 


LONDON, Christie’s 

In the auction of Chinese porcelains, objets 
dart, furniture and carpets (property of 
Lt. Col. A. Heywood-Lonsdale, M.C.) on 


' June 6, a pair of oviform, Ch’ien Lung 


famille rose mandarin jars, 56 inches high, 
prought £1417—10; while a Louis XV mar- 
quetry gueridon attributed to R.V.L.C. 
brought £3360. 
In the July 15th auction of old master 
drawings and engravings: 
Blake: Elijah in the Chariot of Fire (draw- 
ing in colours on a monotype base; 16%X 
20% in.) £4410 


' Blake: A Destroying Deity (illustration for 


“Paradise Lost“; grey wash, pencil and 
colour; 8% X12 inches) £1365 
In the July 17th auction of objets d’art, 
coins, pistols and works by Carl Fabergé: 
A Louis XVI gold and enamel oval box, 
enamelled with scenes after Teniers, 3 in. 
wide, Paris circa 1775, with the poingon of 
J.B. Fouache, from the A. Maze Collection 
£1102—10 


A Louis XV gold, mother-of-pearl and rose 
diamond box, 3% in. wide, Paris circa 
1770, with the poincon of Julien Alaterre 

£720 


Forthcoming auctions at Christie’s include 
one of valuabie printed books, autograph 
letters, documents and manuscripts on Oc- 
tober 7th. Among the offerings: 


Agrippa von Nettesheim: De Occulta Philo- 
sophia Libri Tres (Cologne, J. Soter 1533); 
early editions of Aquinas (Venice, 1477), 
Aristides (Florence, 1517), Athanasius 
(Rome, 1477), Erasmus (Basel, 1522), Ge- 
ber (Nuremberg, 1541—see Ferguson 1,18); 
Aldine Press publications of 1502—1550; a 
collection of 33 early 18th century tracts, 
leaflets and engravings on slavery; a copy 
of the Baskerville Bible in a contempor- 
ary blue morocco gilt tooled binding 
(1763); first editions of Donne’s A Ser- 
mon of Commemoration of the Lady Da- 
vers (1627), Handel’s Messiah (Dublin, 
1742), Saxo Grammaticus (Paris, 1514), 
Smollett’s Humphrey Clinker, and the first 
edition of the Rheims, English-language 
version of the New Testament (Rhemes, 
John Frogny, 1582). 

= 


In the October 11th auction of old and 
modern pictures and drawings we note: 
Bonington, Francis the First and Margaret 

of Navarre; Constable, Hampstead Heath 

and Sunshine after Rain. 


And in the October 18th auction of old 
pictures and engravings: 

Piranesi, a folio volume containing the title 
page and 85 plates from the Vedute di 
Roma series; chalk drawings by Boucher; 
a Vernet, Port Scene; paintings by Diirer 
(St. Jerome in his study, panel, 8%xX7% 
in.) Ostade, Bruegel, Copley, Cano, Cana- 
letto, Borgognone, Ingres, Cambiaso, Mu- 
rillo, Pourbus, Raphael, (The Madonna 
from the Robert Henry Birch Collection), 
Poussin, and Rembrandt (Head of a Rabbi, 
5 in. tondo; and Portrait of an Old Woman, 
7% X6% in.). 


NICE, Villa Robioni 

A few of the prices obtained by Maitre 
Terris, assisted by M. Martini, in the auction 
of June 24: 
Chagall: Le Fin de la Sainte Russie 


(oil, 4758 cm.) 2,615,400 fr. 
Renoir: Gabrielle vue de dos 
(oil; 7355 cm.) 2,615,000 fr. 


Renoir: Surprise I — Gabrielle en buste 


(oil; 17X24 cm.) 2,557,000 fr. 
Utrillo: Le Moulin de la Galette 

oil; 44X53 cm.) 1,377,000 fr. 
MARSEILLE, Hotel des Ventes 

In the auction of June 15: 
P. Laprade: Le Pare 

(oil; 75155 cm.) 792,000 fr. 
Seyssaud: Les Tournesols 

(7360 cm.) 726,000 fr. 
Ziem: Constantinople 

(73100 cm.) 525,000 fr. 


PARIS, Hétel Drouot 

We note the following prices in the auct- 
ion of the estate of M.B., conducted by 
Maitres Couturier and Marcel Prud’homme, 
with the assistance of M. Paul Brame, on 
June 5: 
Rouault: L’Accusé 


(oil; 10073 cm.) 7,050,000 fr. 
Gris: La Religieuse 
(oil; 92<59% cm.) 5,200,000 fr. 


Vlaminck: L’Hétel du laboureur, effet de 
neige (oil; 90118 cm.) 


3,920,000 fr. 


Viaminck: Les Meules 
(oil; 7392 cm.) 
Viaminck: Hétel de la gare 
(oil; 73%492 cm.) 
Viaminck: Place de village 
(oil; 38X46 cm.) 
H.-E. Cross: Aprés le bain 
(oil; 147115 cm.) 


1,420,000 fr. 
1,350,000 fr. 
1,100,000 fr. 


805,000 fr. 


In a auction conducted by Maitre Ader on 
June 17th, a painting by Greuze, Les deux 
sceurs, ou la comparaison, 97X77% cm., was 
sold for 3,050,000 fr. 


PARIS, Galerie Charpentier 


In the auction on June 4th of the Library 
of Dr. Lucien-Graux, Part IV, conducted by 
Maitre Maurice Rheims, assisted by Madame 
Vidal-Magret, some of the prices obtained 
were: 

Rimbaud: Sept poémes autographes 
6,220,000 fr. 
Victor Hugo: Les Contemplations (first edit- 
ion, on Holland paper; Jules Janin’s copy; 

with autographs and documents) 
5,000,000 fr. 
Hugo: La Légende des siécles (first edition, 
on Holland paper; Hetzel 1859; Jules Ja- 
nin’s copy; autographed) 4,620,000 fr. 
Verlaine: Poémes saturniens (18 poems—ho- 
lographs and proofs) 3,700,000 fr. 
Verlaine: D’Aucunes (18 poems, holographs) 
3,050,000 fr. 
Stendhal: Le Rouge et le Noir (manuscript, 
largely holograph) 3,020,000 fr. 
Huysmans: A Rebours (complete manu- 
script) 3,000,000 fr. 
A. de Vigny: La Maison du Berger (complete 
manuscript) 1,500,000 fr. 
Flaubert: L’Education sentimentale (manu- 
script of first draft) 1,300,000 fr. 
Rimbaud: Les Illuminations (original edit- 
ion; Les Vogues, 1886) 1,200,000 fr. 
J. Renard: Histoires naturelles (Floury 1889; 
with a Lautrec drawing) 925,000 fr. 
Proust: A la recherche du temps perdu (lst 
edition; Grasset 1919) 860,000 fr. 


As our readers undoubtedly know, the 
sale of paintings from the collection of Mrs. 
Margaret Thompson Biddle (and from other 
sources) on June 14th was attended by dea- 
lers, museum representatives and collectors 


from all parts of the world and establishea 
a number of record prices. The sale wa 
conducted by Maitre Maurice Rheims, as. 
sisted by Messrs. Lebel, Durand-Ruel, Dau. 
berville ana Ebstein. For the benefit of those 
readers who may have seen only the top 
prices, we list all results over one million f 
francs. 


Gauguin: Nature morte aux pommes 
(1901) 104,000,000 fr. 

Gauguin: Nature morte aux pommes et auz F 
raisins (1889) 35,500,000 fr. 

Renoir: La Mosquée a4 Alger 
(1882) 

Manet: Téte de vieille femme 
(about 1856) 18,000,000 fr. F 

Gauguin: Paysage a Varbre rose, 
Pont-Aven 14,000,000 fr. 

Boudin: Scénes de plage a4 Trouville 


22,000,000 fr. F 


13,800,000 fr. F 


Renoir: Jeune fille en bleu and Jeune fille 
en rose 12,200,000 fr. 
Renoir: Jardin des Collettes 11,500,000 fr. 
Renoir: Roses dans un vase 10,400,000 fr. F 
Boudin: Les crinolines sur la plage de Trou- 
ville 9,800,000 fr. 
Renoir: Nu allongé sur un divan 9,800,000 fr. F 
Monet: Paysage de printemps @ Giverny 
(1894) 8,200,000 fr. 
Renoir: Etude de tétes de femmes et d’en- 
fants 8,000,000 fr. 
Renoir: Vue de Cagnes 7,900,000 fr. 
Renoir: Téte de fillette 7,800,000 fr. 
Renoir: Vue d’Avignon et du Rhéne 
7,000,000 fr. 
Renoir: Tete de fillette fr. 5,200,000 
Renoir: Village d’Essoyez fr. 5,600,000 
Matisse: Le Jabot bleu fr. 5,200,000 
Renoir: Vue du port de Marseitle fr. 4,400,000 
Renoir: Buste de Gabrielle en rouge 
fr. 6,200,000 
Renoir: Femme couchée dans un paysage 
fr. 3,800,000 
Renoir: Paysage de Cagnes fr. 3,600,000 
Monet: Debacle de la Seine a4 Bennecourt 
fr. 3,600,000 
Vuillard: La place Vintimille (about 1920) 
fr. 3,600,000 
Renoir: Les Bords du Rhone &@ Avignon 
fr. 3,500,000 
Matisse: La Femme en vert fr. 3,500,000 
Renoir: Etude pour le bébé a la cuiller 
fr. 3,500,000 
Vuillard: Maison 4 Valvins-sur-Seine 
fr. 3,400,000 


Ribera: A Young Apostle fr. 3,200,000 
Redon: Personnage a la fenétre et fleurs 
(pastel) fr. 2,600,000 
Delacroix: Deux études d’homme asiatique 
en costume de guerrier fr. 2,500,000 
Van Dongen: Les Planches 4 Deauville 
fr. 2,500,000 
| Vuillard: Jeune femme lisant _fr. 2,400,000 
Toulouse-Lautrec: Portrait médaillone de 
jeune fille fr. 2,300,000 
Utrillo: Villennes, la place de VEglise 
fr. 2,300,000 


| Gauguin: Soyez amoureuses, vous soyez 


heureuses (sculpture) fr. 2,200,000 
Boudin: Bretonnes au bord de la mer (1870) 
fr. 2,050,000 
Viaminck: Le passage a4 niveau fr. 2,000,000 
Utrillo: Le Moulin de la Galette (about 1920) 
fr. 1,800,000 
Corot: Fontainebleau fr. 1,650,000 
A, Lebourg: Bord de V’Iton a4 Hondouville 
fr. 1,600,000 
Daumier: Le Wagon de Troisiéme Classe 
(drawing) fr. 1,500,000 
' Van Dongen: Vase de Fleurs @ la poupée 
fr. 1,400,000 
Utrillo: Le Lapin agile, effet de neige 
fr. 1,200,000 


Van Dongen: Le port de Cannes fr. 1,100,000 
Antonio Moro: Portrait presumed to be of 


Antonio del Rio fr. 1,050,000 


o 
Some of the results of the auction on June 
18th conducted by Méaitres Libert and 
Boscher, assisted by M. Stiébel: 
Bonnard: L’Avenue de Clichy 
(1901; 4779 cm.) fr. 7,500,000 
Renoir Paysage (5566 cm.) fr. 3,200,000 
Vuillard: La Conversation (68X73 cm.) 
fr. 2,800,000 
Renoir: La fille en rose (30X75 cm.) 
fr. 2,500,000 
Van Gogh: La Passerelle (1885; 46X33 cm.) 
fr. 2,050,000 
Boudin: Venise, Bateaux &@ quai 
(oil; 41X33 cm.) fr. 2,00,000 
Rouault: Christ en croix (1932; 3325 cm.) 
fr. 1,850,000 
Monet: La Maison du douanier (73X92 cm.) 
fr. 1,500,000 
Boudin: Lever du jour a4 Camaret 
(46X65 cm.) fr. 1,400,000 
Dufy: Paysage de Vence (60X73 cm.) 
fr. 1,400,000 


Marquet: La Seine 4 Rouen (1912; 6581 cm.) 
fr. 1,300,000 
Marquet: La Seine & Méricourt (51X62 cm.) 
fr. 1,200,000 
Viaminck: Portrait de jeune femme 
(41X33 cm.) fr. 1,180,000 
Vuillard: Jeune femme a sa fenétre (water- 
colour; 3228 cm.) fr. 1,150,000 
Cézanne: Feuilles d’etudes (drawings; 
25X32 cm.) fr. 1,100,000 
A. Marchand: Femmes aux arénes 
(65X81 cm.) fr. 1,060,000 
Utrillo: Le Chateau de la Roche-Bernard 
(71X33 cm.) fr. 1,025,000 


On June 20th Maitres Bellier and Ader, 
assisted by MM. C. and T. Catroux, A. and 
G. Portier, Jacques Dubourg and A. Pacitti, 
obtained the following prices in an auction 
of works from various sources: 

Matisse: Fleurs fr. 13,000,000 
Cézanne: La Clairiére fr. 8,500,000 
Matisse: Rochers @ Belle-Ile (55X46 cm.) 

fr. 2,360,000 
Isenbrant: The Virgin and Child (26X18 cm.) 

fr. 1,480,000 
16th C. South German: Presentation of the 

Virgin at the Temple (32X34 cm.) 

fr. 1,350,000 
Utrillo: Restaurant 4 la Tourelle (3846 cm.) 
fr. 1,210,000 
Mary Cassatt: L’Enfant @ la capeline 
(pastel; 5442 cm.) fr. 1,200,000 
- 

On June 25th, Maftres Rheims and Laurin, 
assisted by MM. Lebel, Dillee and Ch. Canet, 
obtained the following prices: 

G. David (attr.): Pieta (43.5<30.5 cm.) 
fr. 1,600,000 
J. D. de Heem: The Repast (5788 cm.) 


M. Le Nain (attr.): La Sainte Famille 
(55X81 cm.) fr. 1,000,000 
Spinello Aretino (attr.): The Virgin and 
Child (62X42 cm.) fr. 810,000 
J.-B. Oudry: Two volumes of portrait 
sketches (purchased by the Musées Na- 
tionaux de France) fr. 800,000 
C. Engelbrechtsen: The Crucifixion 
(16295 cm.) fr. 800,000 


In the last auction of the season, on June 
25th, Maftres Rheims and Laurin, assisted 
by MM. Ebstein, Dubourg, Durand-Ruel and 
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Dauberville, obtained a number of high 
prices including the following: 
Renoir: Femme lisant (45X34 cm.) 


fr. 6,500,000 
Pissarro: Clair de lune (about 1877; 45X35 
cm.) fr. 800,000 


STUTTGART, Roman Norbert Ketterer 


In auction No. 28 of modern art on May 
28-29, some of the prices paid were: 
Braque: Still-life with jug and fruit (draw- 

ing mounted on canvas; 30.5<64.5 cm.; 

from the collections of Theodor Werner 

and Curt Valentin) DM 9600 
Klee: Klassische Groteske (water and poster 

colour; 1923; 22.528.1 cm.) DM 8000 
Klee: Erlebnis in den Lechauen (tempera 

and poster colour on canvas; 1918; 

15.4X23.3 cm.) DM 7700 
Nolde: Friesische Landschaft mit Schobern 

(watercolour; 1920; 34x46 cm.) DM 6000 
Nolde: Sommerblumen (watercolour; 1925; 

34.546 cm.) DM 5500 
Jawlensky: Dorflandschaft im Gebirge (oil 

on paper; 1910-12; 5155 cm.) DM 5300 
Nolde: Norddeutsche Kiistenlandschaft 

(watercolour; 1925; 35x46 cm.) DM 5000 
Jawlensky: Dunkle Blume iiber griinem 

Hang (oil on pasteboard; 1910; 32.5x44.5 


Klee: Burggeist (watercolour and pen-and- 
ink; 1919, number 121; 17X15.2 cm.) 
DM 5000 
Nolde: Waldbach (watercolour of 1910-15; 
3649 cm.) DM 4000 
Vlaminck: View of Pontoise (tusche drawings; 
1918-20; 4655 cm.) DM 3850 
Jawlensky: Variation mit Fenster in braunem 
Haus und Zypresse (oil on canvas-board; 
1915; 36X27 cm.) DM 3600 
Jawlensky: “Seelenkrafte” Triptichon 2 (oil 
on paste-board; 1919; 43.2348 cm.) 
DM 3500 
Nolde: Fischdampfer mit langer Rauchfahne 
auf bewegter See (watercolour; 1920-25; 
18X23 cm.) DM 3350 
Rohlfs: Seerosen (watercolour and poster- 
colour; 1925; 51.571 cm.) DM 3250 
Leger: Girl’s head in blue, yellow and red 
watercolour over tusche drawing; mono- 
grammed and dated 1949; 59X36 cm.) 
DM 3200 
Rohlfs: Roter Mohn (watercolour and poster- 
colour; 1925; 51.571 cm.) DM 3200 


A handsome, large-format catalogue was 
issued for this auction, containing 108 pages 
of text and listings, several text-illustrat- 


cm.) DM 5000 _ ions and 24 pages of plate-illustrations. 
AUCTION CALENDAR 
4/11 London Sotheby & Co. Americana: books, manuscripts, relics 
4/11 Braunschweig Wolfgang Brandes Books, autographs, graphic works 
6—7/11 Stuttgart Hermann Combé Art auction 
7/11 London Christie’s Books—collection of Mr. David Crichton 
7—9/11 New York Parke-Bernet The Georges Lurcy Collection 
8/11 London Christie’s Old Pictures and Drawings 
12—14/11 Vienna Dorotheum Paintings, Carpets, Furnishings 
13—15/11 Munich A. Weinmiiller Paintings, graphic works, furnishings 
13—15/11 Munich Karl & Faber Books, paintings, be works 
15/11 London Christie’s Modern Pictures and Drawings 
18—23/11 Berlin Gerd Rosen Books, autographs, graphic works 
19—23/11 Lucerne Fischer Paintings, weapons, books furnishings 
20/11 London Sotheby & Co. Old Master paintings and drawings 
from the Estate of Franz Koenigs, 
Haarlem, and 41 landscape drawings 
by Fra Bartolommeo 
1—23, 25/11 Cologne Math. Lempertz 448th Auction 
21—23/11 Vienna Dorotheum Rare coins, Hollschek Collection V 
23/11 Geneva Galerie Motte Old and modern pictures 
25—30/11 Bern Jiirg Stuker Jubilee Auction 50 
26—27/11 Stuttgart Ketterer Kunstkabinett Modern Art 
29—30/11 Stuttgart Ketterer Kunstkabinett The Heumann (Chemnitz) Collection 
30/11 Lucerne Hess, Gilhofer, Rausch- 
burg The Estate of Dr. J. Hirsch, New York 
End of Nov. Paris Charpentier A private collection of paintings, draw- 


ings, watercolours and gouaches by 
masters including Claude, Poussin, Rem- 
brandt, Goya, Guardi, Watteau, Fra- 
gonard, Ingres, Boudin and Cézanne 

East Asiatic and primitive art 


+ 


CALENDAR 


Neue Galerie 
Wolfgang Gurlit 


Galerie Welz 
Residenz Galerie 
Albertina 
Oesterreich. Galerie 
im Oberen Belvedere 


Kiinstlerhaus 


Galerie Wolfrum 


Contemporary Finnish Art, till 11/8; Polish post- 
ers and Venini Murano Glass, till 15/9; Stage- 
sets, figures and models by Fred Schroer, Heinz 
K6ttel, Hansheinrich Palitzsch, also tapestries by 
Sus Grinzinger, 21/9—6/10; French Graphic Mas- 
terworks and art books, from 15/10 

CHAGALL, gouaches, watercolours, drawings, 
till 15/9 

Austrian, German and Swiss Expressionism, till 
September; KATHE BRAUN-PRAGER, through 
September 

DANIEL GRAN 


Young Austrian Painters and Sculptors, till the 
end of the year 

Landscape, People and Animals: paintings by 
Alfred Buchta, Rudolf Béttger, Leopold Hauer, 
Ludwig H. Jungnickel, Anton Mahringer. The ar- 
chitecture of Siegfried Theiss, through August 
LOTTE PROFOHS, drawings and monotypes, and 
HELMUT LEHERBAUER, paintings and watercol- 
ours, till 2/10 


Middelheim Park 
Musée des Beaux-Arts 
C. A. W. 


Palais des Beaux-Arts, 
main galleries 


Rue Royale side 


Bibliothéque Royale 


Galerie Aujourd’hui 


Albert | 

Astrid 

Cheval de Verre 
Les Contemporains 
Egmont 

Europe 


Ex Libris 

Giroux 

Monique de Groote 
Lautrec 


4th Biennale of Sculpture, till 15/9 
RIK WOUTERS, major retrospective, till 15/9 
WALTHER VAES, till 17/10 


DIRK BOUTS, 12/10—15/12; OPSOMER, 15/10—5/11; 
Japanese 19th century masters of watercolour, 
second half of November; 1956—57 Acquisitions 
of the State, from the end of December 
DENDAL, paintings, ANTHOONS, sculpture, till 
16/10; TAMIR and RABUS, 19—30/10; SLABBINCK, 
16—27/11; SALKIN and WADE, 30/11—11/12; 
NEJAD, 4—-15/1/58 

Two Centuries of Printing, on the 200th Anni- 
versary of the Sté. M. Weissenbruch, Printer to 
the King 

ALECHINSKY, drawings and watercolours, 26/10 
—9/11; JOHN KOENIG, paintings, 16—30/11; 
HENRI MICHAUX, drawings, 7—21/12; VISEUX, 
CLAUDE GEORGES and SONDERBORG, 4—18/1/58 
GINETTE JAVAUX, paintings, till 17/10 

Group 

KIM WHANKI, paintings, till 16/10 

LUC PEIRE, till 2/10; BELLA KARAWAEWA, till 16/10 
DESY TUSZINSKI, miniatures, till 17/10 
Contemporary Masters, including Bonnard, 
Braque, Dufy, Laurencin, Leger, Picasso, Utrillo, 
Villon, Viaminck 

RACHEL BAES, till 11/10 

CHARLES PRY, till 17/10 

MICHEL CIRY, till 8/10 

“La Mine souriante”, till 11/10 


Helios 


Mont-des-Arts 

Petite Galerie 
Portenart 

Regent 

Rideaux Rouges 

St. Laurent 

Studio Rik Wouters 
Zodiaque 

Musée des Beaux-Arts 


Musée des Arts Decoratifs 


Gal. Vyncke-Van Eyck 
Casino Communal 


Musée des Beaux-Arts 
A. P. 1. A.W. 


For the Autumn-Winter Season: MATHIEU, 6. 
and A. POMODORO, M. MORENI, PAUL KALLOs 
PAUL-LOUIS LEDUC, till 10/10 

Marine paintings, till 8/10 

LEON WINANTS, till 10/10 

BLUM, till 16/10 

JEAN CAMION, till 15/10 

PAUL FRANCK and ALCOPLEY, till 17/10 
PIERRE KLEIN, till 17/10 

CONSTANT PERMEKE, till 17/10 

JUSTE DE GAND, PEDRO BERRUGUETE and the 
Court of Urbino, 12/10—15/12 

A group of Dutch vanguard artists: Wim Motz 
Ed. van Zanden, Wim Strormann, Jan Bezemer, 
Jaap Kraanen, Piet Stulivenberg, Jan van Reede 
and Koos van Vlijmen, till 7/10; KURT LEWY, re. 
trospective exhibition of his enamels, 26/10—17/11 
AUGUST INGELBRECHT, till 10/10 


FRITS VAN DEN BERGHE, retrospective exhibit. 
ion of his oil paintings, 7/7—8/9 


The Urvater Collection, till November 
SONIA DELAUNAY, till 10/10 


“Free Exhibitions Building” 


Galerie Birkdam 


Charlottenborg 


Deerparks Painters Group, 28/9—6/10; The Con- 
rades Group, 12—27/10; Autumn Salon, 2—17/11; 
JENS NIELSON, paintings, 25/1/58—9/2 

GERARD, paintings and drawings, till 12/10; 
Women artists, including Else Alfelt, Gudrun 
Poulsen, Inger Hanmann, Gudrun Lorentzen, In- 
geborg Weeke and Ulla Anderson, from 25/10 
Autumn Salon, 5—27/10; The Colorists, 2—17/11, 
also Union for National Art; “Family of Man" 
(photographic show from Museum of Modem 
Art, New York) 23/11—22/12 


Lucien Blanc 
Pierre Coren 
Sources 

Musée Toulouse-Lautrec 
Ch&teau Gaillard 
Perriére 

Palais de I'lsle 
Musée 

Musée Réattu 

La Calade 
Jacquet 

Saluden 


La Mairie 


Primitive and modern paintings; BISIAUX, paint- 
ings 

Modern paintings 

LURCAT tapestries, ceramics, prints, till 21/9; 
MARIOTTI, paintings; MAZOYER, paintings, till 
25/10 

MARQUET, through September 

3rd Salon of Modern Painters of Paris, Lyon, 
Marseille and the Provence, through September 
PONCELET,; September 

Snow scenes from Bruegel to Utrillo, September 
JEAN CROTTI 

PICASSO, watercolours, drawings, <eramics, till 
September 

RENE RAUZY and RENE DOUMERGUE, prize- 
winners in the 1956 Avignon Festival, October 
JACQUES WINSBERG, paintings of the Camargue, 
till 19/10 

LEOPOLD PASCAL, paintings of Scotland and 
Ireland, October 

22nd Salon of Artists of the Chevreuse Valley, 
September 
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Paris 


Eglise St. Nicolas 
Gal. des Arts 
Gal. des Etats-Unis 


Gal. 65 
Musée 


Musée Condé 


Salle des Fétes 
Gal. A 


Gal. Rochard 
Salle des Expositions 


Hédtel de la Balette 
Musée 


La Mairie 


Musée 


Caveau des Legendes 
Atelier 
Musée Fragonard 


Musée des Beaux-Arts 


Gal. Grange 
Musée Municipal 


Musée Ingres 
Le Courrier Liberté 


Arts Réunis 


Bourlaouen 


Decré 
Musée des Ponchettes 


Palais de la Mediterranée 


Boutique d’Art 


Hervieu 


Matarasso 

Musée 

Musée d’Art Moderne 
de la Ville de Paris 


Treasures of Art of Calvados and Lower Nor- 
mandy, September-October 

MICHEL GAUDET, paintings; Atlan, Buffet, Marze, 
Pricking, Quentin, Sebire 

Modern masters and young painters, including 
Aizpiri, Atlan, Buffet, Carzou, Clavé, Coignard a. o. 
Modern masters; prints by Matisse, Picasso a. o. 
MANOLO, till 15/10 

“Les plus beaux Manuscrits 4 peintures”, of the 
11th—15th centuries, till 1/11 

2nd Salon of Chatou Painters, October 
Anthoons, Chapoval, Chavignier, Corneille, 
Doucet, Garbell Guitet, Helman 

Modern painting, sculpture and prints 

MARIE RAYMOND, paintings 

MAURICE BONNET, September 

Illustrated books of the 18th century, till De- 
cember 

“From the Quattrocento to David”: paintings by 
the masters, including Canaletto, Cranach, 
Guardi, Raphael, Rubens, Rembrandt a.o. from 
private collections of the Chablais, through 
September 

Alde, Buffet, Carzou, Morvan, Verdier 4a.0., 
September 

FRED ZELLER, paintings and lithographs 
COLOMBO, paintings, sculpture, prints, till 27/10 
FRAGONARD Memorial Exhibition, through Sept- 
ember 

DUFY, through October; National Photography 
Salon, November; Contemporary Italian Paint- 
ing, December 

Alechinsky, Arnal, Lataster, Platchek, Parisot, 
Tapies, Vedova 

The Mori Collection (Modigliani, Derain, Ma- 
tisse, Utrillo) 

INGRES, drawings, through September 

ANDRE GUIGNARD-MAYEUR, paintings, Sept- 
ember 

Guest artists, including Blasco, Zeller, Seevagen, 
Talamoni 

PIERRE THERON, paintings and tapestries, till 
30/10 

ROGER WORMS, October 

H. LABASQUE (1865—1937), till September 

Salon des Tuileries, and ROBERT DELAUNAY, Oc- 
tober 

MICHELE RAQUIN, till 10/8; J.M. GOUTTIN, till 
30/8; FEGUIDE, till 18/9; “Du jardin & la table“, 
by 25 painters including Guerrier, Oudot, Plan- 
son, Simon-Auguste, a. o., till 20/11 

Atlan, Baboulene, Clavé, Coignard, Duncan, 
Goetz, Herbin, Moiné, Papart, Venard a. o. 
COCTEAU, drawings, lithographs, books, etc. 
GERARD ROLAND, paintings 


Salon des Surindépendants, till 27/10 


Musée Guimet 


Musée Bourdelle 


Musée des Arts et Traditions 


populaires 
Musées des Granges 
de Port Royal 


Musée du Louvre 


Musée des Antiquités Natio- 
nales de Saint-Germain- 


en-Laye 


Musée de I'lle-de-France, 


Sceaux 


Musée des Arts Decoratifs 


Musée Galliera 


Maison de la Pensée 
Francaise 


Petit Palais 


Bibliothéque Nationale 


Musee Pédagogique 
Ariel 
Arnaud 


S. Badinier 


Barbizon 
H. Benezit 


M. Benezit 
Berggruen 


Musée National d’Art Moderne RIK WOUTERS, till 17/11; from late November, 


Popular Polish Art, till 12/1/58; also KANDINSKY, 
paintings from the Guggenheim Museum, Ney 
York, till 5/1/58; POUGNY, retrospective and me. 
morial exhibition, from 23/1/58 through February 
“Montagnes et Eaux” (Chinese paintings) tii 
15/10 

“Women and Children” —the works of Bou. 
delle 

“French Games of Skill and Strength”, till Ja. 
nuary 


PHILIPPE DE CHAMPAGNE, till 27/10 


Romanesque Sculpture from French Provincial 
Museums, winter exhibition beginning 20/11 


3000 years of antique jewelry, from November 


Paintings, graphic works and documents per. 
taining to the Ile-de-France, December 

The Early Art of Czechoslovakia, till 4/11; the 
frescoes of Tassili-el-Agger, winter exhibition; 
modern Scandinavian decorative art, in the 
Spring 

Three Contemporary Swedish Artists, November; 
MILLICH and SIMON LEVY, paintings, and Gi- 
MOND, sculpture, December; JEAN CROTTI and 
YVES ALIX, paintings, January; in the Spring, the 
annual exhibition, “Peintres Temoins de leur 
Temps” 

GROMAIRE, till 15/10; Winners of the Fénéon 
Prize from 1947—1957, 19/10—3/11; VOLTI, sculpt- 
ure, November 

Works from the Dutuit and Tuck Collections, in- 
cluding antiques and etchings and engravings 
by Diirer and Rembrandt, from late October 
12th National Salon of Photography, October; 
exhibition by the Association Nationale des 
Peintres Graveurs, and FONTENELLE, November; 
BAUDELAIRE, with original manuscripts and edit- 
ions, drawings by Guys, paintings by Manet and 
Delacroix, etc., from mid-December 
Contemporary Equatorial African arts and crafts 
Non-figurative paintings 

Divergences 5, through September; JOSEPH 
PROBST, from 10—23/10; SHMUEL SHAPIRO; 
BARRE 

ROYER, sculpture, October; WICKY, November; 
MILLIEN, paintings, December 

BARNABE, 15/10—15/11 

Atlan, Chapoval, Heiman, Lanskoy, Smadja, A. 
Caillaud, Tal Coat, Garbell, Janson, Pichette, 
Vulliamy; ANDRE VERDET; EMMANUEL GONDOIN, 
paintings 

MARIE LAURENCIN 

SOULAGES, gouaches and graphic work; POLIA- 
KOFF, drawings and gouaches 
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Claude Bernard 
Marcel Bernheim 
Bernheim-Jeune 


Bernier 


Berri-Lardy 
René Breteau 


Jeanne Bucher 
Louis Carré 


J. C. de Chandun 
Chardin 


Charpentier 

Clert 

Coard 

Lydia Conti-Galerie A.G. 
Cordier 


Dauphine 

Craven 

Creuze (Salle Messine) 
Creuzevault 


La Demeure (Rive Droite) 
David et Garnier 


Drouant-David 


Drouet 

Raymond Duncan 
Lucien Durand 
Durand-Ruel 


Facchetti 
Fels 


Galanis-Villand 
Galerie de France 
Galerie du Dragon 


Henriette Gomés 
Katia Granoff 

Guilde de la Gravure 
Monique de Groote 
Marcel Guiot 

Simone Heller 


Herve 
La Hune 


POUGET, November; MANUEL VIOLA, December 
JANAK, till 10/10; ERALY, till 25/10 

VICENTINO MICHETTI, 21/9—10/10; COMMINGES, 
FURLOTTI, till 31/10 

Paintings by Kars, Minaux, Savary; sculpture by 
Carton, Gimond, Jane, Osouf and Poupelet 
HILAIRE, November 

ORENSTAIN, paintings, till 10/10; sculpture and 
drawings by Brown, Cesar, Delahaye, E. Martin, 
Penalba, Stahly, Szabo, Zwobada, November 
MOSER 

Delaunay, Duchamp-Villon, Kupka, Leger, Borés, 
Lanskoy, Villon, Gromaire, Gilioli 
CHARCHOUNE; HELLA GUTH: MARTIN 

PIERRE SAINT-CLAIR, till 17/10; SAINT-FRONT; ce- 
ramics by Brayer, Commére, Charlot, Fontanarosa 
The Ecole de Paris 1957; also VLAMINCK, 30 rec- 
ent drawings 

Gallery painters and sculptors; RUPPRECHT 
GEIGER, paintings, till 5/11 

Prix de la Société des amateurs d'art et collec- 
tioneurs, till 12/10; MUTAFIAN, till 25/10 
Schneider, Lagage, Kolos-Vary, Nejad, Staritsky, 
Tatin, Vuillamy 

Abstract paintings by an anonymous Leningrad 
artist, from 15/10; in stock: works by Dubuffet, 
Wols, Gétz and Requichot; DEWASNE, October 
LAXMAN PAI, till 24/10 

Gallery artists 

CRIADO, till 10/10, also NENA SAGUIL 

“The Collections of an amateur and his son in 
1957", till 2/11; CIVET; POLIAKOFF 

Aubusson tapestries by the gallery artists 
CARZOU, paintings of The Apocalypse, Novem- 
ber; BUFFET, February 

POLLET, from 15/10; PRICKING, November; GAN- 
NE, December 

ROGER WILD, till 12/10 

Salon Normand, October 

GIANNI DOVA 

MORET, 22/10—6/11; BORIS PASTOUKHOFF, 8— 
23/11; EMILE BOUNEAU, 26/11—11/12 

Gallery artists, including Dubuffet and Michaux; 
KEMENY, metal relief tableaux, November 
Paintings by Viaminck, Derain, Vieira da Silva, 
Poliakoff, and others 

LOBO, sculpture, 25/10—30/11 

LABISSE, from 15/10; MAGNELLI 

Matta, Zanartu, Saby, Peverelli, Hultberg and 
Childs; ZANARTU, paintings, November 
Paintings by Balthus and others 

MONET; SYLVIA CAREWE, till 25/10 

BRAYER; BEZOMBES; EMILE BERNARD 

JACK CHAMBRIN, till 19/10; SPITZER; COMMERE 
HELENE MARRE, paintings, from 8/10 

Gouaches and drawings by Villon, Leger, Glel- 
zes, Esteve, Manessier, Singier, Pignon, Le Moal, 
Herbin 

JANSEN, October; CHAGALL, November 

The School of Paris in prints 


Institut néerlandais 


Lucy Krogh 
Alex. Lefranc 
Louise Leiris 


Marthe Legrand 
Adrien Maeght 


Maeght 
Maison des Beaux-Arts 


Manguin 
Jaques Massol 


André Maurice 
R. G. Michel 
Montmorency 


Gérard Mourgue 
Galerie 93 
Norval 

Janette Ostier 
Paimes 

Petrides 


R.-G. 7 
Denise René 


Rive Droite 
Rive Gauche 
Roque 

La Rove 

Jean de Ruaz 
Saint-Placide 


Soleil dans la Téte 


Stadler 
Stiebel 
Suillerot 
Vendome 
Dina Vierny 
Lara Vincy 
Ror Volmar 
Warren 


André Weil 


Musée des Beaux-Arts 


Gal. Legripp 


GEORGE BREITNER (1857—1923), from 25/10 
IVANE, drawings, till 16/10 

JOSEPH DOUBINS, paintings, till 11/10 

“The Atelier of JUAN GRIS”, including 18 paint. 
ings never before exhibited, November 

IRENE FANSHAWE, drawings, till 20/10 
Graphic works by Braque, Chagall, Matisse, Mi- 
ro, Bazaine, Kandinsky, Leger, Giacometti, Pj. 
casso 

CHAGALL, recent paintings; PALAZUELO 
PIERRE TRUDINGER, till 4/10; FRANCOISE JULIEN, 
drawings 

DUFY and MANGUIN, through October 
Paintings by Busse, Clerté, Cortot, Dmitrienko, 
Ravel, sculpture by J. Dufresne, till 23/10 
ASSELIN, till 26/10 

TOULOUSE-LAUTREC 

“Return from the holidays”: works by 40 paint- 
ers, till 2/11 

IANCHELEVICI, sculpture and drawings 

LAURE GARCIN 

BRANDINI, till 11/10; ALGUERO, till 27/10 

17th, 18th and 19th Century Japanese still-lifes, 
23/10—7/12 

A. LEVEQUE, recent paintings, till 12/10; SIMONE 
LE BRET, monotypes, till 31/10 

MARCEL FRANCOIS, paintings, till 26/10 
RUDOLF RICHLY, paintings, till 15/10 

ARP and TAEUBER-ARP; ALBERS, from 15/10; Pre- 
cursors of Abstract Art in Poland (including Ma- 
levitch, Stanwinsky, Kobro, Berlewi), November 
—December; PRAMPOLINI 

VICTOR BRAUNER, 15/10—13/11; FAUTRIER 
NEGRININ, sculpture, November 

Elvire Jan, Le Moal, Reichel, Seiler, Chastel, La- 
picque 

C.-F. REUTERSVAERD; KARSKAYA, 16—30/10 
LEBOURG; MONTEZIN; PRINS 

CATHELIN and BOINAY, till 11/10; SIMON- AU- 
GUSTE; PRESSMANE 

A.M. BROUSSE, illustrated poems, till 10/10; Ho- 
mage to PICABIA; UNICA ZURN, paintings, gov- 
aches, till 31/10 

RUTH FRANCKEN and SAURA, paintings; BROWN, 
sculpture, till 26/10; CLAIRE =ALKENSTEIN 
GUERRIER 

LONCHAMP; BONAMY; MARZELLE 

MARCEL ROCHE, paintings, from 25/10 

JAN MEYER, paintings, till 31/10 

ALFRED KREMER, paintings, drawings, till 30/10; 
RAZA 

Alleaume, Gino Brogji, F. Dujardin, G. Tanalias, 
till 14/10 

Alechinsky, Asse, Bram van Velde, Debré, Ger- 
main, Lardera, Messagier 

SUMI, till 25/9; B. KORNBLITH, till 10/10; STARK- 
MANN; BEZOMBES 

J.-G. LEMORDANT, drawings of the War of 1914 


—18, till 1/10 
FERREIRA, October 
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iti, Pi. 


ULIEN, 


ienko, 


paint- 


-lifes, 


MONE 


gou- 


‘914 


les-Pins Musée de Provence 
Saint-Cére Casino 


Toulouse Musée Paul Dupuy 
Musée d’Art 
Tours Musée des Beaux-Arts 
Vence Les Arts 
Les Mages 


Gal. Sous-Barri 


PIERRE FANIEST, paintings 


Contemporary painting and tapestries by LUR- 
CAT 

“From Bellotti to Wallaert”, marine paintings, till 
31/10; Contemporary American drawings, till 16/12 
SALVADO, 10 years of his painting, September 
Exhibition in honour of St. Francis de Paule and 
his Order, on the 450th Anniversary of his death, 
till October 

Group including Buffet, Carzou, Chagall, Clavé, 
Derain, Dufy, Kisling, Modigliani, Picasso, Via- 
minck a. o. 

Paintings by poets, including Prévert, Michaux, 
Artaud, Cocteau, Jacob, Chaissac, Audiberti, Ri- 
bemont-Dessaignes, a.0.; SOPHIE STROUVE and 
SERGE FIORIO, paintings, till 12/10 

Atlan, Chapoval, Garbell, Janson, Pichette, Ver- 
det, Caillaud, Duault, Heilman, Lanskoy, Tal-Coat, 
September 

OLGA OLBY, paintings and lithographs, till 30/9 


Vézelay Jean Peslier 
Germany (East and West) 
Aachen Suermondt Museum 


Aschaffenburg Museum 


Berlin Museum Dahiem 
Staatl. Museen 
Akademie der Kiinste 
Amerika Haus 


Hansaviertel 
Haus am Wald 


Kunstamt 
Reinickendorf 
Meta Nierendorf 
Gerd Rosen 
Galerie Schiiler 


Galerie Springer 
Wasmuth 
E. Wirnitzer 


Bonn Galerie Vertiko 


Braunschweig Stadt. Museum 


ALCOPLEY, paintings and drawings, August. 
EBERHARD SCHLOTTER, paintings and graphic 
works, September—October 

1000 Years of the City and Monastery, till 30/9 


Rare engravings from the Print Cabinet 

From the Baroque to Classicism, till October 

LE CORBUSIER, till 27/9 

Five Young American artists in Berlin (Harold 
Friedly, Ronald Binks, Joseph Lonas, Will 
McBride, Celeste Gordon), till 4/8; Photographs 
of modern American sculpture and architecture, 
till 12/9; “Dynamic Industry”, from 18/9 
International Building Exhibition 

HEILIGER, sculpture and drawings; CAMARO, 
paintings, pastels, drawings, till 8/9; LEHMBRUCK 
paintings, drawings, graphic works, till 27/10; 
Graphic Works in Colour by Young German 
Artists, 16/11-22/12 


Berlin painters 

NOLDE, watercolours and graphic work, till 16/11 
HANS THIEMANN 

WINFRED GAUL, paintings; OTTO HAJEK, sculpt- 
ure, August 

REG BUTLER, through September; VEDOVA 
KURT LAMBERT 

Old Architectural Drawings, till 17/8; MAX 
ERNST, the drawings for “Histoire Naturelle”, 
till 12/10 

K. F. DAHMEN, oil and wax paintings, from 17/9 


Rumanian Folk Art, till 2/6; HERBERT BAYER, till 
21/7; 5000 Years of Persian Art, July and August; 
Tapestries and Ceramics from 8 countries, till 
29/9; ANTONIO CUMELLA-SERRET, ceramics, 5/10 
—3/11 


Kunstverein 


Kunsthalle 
Paula Modersohn-Becker Haus 


SchioB 
Kunstverein 


Wallraf-Richartz Museum 


Anne Abels 


Boisserée 


Czwiklitzer 
Kunsthalle 


Landesmuseum 


Mathilden Héhe 
Museum am Ostwall 


Kunstmuseum 


Kunsthalle 


Kunstmuseum 


C. G. Boerner 


BUFFET, paintings, drawings, prints, till 15/9. 
JANSSEN and SCHREIBER, paintings, till 27/10. 
CHRISTIAN ROHLFS, paintings, watercolours, 
graphic work, 3/11—7/12; Ikon Exhibition, 22/12~ 
31/1/58 

KOLLWITZ Memorial Exhibition, till 22/9; Lev. 
PIN, posters 10/10—7/11 

Young Northwest German artists, till 26/9; PAULA 
MODERSOHN-BECKER memorial show, till 13/11 
16th—18th century paintings 


HARTUNG, till 15/9; MIRO, his graphic work, 
5/10—3/11; Annual Exhibition of Cologne Art- 
ists, 9/11—1/12. In preparation for January, RIO- 
PELLE 

MASCHERINI, sculpture, drawings, graphic work, 
till 8/9; 1957 annual of colour prints by German 
artists, till 13/10 

French primitives (incl. Rousseau, Vivin, Bom- 
bois, Seraphine), till 30/9 

JOHN COPNALL, paintings, graphic work, till 
31/8; CHRISTIAN KRUCK, paintings and litho- 
graphs, till 30/9; HEINRICH KUPPER, lithographs, 
watercolours, drawings, October 

BARLACH, till 20/10 

“Abstract — Concrete”: the work of 27 young 
German painters, sculptors and photographers, 
till 22/9; ARTHUR FAUSER, till 9/11 

CHAGALL, etchings for the Bible, from the col- 
lection of Karl Stréher, till 15/9; ARCHIPENKO, 
70th birthday exhibition, 22/97—3/11; “Colour 
Graphic 1957”, 10/11 till January, 1958 

Artists of the New Darmstadt Secession, till 3/11 


Five Italian Painters (Capogrossi, Galvano, 
Prampolini, Rama, Soldati), also FERENC VAR- 
GA, till 21/7; FERNAND LEGER, till 27/10 

OTTO HERBIG and MAX KAUS, paintings and 
drawings, till 14/7; ERICH HECKEL, paintings, 
watercolours, drawings, graphic work, till 1/9; 
GUSTAVE SINGIER, till 6/10; ALEX. CAMARO, 
12/10—10/11; Duisburg artists, 16/11—8/12 


German Graphic Art, from 1900 till today; also 
“International Report 1957”, an exhibition of 
avant-garde art arranged by the Gesellschaft 
der Freunde junger Kunst and introduced by 
John Anthony Thwaites, till 25/8; 8 American 
artists (Guy Anderson, Callahan, Graves, Tobey, 
Lipton, Caparn, Hare, Martinelli), an exhibition 
arranged by the Seattle Art Museum for the 
USIS; also ANNAMARIA THORWEST and SEPP 
WEIDL, sculpture and drawings, and FRITZ KOH- 
LER, paintings, till 31/10; Rhine Secession artists, 
10/11—8/12; MARIE LAURENCIN, oils and water- 
colours, 15/12—12/1/58 

Surrealist Exhibition, arranged with the Galerie 
Czwiklitzer, Cologne, till 25/8; “Colour Graphic 
1957", till 27/10 

Woodcuts of old and new masters; also choice 
prints of Canaletto, Tiepolo and Piranesi, till 
20/10 
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Hella Nebelung 


Hans Trojanski 
Alex Viémel 


J. P. Wilhelm (Galerie 22) 


Kunstverein 


Museum 
Folkwang Museum 


Villa Hiigel 


Galerie Schaumann 
Museum 
Kunstinstitut 
Kunstverein 


Hist. Museum 
Kunstkabinett 


Museum 
Museum 


Museum 


Karl-Ernst-Osthaus Museum 


Staatl. Gal. Moritzburg 


Kunsthalle 


Kunstverein 
Gal. Commeter 


Ernst Hauswedell 
Rudolf Hoffmann 


H. von der Héh 


Gustav-Liibcke Museum 
Kestner Museum 


“Sunday Painters”, also DIETER KERCHNER, 
sculpture, till 21/8; HANN TRIER, paintings and 
graphic work, and HARALD KIRCHNER, sculpt- 
ure, till 6/10 

HERTA BOEHM, paintings, till 15/8 

African art, and watercolours by NOLDE, August; 
HANS TISDALL, paintings, September; Sculpture 
Masterworks, October 

“Revolt against Form”: 10 Paris painters, intro- 
duced by Julien Alvard, July; BERNARD 
SCHULTZE, October; E. SCHUMACHER, November 
Contemporary Croatian Painting and Sculpture, 
July 

“Sacral Art of the Slavic East”, till 29/9 

EMIL NOLDE, memorial exhibition, till 8/9; “Co- 
lour Graphic 1957”, till 15/10 

Masterworks of European Portrait Sculpture, lent 
by the Ehem. Staatlichen Museen, Berlin—Dah- 
lem, till September; VAN GOGH, 16/10—8/12 
KUO TA-WEI, coloured tusche drawings, August; 
HANS STAUDACHER, paintings, October 

A. Von ASSAULENKO, SOPHIE JENSEN, PETER 
NIKOLAISEN, September 

CALDER, till 25/8; “Colour Graphic 1957”, till 
20/10 

GUNTER BOHMER, watercolours, graphic work, 
till 29/9 

Biirgerliche Kultur im 19. Jahrhundert, till 30/9 
NOLDE, paintings, watercolours, drawings, prints, 
till 24/8; REICH AN DER STOLPE, paintings, draw- 
ings, prints, till 5/10; FRITZ and INGE VAHLE; 
HELMUT BRINCKMANN, till 2/11 

RUDOLF LETZIG, till 13/10 

Japanese Posters, till 13/10; Gelsenkirchen art- 
ists, 27/10—24/11; “Colour Graphic 1957", 8/12— 
12/1/58 

WOLFGANG VON WEBSKY, till 6/10 


LIL! SCHULTZ, enamel work, till 29/9; Cultural 
Documents of northern Germany from the Nat- 
ional Museum, Nurenberg, 13/10—24/11; Christ- 
mas exhibition of arts and crafts, 1—29/12; EMIL 
SCHUMACHER and JOSEF FASSBENDER, paint- 
ings, 12/1—16/2/58 

“From Menzel to Picasso”, drawings and prints 
from the Gallery collections, till 29/7; Fine Glass, 
from early times till today, till 31/12 

New Acquisitions of the Print Cabinet; also 
HANS FRIEDRICHSEN, paintings, pastels, till 29/9 
1VO HAUPTMANN, till 8/9; Graphic art, till 6/10 
AARRE HEINONEN, till 30/9; S. SPROTTE, water- 
colours, October 

“The Most Beautiful Books of 1956”, till 31/10 
Paintings, sculpture and architecture by members 
of the Freien Akademie der Kiinste, till 8/11 
CRISTOF DREXEL, drawings, till 30/9; WERNER 
REICHHOLD, sculpture and drawings, till 30/10 
Pictures of Westphalian Cities, 6/10—3/11 


Venini and Orrefors Glass, till 30/7; CHAGALL, 
Bible illustrations, 30/10—31/1 
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Heidelberg 


Kestner Gesellschaft 


Kunstverein 


Kaiserslautern Landesgewerbeanstalt 
Karl Marx-Stadt Kunstsammliung 


Karisruhe 


Kunsthalle 


Kunstverein 


Kunsthalle 
Kaiser Wilhelm Museum 


Haus Lange 


Museum d. bild. Kiinste 


SchioB Morsbroich 
Rathaus 


St. Annen Museum 


Behnhaus 


Kulturhaus 
Haus am Dom 


Gutenberg Museum 
Kunsthalle 
Inge Ahlers 


Rudolf Probst 
Schiller-Nationalmuseum 


Stadt. Museum 


Universitaéts-Museum 


“Colour Graphic 1957", till 13/10; JULIO GON. 
ZALEZ, 27/10—1/12; MIRO, his graphic work, 
11/12—12/1/58; THEO EBLE and WALTER LINCK, 
February; VIEIRA DA SILVA, from mid-March 
JOSEF HEGENBARTH, 13/10—17/11; Christmas Ex. 
hibition of Heidelberg artists, 2—26/12 


CORINTH, drawings and graphic work, till 13/10 


RICHARD BIRNSTENGEL, oils, watercolours, stud- 
ies, till 22/9; GERHARD MARCKS and FRITZ GRIE- 
BEL, till 10/11 

JOHANN W. SCHIRMER, paintings and graphic 
works, till 29/9; “Colour Graphic 1957”, 16/11— 
15/12 

OTTO HERBIG, pastels, drawings, graphic works, 
and HANS KORNIG, paintings and graphic 
works, till 22/9; BRUNO KRAUSKOPF and ALBERT 
HAMMEL, paintings and graphic works, till 20/10; 
Loan Exhibition from the Saarland Museum, Saar- 
briicken, 27/10—24/11 


“Colour Graphic 1957” 


Contemporary Dutch Art, and Drawings by Dutch 
Old Masters, October-November- in collaborat- 
ion with the Stedelijk Museum, Amsterdam 
Old Jugosiav Folkart, till 17/11; JULIO GONZA- 
LEZ, December-January; LE CORBUSIER, Febr- 
uary-March 

AUGUST GAUL, sculpture and drawings, till mid- 
September; WALTER BUHE, paintings, drawings, 
graphic work, till 20/10 

JEAN DUBUFFET, retrospective exhibition of 
work done between 1942 and 1957, till 13/10 
Contemporary Austrian, German and Swiss iron- 
work, Summer 

Portrait Drawings by the German Romantics, till 
15/9 

German watercolours and drawings since 1900, 
till 6/10; the New Darmstadt Secession Group, 
13/10—10/11 

Abstract Art, till 29/9 

18th century paintings, sculpture, porcelain, till 
6/10 

The Mainz Psalter of 1457 and later fine and 
rare editions of the Bible, Summer 

“Colour Graphic 1957", also HANNA NAGEL, 
graphic work, till 13/10 

Abstract Painting, from Kandinsky till today, till 
4/10; MAX ACKERMANN and ALFRED LORCHER 
NOLDE 

HERMANN HESSE: his work and personality, till 
15/10 

From Jongkind to Van Gogh, till 5/8; German 
Expressionist Graphic Art, September and Oc- 
tober; artists’ group, “Die Planke”, November 
Graphic techniques from Diirer to Picasso, till 
27/10; Japanese Woodcuts and Posters, 2/11— 
16/11; Christmas Exhibition of Marburg artists, 
1/12—5/1/58 


Haus der Kunst 


Kunstverein 
Neuve Sammiung 


Prinz Carl Palais 


St&dt. Galerie und Lenbach- 


galerie 


Ges. der Freunde junger Kunst 


(Galerie 17) 
Giinther Franke 


Wolfgang Gurlitt 


Kunst Kabinett Klihm 


Schéninger 
Otto Stangl 
Van de Loo 


Landesmuseum 
Klingspor Museum 


Deutsches Ledermuseum 
Ikonen Museum 


Museum 


Museum Die Faéhre 
Landesmuseum 


Museum 
Klingenmuseum 


Hist. Museum 
Kunstverein 


Staatsgalerie 


Schaller 


1957 Annual Art Exhibition, together with an 
exhibition of Italian art since 1910, till 15/9; EMIL 
NOLDE, till 1/12; LE CORBUSIER, 4/10—24/11; 
KOKOSCHKA, early 1958 

CHAGALL, gouaches, drawings, etchings 
“Good Form in Switzerland”: architecture and 
industrial design, till 8/9; F.H. ERNST SCHNEID- 
LER, till 20/10 

J. B. FISCHER VON ERLACH 

“Action-Abstract”, 4/10—15/11; PAULA MODER- 
SOHN-BECKER, 22/11—15/12; in preparation for 
April: KANDINSKY, his graphic work 


ARMIN SANDIG, till 9/10 

KUBIN, on his 80th birthday, till mid-August; 
E. W. NAY, recent oils and watercolours, through 
September; ERICH HECKEL, watercolours, draw- 
ings, October 

IRMGARD BESCHORNER, AFRANIO METELLI, EL- 
SE LASKERSCHULER, paintings, drawings, litho- 
graphs, till 24/9; HERBERT BOECKL, BRUNO LENZ 
and FRIEDRICH HERLT, watercolours, olls, draw- 
ings, graphic work, from 26/9; 4th Exhibition of 
19th and 20th C. Austrian Art 

Expressionist paintings and graphic work, Sep- 
tember; CASSINARI, oil paintings, October- Nov- 
ember; The Fantastic in the graphic work of 
Ensor, Chagall, Kubin, December 

MAX BERGMANN, paintings and drawings, till 
30/9; FRANCOIS PHILIPPE, till 31/10 

FRITZ HARNEST, paintings, July; POLIAKOFF, 
paintings, till 20/9 

K. R. H. SONDERBORG, September; ROLF CAVAEL, 
October 

Westphalian Arts and Crafts, 3/11—1/12 

GUNTER BOHMER, drawings, watercolours, book- 
illustrations, till 10/10 

The Prairie Indians of North America, till 31/10 
10th—19th century Russian illustrated books, till 
15/8 

New acquisitions in 19th and 20th century gra- 
phic art, till 30/9 

Religious themes in ccntemporary. art, till 22/9 
WILLY NASS, graphic work, and WILLY KNOOP, 
oils and watercolours, till 18/8 


HERBERT TUCHOLSKY, graphic work, September 
American Ceramics, till 27/10; “Colour Graphic 
1957", 10/11 through December 

Netherlands paintings from the Mainz Museum, 
till 6/10 

ERICH HECKEL, paintings, drawings, graphic 
work of the years 1907—1917, till 27/10 
Drawings by Schick and Dannecker from the 
Gallery Coilection; “Colour Graphic 1957", till 
15/11 

LILL! KERZINGER-WERTH, till 18/9; HANS BRASCH, 
watercolours and drawings, till 16/10; PETER 
GRAU, “Fantastic Reality”, 19/10—27/11; 19th 
and 20th century Swabian Masters, 30/11 till Jan- 
uary, 1958 


Trier Museum 
Tiibingen Kunstverein 
Uim Museum 
Weimar SchloBmuseum 
Kunsthalle 


Wirzburg Otto-Richter-Halle 
Wuppertal Kunstverein 


Galerie Parnass 


Great Britain 


Paintings from the Saarland Museum, till 13/10 
XAVER FUHR, paintings, till 15/9 

CHAGALL, Bible illustrations, till 6/10; ALBERS, 
til 29/9; LILI SCHULTZ, enamel-work, tili 3/11; 
WILHELM LUIB, new paintings from Sweden, 
10/11—1/12; Danish crafts, home furnishings, etc. 
24/11—12/1/58 

16th—18th century Italian colour woodcuts, July- 
September 

RUDOLF BERGANDER, drawings and graphic 
work, August 

A selection from the graphic art collection of 
Wolfgang Gurlitt, July 

The Bauhaus Portfolios, till 29/9; Graphic exhib- 
ition, till 20/10 

EMIL SCHUMACHER, till mid-August; ALCOPLEY, 
till 16/9; TAJIRI, sculpture, till 14/10; UBAC, 15/10; 
—12/11; RUTH FRANCKEN, 13/11—9/12 


Aberystwyth Nationa! Library of Wales 
Everyman Club 


Cecil Higgins Museum 


Williamson Gallery 
Art Gallery 


Art Gallery 
Theatre Royal 


Arts Council Gallery 


Bath 

Bedford 

Birkenhead 

Birmingham 

Bradford Cartwright Memoria! Hall 
Brighton 

Bristol 

Cambridge 

Cardiff National Museum of Wales 


Bute Park 


Art Gallery 

Imperial Gardens 

Town Hall 

Corn Hall 

Joseph Wright School of Art 


Chester 

Cirencester 

Derby 

Edinburgh Royal Scottish Academy 
Glasgow Art Gallery 

Grantham 
Guildford 


Public Library & Museum 
Guildford House 


MARTIN BLOCH, Memorial Exhibition, 44 paint- 
ings and 19 drawings, till 5/10 

“Picasso Himself’: drawings, photographs, do- 
cuments—exhibition organized by the I.CA. 
London, till 19/10 

Old Master Drawings from the Alfred A. De Pass 
Collections now in the Royal Institution of Corn- 
wall at Truro, selcted by Mr. A. E. Pophan, till 
24/8; indian Paintings from Rajasthan, till 5/10 
38 Recent Arts Council Purchases, till 24/8 
Indian Paintings from Rajasthan, till 10/8; Victor- 
ian Pottery, till 9/9; Regency Silver from the 
Victoria & Albert Museum, till 25/11 

Six Young Painters: Anthony Fry, Donald Hamil- 
ton Fraser, Peter Kinley, Edward Middleditch, 
Jack Smith, Michael Wishart, till 14/9 

SIDNEY NOLAN, 35 paintings from the White- 
chapel Gallery Retrospective, till 21/9 
“Splendid Occasions”, prints and panoramas 
illustrating 4 centuries of public rejoicing and 
ceremonial in many countries, till 22/10 

Arts Council Collection of Paintings, 19/10—9/11 


Young Contemporaries, 52 paintings, till 17/8; 
Traditional African Sculpture, -till 31/8; 62nd 
Annual Exhibition of South Wales Art Society, 
till 15/9; Old Master Drawings from the Alfred 
A. De Pass Collection, 12/10—2/11 

Recent work by 25 sculptors, including Armitage, 
Butler, Chadwick, Hepworth and Moore, till 20/8 
Six Young Painters, till 12/10 

Contemporary British Sculptors, till 12/10 

42 Arts Council Oils, 42 works, till 24/8 

Arts Council Drawings, 30 works, till 10/8 

134 well- designed British books of 1956, till 21/9 
MONET, summer 

“From Pictland to Scotland”, early stone carv- 
ings & metalwork. Modern Turkish Paintings, 
vill 27/10 

37 Arts Council Prints, till 26/10 

Contemporary British Theatre Design, till 26/10 
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Public Library 
Town Hall 


Town Hall 
City Art Gallery - 


Museum 
Arts Council Gallery 


The Tate Gallery 


1.C.A. 


Imperial Institute 


Chelsea Town Hall 
Beaux-Arts Gallery 
Cooling 

Gallery One 


Gimpel Fils 


Hanover 


Hallsborough 


Jeffress 


Crane Kalman 


Lefevre 
Leicester 


Lord’s (Philip Granville) 


Splendid Occasions, 26/10—16/11 

Covent Garden Opera & Ballet Designs, 26 works, 
till 26/10 

Contemporary British Lithographs, till 24/8 
WILHELM LEHMBRUCK, major retrospective, till 
17/8 

Contemporary Norwegian Prints, till 21/9 

LYNN CHADWICK, sculpture and drawings; also 
Persian Miniatures from the Imperial and Nat- 
ional Collections of Iran, till 10/8; GEORGE 
CHINNERY (1774—1852), more than 100 drawings 
and paintings, mostly of China and India, till 
21/9; Old Master Drawings from the Alfred A. 
De Pass Collection, till 5/10; 

CLAUDE MONET, 26/9—3/11; 19th and 20th Century 
Painting and Sculpture from the Collections of 
Sir Edward and Lady Hulton, till 18/9 

WOLS, oils, watercolours, drawings till 13/7; 
LEON GOLUB, till 3/8; “An Exhibit”, a populable 
art work by Richard Hamilton, Victor Pasmore 
and Lawrence Alloway, till 24/8; Aboriginal Art 
of Australia, the collection of Charles P. Mount- 
ford, O.B.E., the largest ever to leave Australia, 
till 14/9; Paintings by Chimpanzees, till 12/10; 
WILLIAM TURNBULL, new paintings and scuipt- 
ures, till 2/11; DANGELO, drawings, September; 
ROTELLA, collages, from 15/10 

Cyprus in Pictures: photographs by Reno Wide- 
son, till 29/9; 130 paintings by European and 
African artists of Tanganyika, till 27/10 

Autumn Antiques Fair, till 19/10 

JOHN BRATBY, paintings; JACK SMITH 

PERCY JOHNSON, paintings, till 12/10 

“The Contemporary Nude”, by Auerbach, Bacon, 
Baj, Bratby, Le Brocquy, Christoforou, Dubuffet, 
Herman, Kinley, Nolan, Scott, Smith, Souza, Swan, 
Vaughan, Weatherson, from 17/9; HENRI MI- 
CHAUX, mescalin drawings 

BEN NICHOLSON, till 13/7; Six Young Contempor- 
aries, till 14/9; JOHN LEVEE, recent paintings, 
17/9—12/10; KENNETH ARMITAGE, sculpture, 
15/10—9/11 

STEPHEN ANDREWS, paintings and drawings, 
and ROBERT CLATWORTHY, sculpture and gou- 
aches, till 28/9; VIEIRA DA SILVA and AHMED 
YACOUBI, paintings and gouaches, ti!l 1/11 
Fine Paintings of Four Centuries, from Bruegel 
to Fantin-Latour, through June 

ZEV, paintings, sculpture and etchings, October; 
HANNA WEIL, paintings, November; CARL 
GRUENWALD, paintings, 10/12-—3/1/58 

Vuillard, Soutine, Viaminck, Marquet, Dufy, 
Kisling, till 14/10 

19th and 20th century French paintings, till 9/11 
MARY POTTER; DEREK HILL; HAMMOND STEEL 
40 modern School of Paris and English artists, 
till 1/9; “XX Century Contrasts”, including works 
by Delvaux, Fahr-el-Nissa, Don Fink, Gaudier- 
Brzeska, Roger Hilton, Ben Nicholson, Nolde 
and Man Ray, till 5/10; ADRIAN HEATH and DON 
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nue 


Holland 


Marlborough 


New Vision Centre 


O’Hana 


R.B.A. 
Redfern 


Roland, Browse, Delbanco 


Seine 
Tooth’s 


Trafford 


Zwemmer 
City Art Gallery 
Laing Art Gallery 


University Gallery 
Penlee Park 

City Art Galleries 
Dartington Hall 

Powys Arts Association 


School of Art 
City Art Gallery 


FINK, paintings, JOHN HOSKIN, sculpture, 
14/10—9/11 
19th and 20th Century Masters, Summer; HENR| 
LAURENS, sculpture and drawings, till 26/10 
THEODORE BRENSON, new paintings and gouach- 
es, August; Contemporary German Painters, 
till 14/9; DENIS BOWEN, paintings and drawings, 
till 28/9; M. BEAUMONT-HILL, paintings, till 12/10; 
JOHN PLUM and JOOP SANDERS, paintings, 
15—26/10 

Modern French Masters 1850—1950, tili 15/9; 
OROVIDA, paintings, drawings and coloured 
etchings till 18/10; JO JONES, paintings, 22/10— 
10/11 

Soviet Graphic Art, 11/10—2/11 

Flower paintings by Renoir, Viaminck, Buffet, 
Hitchens, Matthew Smith, Christopher Wood, 
till 26/10 

PAJETTA, paintings, and HENRY MOORE, draw- 
ings and maquettes, 20/9—19/10; RUSZKOWSKI, 
paintings, and KEITH VAUGHAN, gouaches, 
23/10—23/11 

ELISE MIERS, paintings and stage designs, till 1/8; 
ANTHONY EYTON, paintings, till 16/11 
Paintings by Appel, Jenkins, Riopelle a.o., 
October 

DUBERY; Ten contemporary painters; CLAIR- 
MONTE and MESSENGER, paintings; MARGARET 
BIRKENHEAD, flower paintings, from 20/11 
KENNETH ROWNTREE, paintings, till 12/10 

52 paintings by young contemporaries, till 14/9 
30 American Printmakers, an exhibition assemb- 
led by the Museum of Modern Art, New York, 
till 24/8 

SIDNEY NOLAN, paintings, 28/9—19/i0 
Contemporary British Sculpture, till 7/9 

W. R. SICKERT, 23/8—29/9 

Indian paintings from Rajasthan, 12/10—2/11 
Contemporary Norwegian lithographs, August 


Contemporary British lithographs, October 

Art from Burgundy, June-July, arranged with the 
Musée de Dijon; BERNARDO BELLOTTO, paint- 
ings and drawings from the National Museum, 
Warsaw, August; Permanent Collection, Sep- 
tember 


i | 


Gemeentehuis 
A. G. Huis 


Oude Wevershuys 

Galerij (Frederiksplein) 
Museum Fodor 

Museum Willet Holthuysen 


Rembrandthuis 
Rijksmuseum 


G. VAN NIFTERIK, till 25/8 
W. G. VAN DER HULST, till 29/9; T. MOLL, 
12/10—4/11 

ABEL BERTRAM, till 24/10 

Sculptor and Sculpture, till 1/10 

The Theatre in Amsterdam, till 30/10 
Exhibition of shoes from ancient times till 1910, 
till 30/10 

Women and Children in Rembrandt, till 1/10 
From Gothic to Empire, in collaboration with 
the Musée des Arts Decoratifs, Paris, till 13/10; 
English Silver 1660—1820, 12/10—1/11 
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Kerkrade 


Stedelijk Museum 


Schiphol 

Tropical Museum 
Kaatsende Kat 
Kunsthandel P. de Boer 
Gemeentemuseum 


‘'t Zaaltje 
Kunstzaal Sans Souci 


Noorderkapel. Grote Kerk. 
De Ark 

Stadthuis 

Culturee!l Centrum De Beyerd 
Museum Het Prinsenhof 
Muntentoren 

Museum 


Van Abbe Museum 
Stedelijk Museum 

Het Catharina Gasthuis 
Raadhuis 

Kunsthistorisch Institut 
Museum Het Huis Van Looy 


Vishal 
Gemeentemuseum 


Beneluxhuis 
G. Cramer 


Kasteel Vosbergen 
Helderhuys 


Centraal Museum 
Kantine De Jong 
Streekmuseum 


Kunstzaal Hamdorff 
Rijksmuseum voor Volken- 
kunde 
Stedelijk Museum 
De Lakenhal 


“Europa 1907”, till 30/9; also exhibition of Nether- 
lands graphic art, and of works from own col- 
lection, till 30/9; JAAP WAGEMAKER, till 5/11; 
the Bauhaus portfolios, till 13/11 

The Atom, till 16/9 

“Brazil”, till December 

GERARD HORDIIK, till 1/9 

Industrial paintings and drawings 

PAUL CITROEN, portraits and drawings, till 15/9; 
“The Beauty of the Past”, a summer exhibition 
of works from the Kunstgewerbemuseum, Co- 
logne, 6/7—16/9; SUZE ROBERTSON, paintings, 
and CHRIS LE ROY, drawings, October; DE 
BRUYN OUBOTER, JAN. WIEGERS, and JAN VAN 
HEEL, watercolours and gouaches, November- 
December; International Photography Exhibit- 
ion, from December 21 till February, 1958 

JAN SLUYTERS, till 16/9 

HENNY RADIJS and OLGA ODERKERK, till 22/9 


“What was Rembrandt like?”, till 18/9 

KEES VAN URK, till 1/10 

Five Centuries of Friesian Painting, till 1/9 
American Art, till 2/9 

Art and Antiques Dealers’ Fair, till 22/9 
Japanese Prints, till 30/9 

Man and Music, in paintings, drawings and 
graphic works of the 16th—20th century, till 1/9 
Photography exhibition, September 

“What was Rembrandt like?”, till 27/9 

Admiral Zoutman and Doggersbank, till 1/9 

A. PAASHUIS, till 1/9 

Group ‘57, till 29/10 

JACOBUS VAN LOOY and ISAAC ISRAELS, 

till 7/10 

JAN SLUYTERS, till 23/9 

Persian Miniatures, till 30/9; The Tony Herbert 
Collection, till 25/11; Academy of Fine Arts ex- 
hibition, till 18/11 

Younger figurative painters, till 20/10 

French 18th century colour prints, through Sep- 
tember 

Old Masters, till 4/10 

Marine paintings, till 30/10 


PETER VAN DEN BRAKEN, till 7/10 

JAN VAN REHBERGEN, till 1/9 

City and landscape in 17th century Netherlands 
painting, October 

G. VAN WIJLAND, till 30/9 

“Men in miniature? The World of the Puppet 
Theatre”, till 1/10 


An exhibition of Dutch painters of the last 


100 years, including Akkeringa, Breitner, Isaac 
Israels, Karsen, Van Looy, Meiners, Suze Robert- 
son, Tholen, Toorop, Wissen—the Dutch Impress- 
ionists, till 23/9; BAUER, etchings, till 28/11; VAN 
GOGH, 8/11—16/12; Exhibition of the ceuvre of 
the winner of the Leiden Rembrandt Prize, 
20/12—27/1/58 
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St. Maartenshoeve 
Besiendershuis 
Waag 


Krdller-Miller Museum 
‘t Rieselo 
Boymans Museum 


Maritiem Museum 

Museum voor Land- en 
Volkenkunde 

"t Venster 

Stedelijk Museum 

Ravenbos 

Galeries Modernes 


Universiteitshuis 
Burg 


ADRI and GRETHA PIECK, till 1/11 
NAN VAN HATTUM, till 22/9 

DE KERN and PAM G. RUETER, till 23/9; BETsy 
VAN WESTENDORP-OSIECK, till 28/10 

Around Paul Klee and Max Ernst, till 1/9 

W. MULDER, F. SLOT and F. ZWOLLO, till 10/9 
Picasso Ceramics, til 30/9; BERNARDO BELLOTIO, 
September—October; MARIUS BAUER, 19/1) 
—1/12 

M. A. DE RUYTER, through September 


Contemporary Central African art, till 16/9 
ARMANDO: “Criminal Paintings”, 28/9—18/10 
Man and the Atom, till 4/11 

K. and CH. VAN EYCK, till 30/9 

UNESCO reproductions of Persian miniatures, 
till, 21/10 

J. BOERSMA, till 18/10 

RADDA, R. MARTINEZ, E. KONIN, H. VAN HiILK, 
October 


Istvan Kiraly Muzeum 


Exhibitions here during the past season have 
included: DA VINCI, drawings; KASSAK LAJOS, 
oils, watercolours and drawings; VINCENT HLOZ. 
NIK, lithographs, drawings, illustrations; NYER- 
GES! JANOS, watercolours, drawings, oils 


La Minima 
istituti Filippin 


Museo Civico 
Scuole elementari 


Circolo Artistico 
Museo delle Ceramiche 


Gal. Cosme 
Gal. Numero 
Gal. S. Trinita 
Gal. Spinetti 
La Strozzina 


Gal. Vigna Nuova 
Logge degli Uffizi 


Gal. R. Rotta 
Assoc. per Imola 


Gal. del Grattacielo 
Casa della Cultura 


ORLANDO MENCHRIS, paintings, 19—30/6 
The Landscape of Asola, August 


ANTONIO CANOVA, drawings 
10th “Premio Copparo” art competition, 15—30/ 


Sketches for the stage and cinema, 10/8—10/9 
15th National Ceramics Competition—internat- 
ional Section, till 7/7 

PIERO BUSONERA, paintings, till 4/7 

JUDITH WESTPHALEN, paintings, and ERICH 
KUHN, sculpture, till 5/7; FINZI and RAMPIN, 
paintings, till 19/7 

“The Fantastic Landscape”, a national exhibition, 
till 25/6 

UMBERTO MAESTRUCCI, paintings, till 26/6; 
AURELIO DE FELICE, sculpture, September 
GINO VIANO, paintings, till 9/7 

MARIO FANTINI, paintings and drawings, till 26/6 
3rd Review of Contemporary Drawing, til! 18/6 


4th National Exhibition of Painting, September 
OTTONE ROSAI, September 

Imolese Art of the Ottocento, till 1/9 

9th National Competition of Painting, “Golfo 
della Spezia”, from 7/7 

LEONARDO BORGESE, drawings, till 13/10 
MARIO PUCCINI (1869—1¥20), retrospective, 
July-August; GUGLIELMO MICHELI, paintings, 
from 14/9 
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Montalcone 


La Pantera 


Societa A. Laudamo 


Museo Poldi Pezzoli 
L’Annunciata 

Centro San Babila 
Gal. Bergamini 
Cairola 

Gal. del Grattacielo 


Gal. tI Milione 


Gal. delle Ore 


Gal. Pater 
Gal. Ranzini 


Gal. Schettini 


Soc. per le Belle Artied 
Esposizione Permanente 


GEMMA D’AMICO, paintings, till 25/7; RICCARDO 
LICATO, paintings, till 23/9; CARMELO ZOTTI, 
paintings, till 7/10 

100 works by 67 contemporary artists, August 


Mediaeval Wood Sculpture, Summer 

LUIGI BROGGINI, sculpture, till 21/6 

4th National “Amaro Ramazzotti” Painting Com- 
petition, till 17/6 
IBRAHIM KODRA, till 24/6 
ATTILIO ALFIERI, till 18/6 
MAURO REGGIANI, till 
sculptures and painting 
Contemporary German painters: Baumeister, 
Bode, Geiger, Nay, Sonderborg, Thieler, Werner, 
Winter, till 8/46; EDOARDO GIORDANO, till 3/7 
Drawings by Brevegliieri, Basaglia, Cassinari, 
Plescan, Morlotti, Treccani, Tettamanti, Paganin, 
Ramponi, Francese, Zigaina, Meloni, Garau, 
Cazzaniga, and sculpture by Perez, Paganin, 
Paolini, from 7/6 

ARTURO VERMI, paintings, from 18/9 

M. Carlesi, L. Landozzi, P. £. Mazzoni, L. Servo- 
lini, till 28/9 

ARTURO CIACELLI, paintings, till 12/6 

NINO BERTOCCHI and SIRO PENAGINI, post- 
humous exhibitions, June 


28/6; ANDRE BLOC, 


Piccola Permanente Forcessini SAETTI, gouaches and lithographs, till 26/6 


Salone dell’Arengario 


Gal. del Ponte 


Gal. Medea 

Gal. Mediterranea 
San Carlo 

La Cruna 


Palazzo Comunitativo 
Museo Civico 


Gal. Alibert 
La Bussola 
La Finestra 


dell’Incontro 
La Medusa 
dell’Obelisco 
Odyssia 

Il Pincio 
Sagittarius 


San Marco 


ANSELMO BUCCI, commemorative show, June 


“Premio Sardegna” National Biennale of Paint- 
ing, till 1/9 

VINCENZO D’ANGELO, paintings, and DOMENICO 
PADUANO, sculpture, till 21/6; CARLO BACCARI, 
paintings, till 4/7 

BARISANI and DEFUSCO, till 12/6 

SARA GIUSTI, paintings, till 21/6 

VESPIGNANI, from 15/6 

TRECCANI, works of 1942—57, from 27/6 


Local painters, till 8/9 


HELENE DE BEAUVOIR, paintings, till 9/9; ERICH 
KUHN, sculpture, till 30/9 

International Exhibition of Wood Engraving, 
till 15/9 

PIETRO TINU, paintings, till 24/6 

MARIO BECCHIS, paintings, June 

“Silent Nature” paintings by SERGIO AGOSTINI, 
till 25/6 

GIORGIO BENZI, paintings, till 14/6; AURELIO 
DE FELICE, from 15/6 

BIROLLI, CASSINARI and DOVA, paintings, from 
22/6 

MUSIC, from 8/6 

ROMEO DANEO, paintings, June 

ANTONIO PINTO, till 18/6 

GIORGIO VALENZIN, from 6/6; RENATO SIGNO- 
RINI, sculpture in gold and silver, from 24/6 
VALERIA ALBERT! and ALBERTO SARTORIS, paint- 
ings, till 19/6 
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Schneider 


il Segno 
Selecta 


del Vantaggio 
dello Zodiaco 


Palazzo delle Esposizioni 
Palazzo di Vetro 
Gal. Delfino 


Palazzo Oliva 


Il Chiostro 


Gal. Galatea 

ll Prisma 

Unione Culturale 
Salone dei Trecento 


Castello di Miramare 


Gal. Antonio Lonza 
Gal. del Girasole 


Ca’ Giustinian 
Isola di San Giorgio 


Bevilacqua La Masa 


Gal. del Cavallino 


Gal. S. Stefano 


Sala Napoleonica 


Gal. San Giorgio 
La Cornice 


PETER CHINNI, paintings, till 4/7; PAOLO Bw. 
GGIARI, paintings, till 17/7; ANGELO MORICONI, 
paintings, till 30/7; ENRICO CERVELLI, 23/849 
JACK ZAJAC, aquatints and sculpture, from 11/4 
LUIGI BOILLE, till 20/6; EXDMONDO BACCI, paint. 
ings, till 2/7; SANDRO SOMARE, paintings, till 
13/7 

VITTORIO CORONA, from 8/6 

Campigli, Cassinari, Guttuso, Maccari, Ziveri, 
from 11/7 

YVES DENDAL, paintings, till 15/6 

11th May Salon of Roman Painting, till 2/6 
GERTRAUTE HEINRICH TRUPPE, till 25/6; NINO 
PAROLA, paintings, till 30/7 

7th G. B. Salvi Competition of Painting and 
Graphic Work, till 31/8 

GAETANO CORSINI, paintings and drawings, 
till 30/6 


Small sculptures, till 5/7 

LUCIO FONTANA, paintings and ceramics, till 27/6 
LUIGI BARTOLINI, from 15/6 

ANTONIO CANOVA, on the bicentenary of his 
birth, from 1/9 

Figurative paintings and sculptures by Trieste 
artists, June-July 

NINO PAROLA, paintings, till 28/9 

Masters of the Ottocento, from 14/9 


GIORGIO GRAI, paintings, till 16/9 
DRAWINGS from the Janos Scholz Collection, 
till 30/9 

LUIGI SCARPA CROCE and RENZO ZANUTTO, 
paintings, from 22/6; GINA ROMA and BORTO- 
LUZZI, paintings, till 19/7; GIOVANNI CILIO, 
enamels, till 10/8; GIAN PAOLO DOMESTIC! and 
GUSTAVO BOLDRINI, paintings, till 3/8; RENATO 
BORSATO, paintings, and B. PIETROGRANDE, 
sculpture and drawings, till 31/8; AMADEO REN- 
ZINI and G. DE STEFANE, till 13/9; ALBINO LUCA- 
TELLO, and GIOVANNI PONTINI, paintings, till 
27/9 

BRUNO CARUSO, till 14/6; ALBERTO GLAN- 
QUINTO, paintings, till 24/6; GINO MORANDI, 
till 4/7; MIMMO ROTELLA, paintings and col- 
lages, till 14/7; JOHN KOENIG, paintings, till 24/7; 
ASGER JORN, till 3/8; MIRO, till 2/9; SUZANNE 
RODILLON, paintings, till 13/9; ARP, reliefs, till 
24/9; LUCIO FONTANA, ceramics, till 7/10 
ALDO MALERBA, paintings, till 14/7; Venetian 
graphic artists, till 30/8; RODOLFO STRANIERI, 
paintings, till 13/9; PIPPO CASELLATI, paintings 
till 27/9; ANTENORE MAGRI and ANTONIO OR- 
LANDO, paintings, till 13/10 

Exhibition of Contemporary Indian Art, till 22/9 


NENO FRANCO, paintings, from 22/6 

CARLO CIOCCA, paintings, till 26/7; EUGENIO 
DEGANI, from 22/6; ROBERTO CARRAROLI, paint- 
ings, till 10/9; RENATO DORIGATTI, paintings, 
till 22/9; QUIRINO SACCHETTI, paintings till 4/10 
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Galerie Jardin 
Artistas da Hoy 
Galerie Dintel 


PIERRE CHARBONNIER, paintings, October 
Abstract art 

TATIANA JARCHENCO, paintings, till 22/7; RAY- 
MOND GEORGEIN, till 3/8; Spanish landscape 
paintings, till 16/8; Prize-winners in the National 
Exhibition of Painting of 1957, till 28/8; AUGU- 
STIN DE CELIS, paintings, till 9/9; JUAN GENO- 
VES, paintings, till 2/10; HERIZ GOYTISOLO, wat- 
ercolours, till 15/10 


Art Museum 
Rosanders Konstsalong 


Museum 


Art Museum 
Artek 
Aesthetica 


Blanche 
Bokkonsum 
Brinken 

Faérg och Form 
Gummesons 
Konstakademien 
Konstnérshuset 
Konstsalongen 


Liljevalchs Konsthall 


Lilla Paviljongen 
Lilla Galleriet 


National Museum 
Samlaren 
St. Nikolaus 


Sturegalleriet 


Svensk-Franska 


Scandinavian Art 1947—1957, 12/10—17/11 

OTTO G. CARLSUND, paintings and drawings, 
to 15/9; RUNE HAGMAN, paintings, till 22/10 
Swedish Colour Lithographs, till 8/9; Italian Paint- 
ing of the 50’s, till 29/9; TORSTEN RENQVIST and 
PALLE PERNEVI, painting and sculpture, 3—27/10; 
local architects anniversary exhibition with 
ALVAR AALTO as guest exhibitor, 12/10—10/11; 
local artists annual show of drawings and 
graphic works, 1/11—1/12 

Theatre Art, beginning 20/9 

TIMO SARPANEVA, glass, till 15/10 

GOSTA BAKLUND, paintings, till 25/10; DITTI 
HOOD, paintings, till 9/11 

GOSTA GRANSTROM, paintings, memorial ex- 
hibition, till 1/10; “Galerie Blanche 1947—57”, 
graphic work and sculpture, from 19/10 

GORAN BRUNIUS, drawings, till 17/10 

VIKTOR KULLE, LOUISE PEYRON-CARLBERG, 
KARIN NORELIUS and KA) SIESJO, 19/10—6/11 
STIG AKERALL, paintings, memorial exhibition, 
till 28/9; galery group, paintings, 19/10—6/11 
KARL YNGE DAHLBACK, paintings, till 1/10; 
OLLE CARLSTROM, paintings, till 23/10 

FRITZ WOTRUBA, sculpture, ALFRED KUBIN, draw- 
ings, ANTON ROMAKO, paintings, till 8/9 
HELGE FRENDER, paintings, 17/10—6/11 

MARTA AKERBERG, paintings, till 5/11 

Painting and sculpture group show, till 14/9; 
HILDING LINNQVIST, till 31/10 

BJORN H. HALLSTROM, drawings, 19/10—8/11 
EBBA RAMEN, paintings, till 31/10; SVEN SAHL- 
BERG, paintings, 1—23/11 

VINCENT VAN GOGH, drawings, till 1/11 

ULLA PERCY SCHUMACHER, carpets, till 21/9 
HELGA DEMMERS and LOLO HOLMOVIST, paint- 
ings, till 28/9; BIRGER FORSBERG, paintings, 
till, 25/11 

INGER EKDAHL, ALBERT JOHANSSON and ERIC 
H. OLSON, paintings, till 26/9 

LENNART ROHDE, sketches for the glass-paint- 
ings in the Svenska Handelsbanken, from 15/9; 
French Masters, til! 3/11 


Exhibition of work by members of St. Gall sect- 
ion of the GSMBA, till 29/9; HANS JORG LIM- 
BACH, sculpture, paintings, drawings, 13/10—3/11 
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Casa Serodine 
La Cittadella 


Kunsthalle 


Kunstmuseum 


Museum fiir Véikerkunde 
Galerie Beyeler 


Galerie d’Art Moderne 
Bettie Thommen 


Kunsthalle 


Kunstmuseum 


Anlikerkeller 
Klipstein & Kornfeld 
Verena Miller 


Spitteler 
Galerie 33 


Stadt. Galerie 

Salle Socrate 

Galerie Socrate 

Stadt. Galerie 

Kunsthaus 

Amtshaus 

Musée d’Art et d’Histoire 


Collége St. Michel 
Musée d’Art et d’Histoire 


Musée de |’Athénée 


Musée Rath 


Georges Moos 
Motte 


EDUARD WAETIEN, till 28/9 

WILFRID MOSER, 19/8—8/9; FRANCIS BOTT, 99 
— 29/9; BENAZZI, till 20/10; BEER and BACCI, til 
10/11 

Masterworks from Basel Private Collections, til| 
29/9; KARL GEISER Memorial Exhibition, 12/10— 
24/11; KARL FLAIG and WALTER EGLIN, 26/10~ 
24/11; Christmas Exhibition 

“Lithography, its beginning and possibilities" 
till 13/10 

The Bedouins of North Africa, till 30/9 

Masters of Modern Art: Cézanne, Monet, Sisley, 
Toulouse-Lautrec, Bonnard, Munch, Kandinsky, 
Jawlensky, Klee, Chagall, Matisse, Gris, Miro, 
Picasso, Braque, Leger, Rovault—till 20/11 
Contemporary art, till 30/9; FRANZ FEDIER, till 
15/11 

OTTO NEBEL and JOSEF HERMAN, till 5/10; GE. 
ROLD VERAGUTH 

TAL COAT and HAJDU, till 28/7; Drawings by 
young Swiss artists, till 8/9; NICOLAS DE STAEL, 
till 20/10; VICTOR SURBEK, 26/10—1/12 

KARL STAUFFER, till 13/10; Swiss applied arts, 
5/10—24/11; VICTOR SURBEK, prints, till 1/12 

K. HAUSHERR, till 31/10 

SAM FRANCIS, till 31/10 

TONY CIOLINA, till 15/9; ANNY VONZUN, till 
20/10; ADOLF HERBST, till 24/11 

JACQUES BERGER, till 3/10; MARCO RICHTERICH, 
till 31/10 

Modern Swiss Miniatures, till 22/8; Franz Eggen- 
schwiler, Herbert Gerber, Robert W4&iti and Al- 
bert Wyler, montages, gouaches and photo- 
graphs, till 28/9; GERTRUD GUYER, till 24/10 
PAUL KLEE, till 20/10 

GERHARD HOEHME, till 22/9 

THALMANN, till 13/10 

HOKUSAI, till 21/10 

PAUL KLEE, till 3/11 

UMBERTO and HEDWIG NERI, till 3/11 

“8 Centuries of Fribourg Art“, and “Fribourg in 
Images”, till 15/9 

Contemporary Fribourg Art, till 15/9 

“Art and Labour”, till 22/9; “Schools of Art“, 
12—27/10; Contemporary Egyptian Art, 2—13/11; 
VINCENTINO MICHETTI, 16/11—8/12; English gold 
and silver work, 15/1/58—25/2/58 

First Swiss Quadriennial of Contemporary French 
Painting, till 19/9; JEAN DE BOTTON, till 10/10; 
EMILIO BERETTA, 12—31/10 

HENRI DUVOISIN, 5—27/10; Society of Women 
Painters, 2—24/11; Group G8, 7—29/12; A.P. 
SANGSUE, 11/1/58—2/2/58; GIANOLI, 11/1/58— 
2/2/58; MADELEINE BONNARD, 11/1/58—2/2/58; 
Guilde de la Gravure, 8/2—2/3/58. In the Print 
Cabinet: MULLER and GAMPER, till 13/10; The 
Crozer Martin Collection of ROUAULT, 26/10— 
24/11 

From Marquet to Hartung, till 30/10 

L. WIDMER 
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Parktheater 

Schio8 

Musée Cantonal 

Nouveaux Grands Magasins 
Gal. Potterat 


Galerie Vallotton 
Musée des Beaux-Arts 


Kunstmuseum 


Musée des Beaux-Arts 
Kunstmuseum 


Gal. Gotthard 


Museum zu Allerheiligen 
Thunerhof 


Kleine Galerie 
Kunstmuseum 


Galerie ABC 


Kunsthaus 


Helmhaus 
Kunstgewerbemuseum 


ETH Graphische Sammiung 
KongreBhaus 
Strauhof 


L’Art Ancien 
Au Premier 
Beno 

China 

Du Théatre 


Chichio Haller 
Laubli 


Modern Art Centre-Bollag 


Neumarkt 17 
Neupert 


Orell Fissli 


BERNARD BUFFET, till 5/10 

PAUL CONZELMANN, till 3/11 

25th exhibition of the Society of Swiss Painters, 
Sculptors and Architects, 10/10—24/11 
PATRICE, till 16/10; Bailly, Holsommer, Ander- 
matten, 19/10—6/11 

ANDRE LECOULTRE, till 10/10; DAVIS BURNAND, 
till 31/10 

ROGER MONTANE, May-June; MEYSTRE, till 26/10 
Homage to Six Masters of Gravure, till 13/10; 
ROBERT FERNIER, H. SANDOZ, till 4/11 

Modern Art of Central Switzerland, till 15/9; 
EMILIO STANZANI, sculpture, till 17/11 

Abstract painting in Switzerland, till 18/11 
“Poets who paint, Painters who write poetry”, 
till 20/10 

HERMANN OBERLI, till 28/10 

A:t and Culture of the Celts, till 3/11 

Paintings and sculpture by: Carigiet, Franz Fi- 
scher, E. Jakob, G. and T. Pedretti, W. Sautter, 
H. A. Sigg, M. Trununger, Varlin, till 22/9; WILLI 
HUBER, till 14/10 

CARL LINER, till 15/9; MAX HUNZIKER, till 10/11 
EDOUARD VALLET, till 22/9; CHARLES OTTO BAN- 
NINGER, sculptor, and RUDOLF ZENDER, painter, 
6/10—17/11 

HANS GASSEBNER, till 28/9; WILLI MEISTER, till 
28/10 

FERNAND LEGER, till 17/8; LE CORBUSIER, till 
31/8; ADOLF DIETRICH, Memorial Exhibition, 
15/10 till November 

MAX BILL, till 20/10 

WERNER BISCHOF, photographs of 1936—1954, 
14/9—27/10; Coptic Textiles, 12/10—22/12; Christ- 
mas Exhibition of Arts and Crafts selected by 
the Museum, 16/11—22/12 

MAX HUNZIKER, colour prints, till December 
AVGHI SHACALLI, till 18/10 

HANS CASPAR SCHWARZ, till 29/9; ERNST 
ZWAHLEN, till 20/10; FELIX KOHN, till 10/11 

E. L. KIRCHNER, graphic works and drawings, 
till 26/10 

WALTER NEUPERT, paintings, till 5/10; FRED 
TROLLER, from 8/10 

WERNER FREI, till 24/9; HANS FORSTER, till 15/10; 
E. WISKEMANN, till 5/11 

Chinese paintings, porcelains, sculptures, prints 
TON! GEBERT, paintings, till 8/10 

MANILO GUBERTI, September—October 
FRIEDRICH KUHN, paintings and drawings, and 
MICHELE MAINOLI, etchings, till 21/9; MAYA 
ARMBRUSTER, 24/9—19/10; CARL LINER, oils and 
gouaches, 22/10—16/11; H.-A. SIGG, paintings, 
drawings, 19/11—24/12 

FRITZ HUG, paintings, till 16/10; paintings by 
modern masters and young artists. 

FRANZ PABST, sculptor; drawings, till 10/10 
19th and 20th century French, German and Swiss 
paintings, till 14/9; PIETRO CHIESA, till 28/10 
HANS FISCHER, till 21/9; FRITZ ZBINDEN, till 26/10 
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Palette ELISABETH THALMANN and WILLI GOETZ, tilj 
1/10; THIERRY VERNET, 4/10—29/10 

Rotapfel ADOLF DIETRICH, 56 years of his work from 
Swiss private collections, till 16/11 

im Turm FRITZ KREBS and WILHELM RUDY, till 5/11 

Wolfsberg M. SEIPPEL, H. SCHMID, W. HUNZIKER, till 28/9. 
R. MEISSER and R. MULLI, till 26/10 


Continued from page 26 


Cambridge, Massachusetts 

The Busch-Reisinger Museum of Harvard University has acquired a bronze figure of a 
seated youth by Hermann Blumenthal (the first to go to an American museum) from the 
well-known Munich gallery, Giinther Franke. 


Salzburg 

During the extensive restoration of the Peterskirche romanesque frescoes depicting the 
theme of perpetual prayer were discovered above one of the altars under a layer of plaster. 
The frescoes were probabiy painted at the end of the 12th century, or a few years later, 
and are considered to be comparable qualitatively to those of Cluny. Other relics dating 
from Romanesque times were discovered during the excavation of the Residenzplatz, and 
these are to be displayed in the crypt of the cathedral. 


Tokyo 
An international book exhibition will be held here in the buildings of the Mitsukoshi 
stores from January 14—19. 


Sao Paulo 


Forty-two countries in addition to the Pan American Union are represented in this year’s 
Biennale, with China, Colombia, Costa Rica, Czechoslovakia, Honduras, Poland, Sweden, 
Turkey and the Union of South Africa taking part for the first time. 


An international jury of critics awarded the following prizes: 


Grand Prize, to Giorgio Morandi, painter, of Italy. 

Jockey Club Acquisition Prize, to Seymour Lipton, sculptor, of the United States. 

Prize for best non-Brazilian painter, to Ben Nicholson of Great Britain. 

Prize for best non-Brazilian sculptor, to Jorge de Oteiza Embil of Spain. 

Prize for best non-Brazilian printmaker, to Yozo Hamaguchi of Japan. 

A special hors de concours citation went to the one-man show of the late Jackson Pollock; 
a second citation went to Marc Chagall. 


New York 


Sixty-one paintings from the Stavros Niarchos Collection will be exhibited in New York 
from October 31 till November 23 at Knoedler’s, and in Ottawa from January 10 to 31 
at the National Gallery of Canada. Mr. Niarchos began <ollecting paintings in 1949. His 
first purchases were Renoir’s Le jardin de la poste a4 Cagnes, and a Winslow Homer. To 
these he added two El Grecos, five Gaugins, four Cézannes, seven Van Goghs, six Rouaults 
and seven Renoirs (to mention only works which will be included in the coming exhibit- 
ion), Many of these paintings were formerly in the Edward G. Robinson Collection, the 
bulk of which Mr. Niarchos purchased through Knoedler earlier this year for approximate- 
ly three million dollars. 


EUROPEAN ART THIS MONTH appears mid-monthly, ten times a year and is owned and edited by James Fitzsimmons, Spiegeigasse |, 
ZGrieh 1, Switzeriand. TEL: 24-14-09. There are no stockholders. Subscription price, $6.00 a year; $15 for three years; single copies, 
78 cents. All correspondence ‘should be addressed to the editor. Return tages hould icited manuscripts. 

Printed in Switzeriand by Buchdruckerei Lienberger AG. Zurich 


UNITED STATES CALENDAR 


Art Institute 
Institute 

Phillips Academy 
Museum 


Georgia Institute of Techno- 


logy 
Museum of Art 
Walters Gallery 


Museum of Fine Arts 
Museum of Science 
Nexus Gallery 
Swetzoff Gallery 


Busch-Reisinger Museum 

Design Research, Inc. 

St. Lawrence University 
Museum 


lowa State Teachers College 


Hunter Gallery of Art 
The Art Institute 


Museum 
Howard Wise Gallery 


Fine Arts Center 


Northern Illinois State Col- 
lege, Merritt Gallery 
Institute of Arts 


Arnot Art Gallery 


Phillips Exeter Academy, 
The Lamont Art Gallery 
State University, Art Dept. 


State University, 
Teachers College 
Western Michigan College 


(Note: all exhibitions marked with an asterisk are circulated by the Smithsonian Institution.) 


*Contemporary American Glass, 10/11—4/12 
A. F. SCHAFER, till 13/10 

*Dutch Art 1945—1955, 24/11—15/12 
Holbrook Collection, September 


*Venetian Villas, Part Il, 5—27/10 


*100 Years of American Architecture, till 13/10 
Weapons and Warfare, October 


*TOMIOKA TESSAI, paintings, till 31/10 

*“This is the American Earth”, till 22/10 

A. HOENER, till 12/10 

GUSTAV KLIMT and EGON SCHIELE, drawings 
and watercolours, 12/9—5/10 

*12 Scandinavian Designers, till 17/11 

*Good Design in Switzerland, 6—27/10 


*A. J. MILLER, watercolours, till 22/10 
*Midwest Designer-Craftsmen, 5—26/11 


*FRITZ WINTER and HANS UHLMANN, 20/10—10/11 


Spring-Summer-early Fall exhibitions here in- 
cluded: MONET; Treasures from the Pierpont 
Morgan Library; the Raymond Wielgus Collect- 
ion of African Sculpture; 17th Annual Exhibition 
of the Society for Contemporary American Art; 
the John Huston collection of Japanese 18th— 
19th century stencil-printed kimonos and textiles; 
contemporary Japanese prints; EVELYN STATS- 
INGER, drawings; contemporary abstract calli- 
graphy by TOKO SHINODA; photographs by 
the late David Seymour and by 21 Greek photo- 
graphers (till 30/9); PICASSO, 75th Anniversary 
Exhibition, 29/10—8/12; JACQUES VILLON, till 20/11 


TOULOUSE-LAUTREC, prints, till 20/10 
Modern American and European art 


*GEORGE BELLOWS, Prints and Drawings, 22/10— 
17/11 

*CARL BODMER, paintings of the Indian fron- 
tier days, till 31/10 

Paintings and Drawings from the John S. New- 
berry Collection, till 1/9; Modern Paintings, 
Sculpture and Drawings from the Collection of 
Mr. and Mrs. Harry L. Winston, 27/9—3/11 


*A. J. MILLER, watercolours, 5—26/11 


*HARRY BERTOIA, recent work, 3—24/10; Canad- 
ian Abstract Paintings, 4—25/11 
*American Printmakers, 5—26/10 


*Watercolor Today, 6—27/10 
*Japanese Fish Prints, 10—30/11 


Wm. Rockhill Nelson Gallery *TESSAI, 15/11—15/12 


Kent State University 
Kent School Library 
Art Center 


University of Kansas 
Museum of Art 
County Museum 


Cowie Gallery 
Dalzell Hatfield 
Daro 


Paul Kantor 


Frank Perlis 


Esther Robles 


Stephen Silagy 
Verdugo Arts 


J. B. Speed Art Museum 


Library 
Marquette University 
Walker Art Center 
Institute 
Museum 
Yale University 

School of Architecture 
Conn. College Library 
Museum of Natural History 


Museum of Modern Art 


Solomon R. Guggenheim 
Museum 


*Contemporary Finnish Architecture, 1—22/10 
*Japanese Woodcuts, Part |, 5—26/11 

PICASSO, graphic work, till 29/9; One-man 
shows by: RUTH ELLIOTT, GUY WILLIAMS, FRAN. 
CES FIELD, JAMES KLIMO, RAY TRAIL, JUNE 
SCHWARCZ, between August 15 and Decem. 
ber 29; ‘*EDWARD WESTON, photographs, 
10—30/11 

*Good Design in Switzerland, 10/11—1/12 

57 Contemporary Italian Printmakers, till 1/9 
ROWLANDSON (1756—1827) watercolour draw. 
ings, lent by the Achenbach Foundation, till 11/8; 
the M. and M. Karolik Collection of American 
Paintings, till 1/9; rare textiles, till 13/10; PETER 
TAKAL, drawings, till 15/9; JACQUES CALLOT, 
his graphic ceuvre; ROBERT HENRI, paintings; 
*Dutch Art 1945—55, tili 20/10 

MARIO AGOSTINELLI, paintings, till 30/9 
Waterways, as seen by 15 artists, till 10/10 
JANE CALLENDER, sculpture, watercolors, DAVID 
ROSEN, paintings, September 

Gallery artists: Ynez Johnston, E. Woelffer, 
Diebenkorn, Raymond Parker, John Thomas, 
R. Cremean, J. Engel, D. Snow, D. Tolerton, Lee 
Mullican, 6/9 

Gallery artists: S. Amato, William Brice, J. Mc- 
Garrell, Channing Peake, Strombotne, Oliver 
Andrews, till 30/9 

KIM and JAN STUSSY, 
till 30/9 

19th and 20th century French masters, till 30/9 
SANDRA VITAICH, paintings, till 30/9 

Part 2 of the Lafon Allen Print Collection, till 
31/7; Museum closed through the Summer, *100 
Years of American Architecture, 3—24/11 
*Japanese Woodcuts, 6—27/10 

*60 Swedish Books, 3—24/11 

MATTA, November 

CRANACH, till 13/10 

Chinese and Tibetan art, September-October 
*Architectural Photography, till 27/10; Venetian 
Villas, till 22/11 

*German Art Books, till 22/10 

Pre-Columbian Objects photographed by Lee 
Boltin, till 27/10 

PICASSO, 75th Anniversary Exhibition, till 8/9; 
DAVID SMITH, sculpture, and MATTA, paintings, 
till 20/10; German Art of the 20th Century, an 
exhibition of 175 paintings, sculptures and 
prints, October till December; Recent acquisit- 
ions, 13/11—5/1/58; Photographs of New York, 
selected by Edward Steichen, 27/11—2/2/58; 
ANTONIO GAUDI, 18/12—23/2/58; CHAGAILL, 
75th Anniversary Exhibition, 18/12—23/2 

Recent Acquisitions and Loans, till 6/10; 
MONDRIAN, 23/10 through November; Younger 
Sculptors and their Drawings, December 
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Metropolitan Museum 


Museum of Primitive Art 
Whitney Museum 


Cooper Union 

Jewish Museum 

Museum of the City 
of New York 


Morgan Library 


Artists Gallery 
Arts 


Barzansky 
Bodley 
Borgenicht 
Caravan 
Chase 
Collectors 
Comerford 
Crespi 

De Aenile 
D’Arcy 
Deitsch 
Downtown 
Duveen-Graham 
Emmerich 
Feig/ 
Findlay 


Fine Arts Associates 


French 
Rose Fried 
Furman 


Gallery G 

Grand Central Moderns 
Hammer 

Hansa 

Hirsch! & Adler 
Jackson 

James 

Janis 

Juster 


Kennedy 
Kleemann 
Knoedler 


Kootz 
Kottler 
Little Studio 
Matisse 


Rodin and French Sculpture; Greek Vases; Faces 
in American Art 

New Accessions, till 25/10 

BRADLEY WALKER TOMLIN, till 12/11; STUART 
DAVIS, till 17/11 

“Suspense of Time”: photegraphs, till 16/10 

A. WALINSKA, till 13/10 


Currier & Ives, September 

Lafayette, through November 

Spiral Group, till 26/9 

CAROLINE C. MARSHALL, till 15/9; STAN SHER- 


WIN, till 26/9 

O. CHAFFEE, memorial exhibition, till 5/10 
Horizon Group, till 5/10 

Gallery Group, September 

HAIM BENSON, till 5/10 

ROBERT BENSON, till 5/10 

SHERYL LONDON, paintings, till 5/10 

Japanese Prints 

ORONZO GASPARO, September 

BARBORINI, paintings, September 
PRE-COLUMBIAN ART, September 

Prints and drawings, September 

MITCHELL SIPORIN, till 15/10 

G. GOLDSTEIN, till 12/10 

Pre-Columbian Art, till 27/10 

J. SHERMAN, September 

Contemporary French, incl. Babouléne, Cathelin, 
Cavaillés, Chauffrey, Sienicki, Vignoles, Yankel 
DAVID SMITH, till 12/10; HANS MOLLER, recent 
paintings and collages, 15/10—9/11; ERNST 
KIRCHNER, paintings, prints, 12/11—7/12 

Old Masters, September 

J. ROTHSCHILD, till 19/10 

The Animal in Pre-Columbian and African Art, 
till 15/11 

WEIL, September 

L. CHENEY, till 4/10 

PABLO LUIS FORNES, September 

Sculpture Group, till 13/10 

BLATAS, September-October 

APPEL 

Contemporary Americans, September 
MONDRIAN, October 

VOLIANO, paintings, till 5/10; LOUIS MEYS, 
paintings, till 26/10; GLORIA VANDERBILT, paint- 
ings and watercolours, 28/10—9/11 

Sporting Scenes, September 

MOHOLY-NAGY, till 15/10 

French Impressionist and Contemporary Paint- 
ings, September 

HOSIASSON, till 28/9; MATHIEU, October 

R. SCHAEFER, watercolours, till 5/10 

CARLO CANEVARI, till 30/9 

STEFAN KNAPP, sculpture and paintings on 
metal, November; RIOPELLE, recent paintings, 
December; DUBUFFET, “assemblages d’empreint- 
es” in oil, January 


TP TE a 


Meltzer 
Mi Chou 
New 
Panoras 
Parsons 
Passedoit 
Peridot 
Perils 


Petite 
Pietrantonio 
Poindexter 


Roko 
Saidenberg 
Scalamandré 
B. Schaefer 
Schaeffer 
Silberman 
Sloane 

The Stable 


Catherine Viviano 
White 


Widdifield 
Wildenstein 
Willard 
Wittenborn 


World House 
Young 
Zabriskie 


Isaac Delgado Museum 
Art Museum 


Joslyn Art Museum 


Public Library 
Art Museum 


University of Pennsylvania, 
School of Fine Arts 


Carnegie Institute 


Museum of Fine Arts 


Watercolours and drawings 

CHANG DAI CHIEN, paintings, September 
NOLDE, till 25/10 

B. ERICSON, till 5/10 

E. KELLEY, September-October 

K. WILCZYNSKI and F. FRANCK, drawings, till 5/10 
Contemporary Americans, September 

Modern Masters, September; ARCHIPENKO, 
recent polychrome sculpture, till 26/10 

J. HERRING, till 5/10 
H. WARD, September 
HAROLD COUSINS, 
collages, till 5/10 
POLAKOY, till 10/10 
PICASSO, till 26/10 
Louis XVI textiles, Autumn 

W. MITCHELL, till 19/10 

Old Masters 

German Expressionist Paintings 

STEINER, till 7/10 

Contemporary paintings and sculpture, Sep- 
tember 

Contemporary American and European artists 
M. LAUGHLIN, paintings, till 5/10; SKALING, 
paintings, till 26/10 

Mayan Sculpture, till 5/10 

BEHZAD, till 12/10 

CHARLES SELIGER, till 12/10 

CHAPPELL, prints, till 14/9; COLEMAN, woodcuts 
and lithographs, till 28/9; JOHN COPLANS, litho- 
graphs and serigraphs, till 12/10; FRITZ SCHERF, 
lithographs, 14/10—26/10; HANS ERNI, litho- 
graphs, 28/10—2/11; WARJA HONEGGER-LAVA- 
TER, lithographs, etchings, 4—16/11; PIERO DO- 
RAZIO, lithographs, 18—30/11 

German Expressionists, October 

Old Masters 

WOLFGANG BECK, till 5/10 


*Finnish Crafts, 10/11—8/12 


NOR! YAMAMOTO and RICHARD BRENNAN, ab- 
stract paintings and sculpture, till 1/9; the Vin- 
cent Price Collection of Drawings; early Cali- 
fornian prints; contemporary Japanese ceramics, 
till 29/9 

*GEORGE BELLOWS, prints and drawings, till 
13/10 

*Japanese Woodcuts, 6—27/10 

The A. and S. Zacks Collection of 19th and 20th 
century paintings and drawings, till 13/10; “Blue 
Four” drawings and prints, till 3/11 


sculpture, GENE HEDGE, 


*Landscape Architecture Today, 5—26/11 


GIACOMETTI, LAURENS, MANZU, till 29/9; PIRA- 
NESI, till 17/11 

*A Century of New England Architecture, 30/10— 
20/11 
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$an Francisco Museum of Art 


Santa Fe 
Savannah 


Trenton 
Troy 


M. H. De Young Museum 


Museum of Art 


Folk Art Museum 
Telfair Academy 
Everhart Museum 
Art Museum 


Frye Museum 


Zoe Dusanne Gallery 


University Art Galiery 
The Lowe Art Center 
Junior College 


Rensselaer Polytechnic 
Munson-Williams-Proctor 
Gallery 


University of Illionis, 
College of Fine Art 
The Library of Congress 
A.1. A., The Octagon 

Corcoran Gallery 
National Gallery 


Butler Art Institute 
Art Institute 


ZADKINE, organized by the National Gallery of 
Canada, till 11/8; LIPCHITZ, till 1/9; *American 
Jewelry and related objects, till 15/9; STUART 
DAVIS, work since 1945, till 8/9; HANS HOF- 
MANN retrospective exhibition, till 20/9; CHA- 
GALL, till 30/9; Watercolour, print and drawing 
annual exhibition sponsored by the San Fran- 
cisco Art Association, till 6/10; The Art of Asia, 
a major exhibition beginning October 28 


Painting in America, an exhibition covering 
450 years, containing over 100 paintings lent 
by 60 museums, institutions and private collect- 
ions, till 18/8; Early to contemporary American 
prints, till 18/8; Japanese objets d'art, from 15/8; 
contemporary German prints, from 21/8; 50th 
Anniversary exhibition of the California College 
of Arts and Crafts, from 25/8; *JAMINI ROY 
5—26/11 

Canadian Eskimo Art, till 30/9; 2nd Biennial of 
Pacific Coast Painting, till 13/10 

*Swedish Rock Carvings, till 22/10 


*American Jewelry and Related Object, till 22/10 
G. CATLIN, September 


THEODORE ROSZAK, sculpture, organized by 
Walker Art Center of Minneapolis, during Sum- 
mer; M. & M. Karolik Collection of 19th century 
American paintings; John Huston Collection of 
Japanese stencils and tools; Thomas D. Stimson 
Memorial Collection of Oriental ceramics, 
26/9—3/11; HANS HOFMANN, paintings, 12/12— 
12/1/58; also 43rd Annual Exhibition of Pacific 
Northwest Painters. 

*Contemporary German Prints, also Early Prints 
and Drawings of California, till 22/10 

DIANA BOWER, watercolours, September; YAYOI 
KUSAMA, watercolours, October; NEIL METZLER, 
oil paintings, November; VERA HALLER and 
VIOLA PATTERSON, paintings, January; ART 
HANSON, paintings, February; ROBERT COLE- 
SCOTT, paintings, March; SAM FRANCIS, water- 
colours, April 


*Japanese Fish Prints, till 27/10 
HARRY BERTOIA, recent work, 4—25/11 
*German Art Books, 5—26/11 

*Good Design in Switzerland, 5—26/11 


*Contemporary American Glass, 6—27/10 


*Contemporary Finnish Architecture, 5—26/11 
*60 Swedish Books, 1—22/10 
*A Half-Century of Architectural Education 


American prints, till 16/11 
BLAKE, till 1/12 


*COCK VAN GENT, 6—27/10 
*Chinese Ivories, till 17/11 
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Paris; Tiranti, London; Pliiss, Kurt 
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Important recent publications of the Na- 
rodni Muzej (National Museum) of Belgrade 
include two extensively documented catalog- 
ues of archaic Greek objects discovered in 
the necropolis near Trebenista and during the 
excavations at Tekiya. The first of these 
works was compiled and written by Lijubisa 
Popovic and was published in 1956. It cont- 
ains 127 pages of text in Serbo-Croat and 
French (an introductory essay, lists and full 
descriptions of the objects found in each 
grave) and 44 plates—photographs mostly, 
some drawings—of vases, helmets, tripods, 
anses, pins, bracelets, fibula, ornaments and 
jewellery. 

The second catalogue was published this 
year and is the work of Djordje Mano- Zissi, 
Chief Curator of Antiquities in the National 
Museum. It contains 127 pages of text and 27 
plates depicting bracelets, earrings, hasps, 
rings, patera, and emblems of the Magna 
Mater, Sabazios, Tyche, Selene and Hermes. 


The Modern Art Library of the Stedelijk 
Museum, Amsterdam (Librarian: L. Kloet) 
has published a systematic 179-page cata- 
logue of the collections it began after the 
last war and which now contain thousands 
of titles in all languages. The catalogue lists 
the Museum’s stock (as of April 1, 1956) 
of books and periodicals concerning modern 
art, arranged under the following main head- 
ings: reference books, art (general), archi- 
tecture, sculpture, drawing, arts and crafts, 
industrial design, advertising art, home fur- 
nishing, 19th and 20th century painting, 
graphic art, series publications and periodic- 
als. It does not include the catalogues of ex- 
hibitions and museums (around 15,000), the 
museum guide books, bulletins, yearly re- 
ports, archives of cuttings from Dutch news- 
papers, or the approximately 600 books on 
Amsterdam and its history which may also 
be consulted in the reading room. Copies 
of the catalogue may be ordered from the 
Stedelijk Museum for f7.—, postage in- 
cluded. 


Bulletin Number 2, Summer 1957 of the 
Minneapolis Institute of Arts is devoted to 
a 25-page illustrated study by William L. 
Homer, instructor at Princeton University and 
Sachs Fellow, Harvard, of Seurat’s painting 
Port-en-Bessin, 1888, which was acquired by 
the Institute in 1955. 


MODERN ART CENTRE 
Max G. Bollag, Expert 
Kunstkeller Bellevue Zurich 
Oberdorfetrafe 8 - Tel.: 3423 21 


Paintings by our gallery artists: Boinay, Burchard, Bushman, Fuchs, Gerber, Hug, 
Iskander, Lehmann, Pidoux, Soshana, Stehli and Wegmann 


= 
Also a private collection of works by modern masters including Cezanne, Corot, 
Derain, Picasso and Soutine which will be shown on request. 


GALERIE ZUM PREDIGER 


Zurich Predigerplatz 26 Telefon 326263 


Directress: Mrs. Farman 
A new gallery, opening late in November 
MODERN MASTERS - YOUNG ARTISTS 


MELTZER GALLERY 


38 West 57th Street New York 


paintings drawings sculpture prints 


AMERICANS & EUROPEANS 


ALVA, H. A. BERTRAND, BOTHWELL, LOUIS BUNCE, 
RHYS CAPARN, GEKIERE, LANDON, NANGERONI, 


ROLF NESCH, SCHAAR and others 


U.S. agents for the Estate of JANKEL ADLER 


THE MAGAZINE 


arts & architecture 


3305 WILSHIRE BOULEVARD 
LOS ANGELES 5, CALIFORNIA 


A monthly publication of contemporary architecture, design and the allied arts. 
Reviews on art, music and books. 


foreign $650 one year $12two years $15 three years 
domestic $5.00 one year $ 9 two years $ 12 three years 


CIMAISE revue de l'art actuel 


34 rue du Four, Paris 6e, France, ccp Paris 5542.39 


is now entering its Sth year. Subscription rate for all countries: 1600 french francs (6 numbers). 


Each number will contain articles on the masters of , and will include, as usual, 
a unique documentation on young painting and sculpture of the Paris School.... and elsewhere. 


In the current number: In the Service of Art, by Herta Wescher; Solitude and Singularity, by Julien 
Alvard; Gesture and Rhythm, by Pierre Restany; A Little Balance-Sheet for Everyone’s Use, by 


All main articles completely translated into English. Free copy for the asking. 


ARCHAEOLOGY 


PUBLISHED BY THE ARCHAEOLOGICAL INSTITUTE OF AMERICA 


This beautifully illustrated quarterly is attractive to specialist and layman alike, ARCHAEOLOGY 
reports the latest discoveries from all over the world, discusses important art treasures, reviews 
the latest books. Articles are written by recognized authorities primarily for the general reader. 


Special Introductory Offer: A free copy of the current number will be sent each new sub- 
scriber, and your subscription will begin with the next issue. Take advantage of this offer 
NOw, you receive five copies of the magazine for the annual subscription price of $ 5.00. (Offer 
expires April 15th.) There is no extra charge for foreign subscriptions. 


Address: ARCHAEOLOGY Dcpt. Z,608 University of Cincinnati Library, Cincinnati 21, Ohio., U.S.A. 


Make check or money order payable to ARCHAEOLOGY, UNESCO Book Coupons are accepted. 
Libraries and other institutions may secure sample copie on request. 


Just published: no. 9 of XXe Siécle 


VRAI ET FAUX REALISME DANS L’ART CONTEMPORAIN 


1h BLACK-AND-WHITE REPRODUCTIONS - 8 Reproductions in color - 
4 yochoirs in color and 2 original lithographs in 15 colors by 


M\RC CHAGALL AND JEAN FAUTRIER 


G. di San Lazzaro, Editor, Paris 


Resumé of the Articles 


THE REALITY OF CUBISM, by Pierre Courthion. With 6 illustrations, including one pochoir 
(Delaunay) and one in four colours (Picasso). 
A cubist picture is in contact with realit y on every side, and is at the same time the most per- 
fect manifestation of constructive art. Construction means the union of separated parts: we are 
concerned therefore with a higher reality. Cubism also has certain Cartesian affinities. 


PIET MONDRIAN AND THE NEW REALISM, by Michel Seuphor. Four illustrations including 
1 pochoir. 

Throughout his life Mondrian was preoccupied with the problem of reality. His most important 
essay on the subject, in the form of a Platonic dialogue, was published in 1919—1920, and is 
entitled “Reality, Natural and Abstract”. The last text he was to write, less than a year before 
his death, is called “A New Realism”. 


THE DEVELOPABLE REALITY OF ANTOINE PEVSNER, by Charles Deilloye. With 5 illustrat- 
ions including 2 full-page. 

Pevsner has opened up a new and to a certain extent metaphysical perspective across the whole 
landscape of the plastic arts. Is sculpture about to depose painting from the dominant place it 
has held for three centuries? 


JEAN ARP, TRIMMER OF UNREALITY, by Pierre Guéguen. With 5 illustrations. 
A consideration of Arp’s Relief Cutouts and their implications — technical-conceptual, material- 
spiritual — for art. 


REALITY? TAKE YOUR CHOICE, an enquiry by Pierre Volboudt. With 15 illustrations. An orig- 
inal, 15-colour lithograph by Chagall. Another in color and relief by Fautrier. Two 4-color plates 
by Hartung and Poliakoff. 

Through the ages reality has many faces, each a particular facet perhaps of a mental universe, 
inexhaustible and perpetually recommenced. With replies from Villon, Chagall, Miré, Dubuffet, 
Bazaine, Manessier, Hartung, Gilioli, Poliakoff, Ubac, Fautrier, Hajdu, César, Adam, Soulages, 
Giacometti, Marino Marini. 


REALITY TODAY. With 25 illustrations, including two in 4 colors by Afro and Glarner and a 
pochoir by Capogrossi. 

Nine articles grouped under this title introduce the latest work of Adam, Capogrossi, Day 
Schnabel, Fritz Glarner, Signori, Calder, Ben Nicholson, Afro, Deyrolle and Mortensen. 


IMPOSSIBLE REALISM, by M. L. 
There is a new reality and a new realism, more dependant on the will than that of the old real- 


ity. For the artist there is no other reality than his own. 


In addition, the Chroniques du Jour containing illustrated articles on the Delaunay Exhibition 
at the Musée National d’Art Moderne, the recent work of Chagall, the collages of Magnelli, the 
sculpture of Gonzalez and Henry Moore, the last Picasso exhibition in Paris, the work of Selig- 
mann, Fontana, Prassinos, Bacon, etc. 


On sale at: Wittenborn & Co., 1018 Madison Ave., New York, 21, N.Y. 
Price of this Double Number: $ 8.50 


and at FERNAND HAZAN, EDITEUR, 31-35 Rue de Seine, Paris (6) 


Wittenborn offers the following new publications for the Autumn seas dn: 
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APERTURE — Creative Photography. Ed. by Minor White 


4 issues S 6.00 
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CIMAISE Revue de l’art actuel, Paris. 6 issues S 4.50 


Are you familiar with these international magazines, all well-illustrated with bot! 


black-and-white and color plates? Available in the U.S.A. through Wittenborn 


it ’ [ [ | | and Company, 1018 Madison Avenue, near 79th< eet, 


